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EDITORIAL

Jewellery, among tribal communities, is far more than ornamentation. It is memory cast in
metal and bead, identity worn on the body, and knowledge transmitted without script. Across India—
and particularly in culturally vibrant regions like Odisha—tribal jewellery embodies an extraordinary
convergence of ecology, ritual, aesthetics, and social organisation. The present volume, Traditional
Tribal Jewellery, brings together eighteen scholarly contributions—eleven in English and seven in
Odia—that collectively document, analyse, and re-interpret this rich material culture at a critical historical
moment.

The central question that implicitly and explicitly runs through this volume is compelling: Is
tribal jewellery disappearing, or is it transforming? In an age marked by rapid socio-economic
change, market integration, displacement, and cultural homogenisation, traditional forms of adornment
appear increasingly vulnerable. Yet, as the essays in this collection convincingly demonstrate, tribal
jewellery is not merely a relic of the past; it is a living, adaptive cultural form negotiating continuity and
change.

The opening conceptual contribution, "Is Tribal Jewellery Disappearing? Exploring
Conservation and Sustainable Livelihood Opportunities”, sets the thematic framework of the volume
by positioning tribal jewellery at the intersection of cultural heritage and socio-economic empowerment.
It argues that vulnerability does not necessarily imply disappearance, and that with appropriate policy
support, ethical market linkages, and skill revitalisation, traditional jewellery can be conserved while
simultaneously serving as a sustainable livelihood option. This perspective resonates across several
contributions in the volume, especially those engaging with craft revitalisation, market forces, and
artisan agency.

A strong anthropological foundation underpins this collection. Articles such as “Nature’s Beauty
Translated into Tribal Jewellery” and “Traditional Jewellery of the Tribes of Odisha” foreground
the deep ecological embeddedness of tribal ornamentation. The use of locally available materials—
seeds, shells, bones, wood, beads, metals, and semi-precious stones—reveals an intimate relationship
between communities and their environments. Jewellery here emerges as a cultural response to landscape,
scarcity, and creativity, shaped through generations of apprenticeship and embodied knowledge.

Several essays focus specifically on Odisha, a state with remarkable tribal diversity. Detailed
ethnographic accounts of the Bonda, Dongria Kandha, Saora, Juang, Gadaba, Kutia Kandha,
Chuktia Bhunjia, Santal, Koya, and Gond communities highlight how jewellery functions as a
visual language encoding age, gender, marital status, clan affiliation, ritual protection, and social hierarchy.
These studies reinforce the idea that tribal jewellery must be read as material culture and cultural
text, rather than merely as decorative art.

Of particular significance are contributions on Particularly Vulnerable Tribal Groups
(PVTGs), which document bead-making traditions and elaborate adornment practices among
communities such as the Bonda, Dongria Kandha, Chuktia Bhunjia, and Kutia Kandha. Despite material
poverty and limited access to precious metals, these communities exhibit extraordinary aesthetic
richness. Their jewellery practices challenge conventional notions of value, reminding us that cultural
wealth often flourishes under conditions of economic marginalisation.

Gender and agency form another important axis of analysis in this volume. The essay adopting
a feministic perceptual approach offers valuable insights into how tribal women negotiate tradition,
choice, and self-expression in wearing jewellery. It nuances the debate beyond parochial interpretations



of culture, revealing generational shifts where younger women increasingly assert individual preference
alongside inherited norms. Such perspectives are crucial for understanding cultural change from within
rather than imposing external narratives of loss.

The Santal-focused contributions are particularly noteworthy for their theoretical depth. By
conceptualising jewellery as embodied memory and living archive, these essays move beyond
descriptive ethnography to engage with questions of history, survival, and resistance in oral societies.
Ornaments are shown to preserve ancestral knowledge, encode historical experience, and even serve
economic functions during times of hardship. This framing powerfully challenges museum-centric or
fossilised views of tribal artefacts.

Importantly, this volume is bilingual in spirit and scholarship. The inclusion of seven
articles in Odia is not merely symbolic but substantive. These contributions, rooted in local language
and regional scholarship, enrich the volume by offering culturally nuanced perspectives that might
otherwise remain inaccessible to wider academic discourse. Together, the English and Odia articles
create a dialogic space where local knowledge systems and formal academic inquiry meaningfully
intersect.

As a whole, Traditional Tribal Jewellery makes a compelling case for moving beyond the
rhetoric of disappearance. The essays collectively argue for documentation, community-centred
conservation, ethical branding, museum collaboration, and integration with livelihood
programmes such as handicrafts, cultural tourism, and value-added tribal enterprises. They also
underline the responsibility of scholars, policymakers, and institutions to treat tribal jewellery not as an
exotic commodity, but as a dynamic heritage requiring sensitive engagement.

In conclusion, this volume is both timely and significant. It serves as a cultural archive, an
academic resource, and provides inputs for policy-relevant intervention. By foregrounding tribal voices,
lived practices, and regional scholarship, 7ribal Jewellery contributes meaningfully to the broader
discourse on indigenous knowledge systems, cultural sustainability, and inclusive development. It
reminds us that what is worn on the body often carries the weight of history, identity, and future
possibility.
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Is Tribal Jewellery Disappearing? :

Exploring Conservation and Sustainable Livelihood
Opportunities

A.B. Ota*
Abstract:

Tribal jewellery is a profound expression of cultural identity, traditional
knowledge, and artistic ingenuity. Across the globe and especially in culturally rich
countries like India - tribal jewellery has historically embodied ritual significance,
social affiliation, and material culture. Yet in the era of globalization and rapid socio-
economic transformation, many tribal ornamentation forms are perceived to be under
threat of vanishing. This concept paper critically examines whether tribal jewellery
is truly vanishing, what factors contribute to its vulnerability, and how it can be
conserved and revitalised as a sustainable livelihood option for tribal communities.
Central to this study is the linkage between traditional craft preservation and socio-
economic empowerment, including mechanisms such as skill revitalisation, market
intervention, policy support, and ethical branding.

Keywords: tribal jewellery, cultural heritage, traditional knowledge, sustainable
livelihoods and socio-economic empowerment.

1. Introduction

Jewellery has always been more than ornamentation in tribal societies. It is a
repository ofhistory, symbolism, and identity. Tribal jewellery designs, materials, and crafting
techniques are deeply intertwined with community cosmologies, ecological environments,
and social structures. The global market for traditional crafts—including tribal jewellry—is
reported to be worth billions, illustrating its contemporary economic relevance as well as
aesthetic resonance among diverse consumers. Articles Factory

However, the sustainability of tribal jewellery traditions faces multiple pressures:
generational shifts, loss of transmission of craft knowledge, market exclusion, and competition

* A former Professor in Anthropology, Revenue Divisional Commissioner, Director, SCSTRTI &
Odisha State Tribal Museum, Odisha and former Advisor, Tribal Museum, Rashtrapati Bhavan.
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from mass-produced manufactured goods. In many regions, younger generations increasingly
migrate to urban areas in pursuit of mainstream education and employment opportunities,
thereby weakening the village-based transmission of jewellery craft tradition. Evaluating
whether these dynamics amount to a vanishing heritage— and if so, whether it is reversible
through conservation and economic integration—constitutes the core objective of this paper.

2. Defining Tribal Jewellery and Its Cultural Significance

Tribal jewellery refers to ornamentation traditionally produced and worn by
indigenous communities. It is distinct from mainstream jewellery in that tribal pieces are
often handcrafted entirely by community artisans, using materials available locally such as
beads, metals (e.g., silver, brass), shells, wood, stones, and natural fibres. Traditional motifs
and patterns carry meanings associated with rites of passage, marriage, spiritual protection,
social status, and community narratives. Handicrafts.nic.in

2.1  Anthropological and Cultural Context

From the Lamkang tribe’s jewellery systems in Northeast India to Banjara and
Bastar ornamentation in other regions, tribal jewellery functions not merely as
adornment, but as an embodiment of cultural knowledge and practice. Jewellery
elements can signify gender, age, marital status, and clan identity, and many pieces
possess mnemonic Value—that is, they encode elements of myth, history, or
cosmological beliefs within abstract representations.jneis.com

2.2 Symbolism and Social Function

Traditional jewellery often serves in ritual and ceremonial functions—worn during
festivals, weddings, and social gatherings. Some pieces embody cosmological protection,
believed to ward off malevolent forces, while others denote authority or community rank.
There is rich diversity in forms, ranging from necklaces and bracelets to anklets, armlets,
nose rings, and headdresses—each with specific materials and crafting techniques suited
to local ecology and cultural symbolism. Handicrafts.nic.in

3. Is Tribal Jewellery Vanishing? Evidence and Perspectives

The question of whether tribal jewellery is “vanishing” needs to be situated within
broader discussions of cultural change, economic transformation, and globalization.

3.1  Lossof Traditional Knowledge and Transmission

One of the major challenges tribal jewellery faces is the erosion of traditional
knowledge transmission. As younger members of tribal communities increasingly migrate
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for education or work, the intergenerational transfer of craft skills—traditionally learned
through apprenticeship within families or communal workshops—declines. This threatens
not only jewellery making itself but the complex cultural meanings embedded within these
practices. In many tribal systems, oral tradition and hands-on mentorship are foundational
for craft knowledge to survive. EDUREV.IN

3.2 Socio-economic Pressures and Market Challenges

Tribal artisans frequently inhabit remote areas with limited access to markets,
exposing them to exploitation by middlemen and loss of value capture. Without direct
market access, artisans sell at low prices, discouraging younger generations from continuing
these crafts. Problems such as weak transportation, limited broadband connectivity, and
absence of business literacy further constrain tribal crafts’ sustainable commercialization.
Tribal Studies Notes

3.3  Cultural and Lifestyle Transformation

Modernization brings cultural assimilation. As rural tribal communities shift towards
new forms of livelihood, traditional practices—including jewellery making—are sometimes
regarded as obsolete or economically non-viable. This can lead to commodification that
strips jewellery of its deeper cultural significances, reducing it to mere aesthetic products
for tourist consumption. etribaltribune.com

4. Conservation Pathways for Tribal Jewellery

Conserving tribal jewellery traditions requires multidimensional strategies at both
community and institutional levels.

4.1 Skill Training and Workshops

Several initiatives demonstrate the impact of structured training programs that
revitalise traditional jewellery craftsmanship. For example, a workshop on traditional bead
jewellery making in Jamshedpur brought together artisans from Jharkhand, Odisha, West
Bengal, and Arunachal Pradesh, enhancing both technical skill and cultural pride.

Apart from technique, such programs often focus on cultural exchange and inter-
tribal dialogue, fostering collective identity and cross-learning. The Times of India

Similarly, training programs supported by agencies such as the Small Industries
Development Bank of India (SIDBI) in Northeast India have focused on equipping local
artisans with skills in traditional jewellery making with an explicit livelihood orientation.
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Such interventions often accompany business training and financial literacy support,
empowering artisans to form micro enterprises. Arunachal Times

4.2  Documentation and Archiving

To confront the vulnerability of intangible cultural heritage, documentation of designs,
techniques, and meanings associated with tribal jewellery is crucial. Establishing archives,
digital repositories, and exhibitions helps ensure that these traditions remain accessible to
future generations while enabling academic and artistic engagement.

4.3 Brand Creation and Market Linkages

An innovative conservation strategy is branding tribal jewellery to better access
markets. For example, the Jharkhand government launched “Adiva,” a state-branded
tribal jewellery line, to showcase indigenous jewellery through official channels and markets.
This not only legitimises the craft but also builds consumer recognition and value. The
Times of India

Brand-oriented approaches help connect tribal jewellery artisans with both domestic and
international consumers willing to pay premium prices for authentic, culturally rich, and
ethically sourced products—thus increasing incomes and enhancing craft sustainability.

S. Tribal Jewellery as a Sustainable Livelihood Option

When thoughtfully integrated with sustainable development frameworks, tribal
jewellery can become more than cultural artifacts—it can anchor sustainable livelihoods.

5.1 Economic Empowerment and Gender Inclusion

Many tribal communities traditionally ascribe jewellery making to women.
Integrating jewellery craft into formal livelihood models empowers women economically,
enhances family incomes, and strengthens gender equity. Moreover, connecting artisans
with cooperatives and market platforms increases bargaining power and income stability.

5.2 Eco-friendly Materials and Cultural Sustainability

Tribal jewellery often uses sustainable, locally sourced materials such as
recycled metals, seeds, beads, and natural fibres. This aligns with the global movement
towards ethical and eco-conscious fashion—where consumers seek products with low
environmental impact and strong cultural narratives. In Thailand, mountain tribe jewellery
artisans have transformed traditional materials—often recycled or indigenous metals—
into eco-jewellery that resonates with global sustainable fashion trends.kyochonth.com
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Such practices not only sustain ecological integrity but provide competitive advantage in
markets prioritizing sustainability.

5.3 Linking to Broader Sustainable Livelihood Frameworks

Integrating tribal jewellery into broader livelihood strategies involves combining
craft development with heritage tourism, online marketplaces, cooperative branding, and
design innovation. These strategies reflect global sustainability frameworks that emphasize
cultural preservation, environmental stewardship, and inclusive economic growth.

For example, forest-based ecotourism as part of sustainable tribal livelihood
strategies has been studied for its ability to balance conservation with community income
generation—suggesting that heritage crafts like jewellery can be part ofa broader eco-
tourism appeal.tijmr.org

6. Policy and Institutional Support

Sustainable revitalization of tribal jewellery traditions requires supportive policy
frameworks.

6.1 Legal Protections and Intellectual Property

Protection of traditional knowledge, motifs, and local designs through geographical
indications (GI), trademarks, or collective branding can guard against cultural
appropriation—where dominant cultural players co-opt indigenous designs without consent
or compensation. The UN Declaration on the Rights of Indigenous Peoples underscores
the importance of protecting indigenous intellectual property and cultural

heritage.heritageuniversityofkerala.com

6.2 Government and NGO Partnerships

Government initiatives (e.g., handicraft development missions) and NGO
collaborations provide essential infrastructure for material procurement, design innovation,
market access, and training. Linking such programs with microcredit schemes, cooperative
structures, and business development services creates pathways for artisanal clusters to
thrive economically.

6.3 Sustainable Development Goals (SDGs)

Revitalisation of tribal jewellery crafts directly aligns with several SDGs, including
Goal 1 (No Poverty), Goal 5 (Gender Equality), Goal 8 (Decent Work and Economic
Growth), Goal 12 (Responsible Consumption & Production), and Goal 15 (Life on Land)—
particularly where sustainable materials and cultural ecosystem values are intrinsic to the
craft.
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7. Challenges and Risks of Conservation Strategies

While growing recognition of tribal jewellery has led to several conservation initiatives
and livelihood-oriented interventions, the process of revitalisation is complex and fraught
with challenges. Efforts to conserve and commercialise tribal jewellery operate at the
intersection of culture, economy, and identity, where poorly designed strategies can
inadvertently undermine the very traditions, they seek to protect. It is therefore essential to
critically examine the risks associated with conservation-driven market integration,
particularly in relation to cultural integrity, equity, sustainability, and community ownership.

7.1 Cultural Commodification

One of the most significant challenges in conserving tribal jewellery is the risk of
cultural commodification. As tribal ornaments increasingly enter commercial and global
markets, there is a growing tendency to redesign them purely to suit contemporary consumer
preferences. Such market-driven adaptations often prioritise aesthetics, uniformity, and
trend alignment over cultural symbolism, ritual significance, and indigenous narratives. When
this occurs, jewellery risks being reduced to a decorative product divorced from its cultural
context, thereby undermining its role as a carrier ofidentity, collective memory, and traditional
knowledge. Over time, this process can dilute distinct regional and tribal styles, leading to
cultural homogenisation and the erosion of indigenous aesthetic diversity.

7.2 Uneven Distribution of Economic Benefits

A second major risk lies in the uneven distribution of economic benefits along the
value chain. In the absence of well-structured, community-owned enterprises and
transparent marketing systems, the financial gains generated from tribal jewellery frequently
accrue disproportionately to intermediaries—such as traders, designers, exporters, and
retailers—rather than to the artisans themselves. Many tribal producers lack direct access
to markets, pricing information, branding tools, and negotiation power, which makes them
vulnerable to exploitation. Consequently, while tribal jewellery may command premium
prices in urban boutiques or international markets, artisans often receive only marginal
compensation for their labour, skill, and creativity. Such inequities not only perpetuate
economic injustice but also weaken incentives for younger generations to continue traditional
craft practices.

7.3 Dependency on External Funding and Project-Based Interventions

Another critical concern is the risk of dependency on external funding and short-
term, project-based interventions. Government schemes, donor-funded programmes, and
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NGO-led initiatives have undoubtedly played an important role in reviving interest in tribal
jewellery through training, exhibitions, and market exposure. However, when these
interventions are not accompanied by long-term institutional support and capacity-building,
they may create dependency rather than resilience. Once project funding ends, artisan
groups often struggle to sustain production, access markets, or maintain organisational
structures. Sustainable conservation therefore requires a deliberate transition from externally
driven support systems to artisan-owned enterprises, cooperatives, and self-sustaining
market mechanisms that ensure continuity and autonomy.

7.4  Intellectual Property Appropriation

In addition to economic and structural risks, conservation efforts must contend
with ethical challenges related to intellectual property appropriation. Tribal motifs, symbols,
and design elements are frequently copied and commercialised by mainstream designers
and corporate brands without consent, attribution, or benefit-sharing. In the absence of
adequate legal protection and community awareness, such practices erode collective cultural
ownership and weaken trust in market engagement. Addressing this challenge necessitates
the development oflegal safeguards, collective intellectual property frameworks, and
awareness-building among artisans to ensure that conservation strategies remain ethically
grounded, culturally sensitive, and firmly rooted in community agency.

8. Recommendations

To ensure that tribal jewelry traditions are not merely preserved as museum artefacts
but continue to thrive as living practices and sustainable livelihoods, a multi-pronged and
integrated approach is essential.

8.1 First, comprehensive documentation projects should be undertaken to systematically
record traditional designs, materials, techniques, and cultural meanings associated
with tribal jewellery. Such documentation—through ethnographic studies, visual
archives, and digital repositories—serves as a safeguard against knowledge loss
and provides a foundation for education, research, and intergenerational
transmission.

8.2  Second, community-centred skill development programmes must be prioritised.
These should go beyond technical training to include business skills, financial literacy,
quality control, and basic digital competencies. Training initiatives are most effective
when they build upon existing indigenous knowledge systems and involve master
artisans as mentors, thereby reinforcing community pride and ownership.
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8.3 Third, brand development and online market platforms should be strengthened to
ensure fair pricing, transparency, and wider market access. State-supported or
cooperative brands can help authenticate products, communicate cultural narratives,
and reduce dependence on exploitative intermediaries. Digital platforms, when
appropriately supported, can connect artisans directly with ethical consumers at
national and global levels.

8.4  Fourth, policy interventions are crucial for creating an enabling ecosystem. These
include legal protections such as Geographical Indications (GI), collective
trademarks, and safeguards for traditional knowledge, as well as institutional
marketing support through exhibitions, fairs, and government procurement channels.

8.5  Fifth, integration with cultural and heritage tourism offers significant potential. Tribal
jewellery gains meaning and value when presented as part of a broader cultural
experience—through museums, festivals, craft villages, and eco-tourism circuits—
allowing visitors to engage with the stories, landscapes, and communities behind
the craft.

8.6  Finally, sustainable material sourcing must be promoted to ensure that conservation
efforts align with ecological stewardship. Encouraging the use of recycled metals,
locally available natural materials, and environmentally responsible practices
reinforces both cultural and environmental sustainability.

9. Conclusion

Tribal jewellery is far from being a mere relic of the past; rather, it represents a
living tradition that embodies deep cultural, spiritual, and socio-economic significance.
While multiple forces—ranging from market pressures to cultural transformation—pose
threats to its continuity, these challenges are not insurmountable. Strategic conservation,
grounded in the convergence of community-led training, supportive policy frameworks,
ethical marketing practices, and ecological sustainability, can not only arrest the decline of
tribal jewellery traditions but transform them into robust and resilient livelihood options.

When approached with sensitivity and respect, tribal jewellery has the potential to
bridge heritage and modernity—preserving cultural continuity while enabling economic
resilience and dignity for tribal communities. Its future lies not in isolation from markets, but
in equitable, culturally informed engagement that allows indigenous artisans to define the
terms of their participation and shape the evolution of their heritage.
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Nature’s Beauty Translated into Tribal Jewellery:
Ancient Craftsmanship and Contemporary Aesthetics

Dr Rajni Lamba*
Abstract:

Tribal jewellery of India is a distinctive art form made by indigenous
communities using locally available natural materials like rough or uncut precious
and semi-precious stones, silver, copper, bone, wood, seeds, leaves and feathers. It
holds deep cultural and spiritual significance, often indicating social status, age,
marital status, and tribal affiliation. Key features include rustic and bold designs,
with variations in craftsmanship, materials, and styles across different tribes and
regions. India is a culturally varied country in terms of crafts and artefacts. Every
tribe in India has its own traditions and beliefs that have shaped its jewellery, crafts,
and artwork. Indian tribal jewellery has a distinct reputation, ranging from ornate
headdresses to intricately crafted earrings.

The distinctive craft abilities of many tribes and indigenous cultures are
demonstrated by the handcrafted tribal jewellery produced in India. Handcrafted
tribal jewellery is frequently made using methods and customs that have been handed
down through generations and are taught by example and apprenticeship. Indian
tribal decorations are genuinely one-of-a-kind, utilizing a variety of materials ranging
from natural elements like stones, beads, wood, and shells to semi-precious and
precious stones and metals.

In certain cultures, tribal jewellery is a show of seniority and special status,
while others have practical customs and spiritual beliefs. These exquisite decorations,
which continue to flourish and enthral fashion fans worldwide, are a reflection of
socio-cultural traditions. This jewellery, which makes extensive use of wood, ivory,
metal, bones, feathers, nd wild grass, is a creative expression that highlights the
amazing craftsmanship and vision of these diverse cultures.

Keywords: Tribal, jewellery, decoration, craftsmanship, traditions, culture, handcrafted,
adornment

* Senior Anthropologist and CEO of the non-profit, The Rural Environmental Enterprises Development
Society [The REEDS]. Email: drlambal@gmail.com
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1. Introduction

Mankind, since the earliest times has been giving expression to their inherent
proclivity to artform whether they are in the form of cave paintings, rock art, body decorations
or even the wearing of all forms of embellishments the form of at have been clubbed as
jewellery. This jewellery may be in the form of random leaves picked up from trees and
strung together to form a crown, a necklace or even bracelets and anklets. Flowers are
commonly used for decorating the hair, hung around the neck and the wrists or even simply
tucked over the ear. Apart from these there are a vast multitude of materials that have been
used and continue to be used as decorative elements favoured by the tribals of India
across all the regions. The pieces of jewellery are typical. They are a result of the coming
together of nature and the creativity ofthe tribals. Jewellery for the tribal has significance at
anumber of levels. Besides, the beauty aspect their ornaments are infused with meaning
and context that is relevant for their spiritual, ritual and esoteric symbolism. Some of these
can be enumerated below:

[il Imparting Identity and status: Jewellery indicates social status, age, marital
status, and tribal affiliation within a community.

[ii] Espirit de Corps and markers of Cultural heritage: It is a testament to the
unique craft skills and rich cultural heritage of different tribes.

[iiil Symbolism: Ornaments can represent spiritual beliefs, functional habits, and a deep
connection to the land and nature.

Some of these ascribed meanings can be found in the jewellery of the following
tribes:

[ii TheApatani (Arunachal Pradesh): Known for forging iron bracelets and using
red flowers as a decorative element for earrings.

[iil The Wancho (Arunachal Pradesh): Utilize materials like seeds, beetle wings,
feathers, and bamboo canes.

[iiif The Banjara: A highly popular style of Indian tribal jewellery.

[iv] The Bhil and the Gond (Madhya Pradesh): Gond women wear armlets, anklets,
and necklaces, often made of silver.

[v] The Jaunsari (Uttarakhand): Wear earrings, nose rings (Bulak and Nath), and
necklaces (Utraiyan) that are characterized by intricate designs.
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2. Specialised forms of Jewellery handcrafted by the tribals

When discussing Indian tribal jewellery, the Bastar region of central India leads the
way. An exemplary manifestation is seen in the Dokra Jewellery made by the Bastar Tribe
in Madhya Pradesh. The use of'silver in this kind of jewellery is among its most distinctive
characteristics. There are several regional variations to the jewellery observed among the
tribals of India.

A. Dokra Jewellery

Skilled craftspeople produce elaborate Dokra jewellery designs using a unique process
called Dokra. Additionally, the artisans create one-of-a-kind pieces like the Dokra anklets,
which have become incredibly famous, by incorporating beads, pearls, and feathers into
their work. These beautiful crafts ofthe tribal pieces of jewellery have a very long history
to tell the world about its royalty and heritage. The story of dokra traces back more than
4000 years. The existing shreds of evidence say

civilisation i.e. Mohenjo-Daro and Harappa i
civilizations. The unique name of'this Indian tribal
jewellery is derived from the tribes who were &
traditional metalsmiths from the West Bengal and
Odisha. This traditional metalsmith was known
there as “Dhokra Damar”.Dokra jewellery is made
by the mentioned tribe known as Dokra Damra.
These tribes used a unique style of handcraft
famously called the lost wax casting technique.

Dokra handmade jewellery is a popular craft form Fig-1: A dokra work necklace
practised in the villages of Odisha, West Bengal

and Chhattisgarh. Besides these, the presence of these tribes who make Dokra jewellery
is also found in Jharkhand, Rajasthan and Kerala and Telegana. Indian Villez works closely
with the artisans, experiencing the passion and dedication of craftsmen and provides a
market for this range of'tribal jewellery. This lost-wax technique which is named after the
Dokra Damar tribe can also be found in international countries of China, Egypt, Malaysia,
Nigeria and Central America.

Dokra Jewellery’s beauty lies in the rustic shade which is famous all around the world.
Dokra horses, elephants, peacocks, religious idols and measuring bowls and a lot of others
are famous artefact of the Dokra jewellery. Distinctive, detailed and enchanting folk or
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traditional motifs Dokra jewellery is an edge over all handcrafted jewellery techniques.
This eye-catching artefact is created using scrap materials. Brass is one of the main materials
and the artefacts are filled with clay. Natural resources such as wax, resin, wood from the
forest and riverbed clay are used by the craftsman. Areas, where the production happens
on a large scale, have a detailed process to make the handmade Dokra Jewellery. First, a
hole is dug in the ground for heating purposes which acts as a firing oven but with time the
availability of raw materials has changed its course. In today’s process, the metals used in
making the artefacts are available in the form of wires in different shapes and diameters.
The Artisans of Dokra Jewellery work with extreme dedication to make these fine pieces
of jewellery.

Intoday’s world Dokra handmade or the Dokra Tribal Jewellery also has contemporary
pieces to make them look fashionable and style statement. Dokra jewellery can be one of
the finest pieces to style with your office wears, casual wear or parties.

B. Rajasthani Tribal Banjara Jewellery

One ofthe most popular types of Indian tribal
jewellery is banjara. It is distinguished by its striking
and original designs, vibrant and striking patterns,
and the use of various materials throughout the
jewellery-making process. This type of tribal
jewellery is exquisitely adorned with cowrie shells,
beads, coins, and other embellishments. One of the
most well-known styles of Banjara jewellery is the
Kasliwal jewellery.

Fig-1: A piece featuring
Kasliwal jewellery
C. Tribes in the Northeast and their Jewellery

Numerous indigenous tribes with distinctive jewellery-
making styles can be found in the northeastern parts of India.
Bamboo, grass, and other natural materials are used by the
Khasi people, who are mostly from Meghalaya, to create a
unique style of tribal jewellery. To make their jewellery more

appealing, the Khasi tribe’s craftspeople use feathers and beads
to give their creations an intriguing appearance. Fig-3: Traditional

Tibetan Silver Earrings
Collection Handcrafted
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The Garo people from Meghalaya make the distinctive Garo jewellery. They have a
unique piece called the Gorvor necklace, which is made with brass beads and features a
design that represents nature.

Incredibly beautiful indigenous jewellery is produced in our north-eastern states.
Among the most well-known types oftraditional jewellery from the area are:

1. NagaJewellery

2. Jewellery fromthe Mizo

3. The Bodo and Tiwa tribes from Assam make jewellery

4. Jewellery made by the Hmar people in Mizoram
D. Tibetan Jewellery

This form of jewellery is crafted from colourful beads and silver metal and comes in
elaborate designs and sizes. There is a special type of bridal jewellery with specific pieces
that adorn only the bride.

E. Jewellery of the Jharkhand ad Bihar Tribals _Laqu—

Additionally, tribal jewellery has a long tradition among
the tribes of the neighboring states of Bihar and Jharkhand.
They have a unique type of choker that both men and women

£ e

wear: the Hansuli necklace.

F. Himachal Pradesh’s Chamba Tribal Jewellery Fig-4: A Hansli
necklace made by
The tribes of Himachal Pradesh have a rich cultural past. the Jharkhand and

Furthermore, the rich tribal jewellery history ofthe area is Bihar tribes

personified by the Gujjar necklace, anklets, and bracelets. In this area, Himalayan earrings
are very well-known.

Some tribes use a delicate method of twisting wires into
complex forms and adorning them with beads or stones, while
other tribes make their handcrafted tribal jewellery using clay or
wax casting. Certain tribes in Bengal are skilled in making
handmade tribal jewellery out of terracotta, which is manufactured
by firing clay in a kiln.
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Indian tribal ornaments have been increasingly popular over the world, and Indian
ethnic jewellery is not just popular among Indians. These days, a lot of people purchase
handcrafted tribal jewellery online or at various international shows. Many of the modern
forms of jewellery outlets are patronizing the tribal elements and designs and these are
having international appeal as compared to the typical Indian jewellery styles of regions like
Rajasthan, Gujarat, Jammu and Kashmir, the temple jewellery of the Southern parts of the

country and numerous typical form of jadau, meenakari, kundan pocki and others.

3. Materials and crafting of Tribal Jewellery

Tribal jewellery is crafted from materials found in the natural environment, such as
silver, brass, bone, wood, seeds, shells, and feathers. The aesthetic attraction of'this jewellery
is its bold, rustic, and earthy, with raw, unpolished finishes. The tribal artisans use techniques
like engraving, embossing, beadwork, and filigree to create intricate details. Common
materials include oxidized silver, a brass-like alloy called Dokra, glass beads, and natural
elements like horns and bamboo. Tribal jewellery is characterized as unique handcrafted
jewellery pieces that represent the unique history and culture of a particular group. Due to
its great cultural significance, tribal jewellery is frequently passed down as an heirloom.

Mabharashtra has a throwing range of tribal jewellery and some of'its most famous
jewels of the tribes include, a traditional necklace known as the Kolhapuri Saaj, a silver
bangle known as Tode, Nath and many other things.

These tribal embellishments are created using a variety oftechniques that are
specific to each tribe. The Banjara tribe of Rajasthan makes tribal jewellery out of
coins, beads, and cowrie shells, while the Khasi tribe of Meghalaya makes elaborate
jewellery out of dried grass.

@) Seven exquisite pieces of jewellery of the Indian tribes

In certain cultures, tribal jewellery is a
show of'seniority and special status, while others
have practical customs and spiritual beliefs. These §

exquisite decorations, which continue to flourish £/
and enthral fashion fans worldwide, are a reflection :
of socio-cultural traditions. This jewellery, which
makes extensive use of wood, ivory, metal, bones, :
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feathers, and wild grass, is a creative expression that highlights the amazing craftsmanship
and vision of these diverse cultures.

(i) Garo, Khasi and Jaintia Hill Tribes in Meghalaya

The indigenous people of Meghalaya
adorn themselves with narrow glass fluted stems
of Garo and red coral beads of Jaintia and Khasi. |

Bracelets, trinkets, belts, earrings, and necklaces
are made from these gorgeous beads and stems
and are worn on special occasions and by some ]
people every day. During the “Lahoo” dance, the
women don headdresses that appear stunning.

@iii)  The Tribes of Bastar in Madhya Pradesh and Chhattisgarh

They are especially well-known for making
beautiful necklaces out of one-rupee coins, which A&
are widely used all throughout the country. In
addition, they manufacture commercially popular P2
necklaces, headpieces, earrings, and other
accessories using glass, silver, wood, peacock
feathers, and other unusual metals, together with
grass, natural beads, and wildflowers.

(iv)  The Banjara Tribes of Rajasthan

Chunky, vibrant jewellery created from e
shells, coins, beads, and metallic mesh is worn by
the Banjaras, a nomadic group that lives in parts
of Gujarat and Rajasthan. Additionally, they
decorate them with Banjara tribal art, which they

also incorporate into belts, shoes, bags, and other
items.

v) The Wancho tribe of Arunachal Pradesh

Beetles, feathers, seeds, and bamboo canes are all utilized by the Wancho tribe to
adorn their jewellery. The Karka Gallong women wear headdresses adorned with the
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feathers of the huge Hornbill bird and adorn &
themselves with coils of iron rings as earrings. The |4
Apatani tribe also produces iron bracelets that §
resemble renowned red blossoming flowers and | @
are worn as earrings. A

(vi)  Tribes of Maharashtra-Halba

The Halba tribe of Maharashtra crafts pgs
beautiful braids known as Khosas and eye-
catching ear piercings known as Khinwas using
metals including silver, gold, aluminum, and brass. ;
Additionally, they adorn their bodies with phuli,
which are nose piercings. In this tribe, tattoo |
jewellery is particularly popular among the guys.

(vii)  Tribes of the Konda Kapus in
Karnataka

The Konda Kapur tribes mostly use copper
and silver coins to create beautiful decorations, which
have gained a high value among contemporary
antique collectors. Folk women also wear these
necklaces on important occasions, which are

primarily made from 25 and 50 paisa coins.
(viii) Tribes of Chamba, Kangra, Mandi, and Kullu in Himachal
Pradesh

During their regional festivals, the Chamba,
Kangra, Mandi, and Kullu tribes in Himachal

Pradesh display their exquisite ornate daggers,
anklets, iron-headed bangles, collar-like decorations

called Hansalis, and silver chokers called Kachs. ' % v R
Women in this tribe also adorn their headdresses I
with this distinctive feature, which is awash in silver and color.

4. Modern Influence, Preservation and Propagating the Creativity of the
Tribes

While traditional tribal jewellery continues to be valued within indigenous
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communities, it has also gained popularity in the broader market. Designers and jewellers are

increasingly incorporating tribal elements into contemporary jewellery, bringing these ancient
crafts to a wider audience. This fusion of traditional and modern styles helps preserve
tribal artistry and provides economic opportunities for tribal artisans.

However, it is crucial to approach this trend with respect for the cultural heritage
and intellectual property of the tribal communities. Ensuring fair compensation and recognition
for the artisans is essential in maintaining the authenticity and sustainability of tribal jewellery
traditions.

5. Conclusion

Tribal jewellery of India is a vibrant expression of the country’s cultural diversity
and artistic heritage. Each piece is a testament to the rich traditions, beliefs, and lifestyles of
India’s indigenous communities. The cultural significance of tribal jewellery extends beyond
its aesthetic appeal, encompassing aspects ofidentity, spirituality, and social customs. As
interest in tribal jewellery grows, it is important to celebrate and preserve these unique
traditions, ensuring that the voices and craftsmanship of tribal artisans continue to thrive.

In terms of cuisine, attire, and tribal jewellery, every community in India, a melting
pot of diverse cultures and races, has something special and breathtaking to offer. The
traditional tribal jewellery is a tribute to our great past, from the Chamba rumaal’s unique
design to the Hansuli necklaces of royal appeal. It is more crucial than ever to preserve the
essence of our traditional roots and legacy in the face of urbanization and industrialization.
As aresult, India’s captivating tribal jewellery history has caught the eye of the discerning
populations ofthe world of art for many years.

References:

Alexander.(2010): Traditional Jewellery of India.http://www.fibre2fashion.com/industry-
article/28/2739/traditional-jewellery-ofindial.

Beckwith, Christopher L. (2009): Empires of the Silk Road. Princeton, N.J.: Princeton
University Press.

Beteille, A. (1992): The Tribal Culture of India. The Oxford University Press. London

_Qr_


http://www.fibre2fashion.com/industry-

QRwl 9099

Mishra, A. (2019). Impact of Globalization on Tribal Communities in India. Indian Journal
of Sociology, 49 [3], 41-59.

Priyanka Periwal (2021). A Look Into India s Tribal And Ethnic Jewellery. https://
homegrown.co.in/homegrown-explore/a-look-into-indias-tribal-and-ethnic-
jewellery

Times of India (2025). 7 stunning jewellery pieces to borrow from Indian tribes.
https://timesofindia.indiatimes.comy/life-style/fashion/luxury/featured/7-stunning-
jewellery-pieces-to-borrow-from-indian-tribes/photostory/122113357.cms

Yorke, M. P. “Kinship, Marriage and Ideology among the Raj Gonds: A Tribal System in
the Context of South India.” Contributions to Indian Sociology ,n.s. 13 (1979): 85-
116.

O 0% o
0‘0 0‘0 0‘0

_Q(l_


https://
https://timesofindia.indiatimes.com/life-style/fashion/luxury/featured/7-stunning-

Banaja 2026

Traditional Jewellery of the Tribes of Odisha:
A Cultural Tapestry of Identity, Heritage and Aesthetics

Shikha Patra*

Abstract:

The tribal communities of Odisha possess a rich cultural heritage, expressed
vividly through their jewellery. Tribal traditional jewellery, crafted from locally
available materials such as beads, shells, metals, and natural fibres, serves not only
as aesthetic adornments but also as markers of social identity, marital status, age,
and spiritual beliefs. Each tribe, including the Bonda, Juang, Gadaba, Saora, Santal,
Dongria Kondh, Chuktia Bhunjia, and Kutia Kandha, has preserved distinctive styles
of jewellery that reflect their ecological context, cultural ethos, and historical
continuity. Tribal jewellery embodies symbolism, ritual significance, and community
values while simultaneously connecting the wearer to nature and traditional craft
practices. Despite the influences of modernisation and changing socio-economic

conditions, these ornaments continue to uphold the cultural integrity and identity of

Odisha s indigenous communities.

Keywords: Tribal jewellery, cultural heritage, symbolism, traditional ornaments, socio-
cultural identity

1. Introduction

Odisha, with 22.85% ofits population belonging to Scheduled Tribes, holds the
third-largest tribal population in India. Beyond sheer numbers, the state’s cultural landscape
is distinguished by the presence of 64 tribes, including 13 Particularly Vulnerable Tribal
Groups (PVTGs), each with its own social organisation, language, artistic expressions,
and traditional knowledge systems (Census, 2011). Scholars frequently describe tribal
communities as simple, honest, and hard-working, qualities that reflect their deep ecological
connections and cooperative ways of life. As highlighted by Dungdung and Pattanaik (2020),
sincerity, resilience, and a strong work ethic continue to shape the everyday socio-economic
and cultural practices of tribal groups. Tribal jewellery offers an important window into
these cultural worlds. Historically, it has served not only as an adornment but also as a

* Research Scholar, Department of Education, Central University of Odisha, India
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form of wealth and cultural memory. Across India, tribal communities have preserved their
distinct jewellery traditions, maintaining the original motifs, symbolism, and craftsmanship
through generations. These ornaments, crafted from materials such as bone, wood, clay,
shells, seeds, beads, and crude metals, embody a rustic aesthetic that reflects indigenous
ecological knowledge. Significantly, the use of locally available materials demonstrates
sustainable resource practices rooted in intimate relationships with nature. As Dwivedi
(2016) describes, Indian tribal ornaments represent a “hidden treasure” that showcases
both creativity and cultural resilience.

2. Historical and Cultural Context

The study of ornament is central to understanding decorative art, yet its core
elements, meaning, rhythm, form, and cultural value, are often analysed separately across
disciplines. Ornament functions not merely as decoration but as a visual language that
conveys rhythm, identity, and cultural communication. An interdisciplinary perspective,
therefore, helps illuminate how ornamental traditions evolve and connect to wider historical
and cultural processes (Palaguta, 2020).In Naga folktales, traditional jewellery serves as
an everyday object that reflects social hierarchy. Through five stories, Dancing with
Feathers and Teeth, Kurupe Hair, Echuli Vantamu, The Horned King, and The
Carnelian Necklace, textual analysis grounded in Judy Attfield’s concept of the “material
culture of everyday life” reveals how ornaments embody craftsmanship, meaning, and the
negotiation between tradition and modernity (Mohanta & Chadhar, 2002). Historically,
ornaments have expressed personality, beauty, social identity, and cultural values, reflecting
the deep relationship between individuals, nature, and society. Among Odisha’s tribes,
particularly the Bonda PVTGs, jewellery holds strong artistic and cultural significance.
Evidence shows that tribal communities have long crafted ornaments from locally available
materials, iron, brass, shells, bones, seeds, beads, and forest products, demonstrating
ecological sustainability and indigenous craftsmanship, in contrast to gold- or gem-based
urban jewellery (Sahoo& Chaudhuri, 2020).

Jewellery in tribal societies plays multiple roles:
° Social marker: It indicates marital status, clan identity, and age group.

e  Economic asset: Metal ornaments serve as wealth, especially among tribes like the
Saora and Juang.

e  Ritualistic significance: Many ornaments are worn during festivals, initiation
ceremonies, and funerals.
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° Symbol of beauty: Tribes associate beauty with bold, robust, and heavy ornaments.

Thus, jewellery forms an integral part of their life cycle, from birth to marriage and
beyond.

3. Materials and Craftsmanship: A Distinctive Tradition in Odisha

Tribal jewellery of Odisha stands out because of its raw aesthetic, handmade
qualities, and eco-centric materials. The craftsmanship is traditionally passed down through
generations. Metal jewellery is another significant craft tradition among the tribal
communities. These ornaments are appreciated not only within tribal societies but also
widely in non-tribal markets. Skilled tribal artisans create a variety of items such as necklaces,
pendants, earrings, and payals, which often feature distinctive designs rooted in their cultural
identity. Due to their unique craftsmanship and aesthetic appeal, these metal ornaments are
now traded and sold across state boundaries, giving tribal jewellery broader recognition
and value (Garada, 2012).Traditional Bonda ornaments, once made from natural materials
and worn as an integral part of their cultural identity, are increasingly being replaced by
metallic jewellery. The distinctive traditional pieces that reflected their close relationship
with nature are now giving way to modern metal ornaments, marking a significant shift in
their adornment practices (Sahoo et al., 2024). Many tribal communities in Odisha are
well known for their unique animal dances, performed especially during festivals and seasonal
celebrations. These dances are typically led by young girls who wear elaborate glass and
brass jewellery, which not only enhances their appearance but also symbolises cultural
identity, tradition, and community pride. The ornaments play a central role in the
performance, reflecting both artistic skill and the tribe’s deep connection to nature and
ancestral customs (Malhotra, 2024).

3.1 Common Materials Used

1.  Metals: Brass, copper, silver, aluminium, and iron.

2 Organic materials: Wood, seeds, feathers, bamboo, cane, and even animal bones.
3.  Beads and stones: Colourful glass beads, natural stones, cowries, and conch shells.
4 Coins and threads: Old coins stitched into necklaces; cotton or jute threads used

as chains.

4. Tribal Jewellery across the Major Tribes of Odisha

Odisha’s tribes exhibit remarkable diversity, and so does their jewellery. Below is
a detailed account of some of the most prominent tribal communities and their traditional
ornaments.
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4.1 Kol Tribe

The Kol, a Proto-Australoid tribal community of central and eastern India, are
mainly concentrated in Odisha’s Sundargarh, Mayurbhanj, and Keonjhar districts. Known
for their communal living, distinct livelihood practices, clothing, and housing, they are
recognised as a Scheduled Tribe and continue to balance traditional customs with modern
wage-based occupations (Priyadarshi, 2010; Acharya et al., 2024). As per the 2011 Census,
the Kol population in Odisha was 4,058 (Census of India, 2011). Skilled in agriculture and
hunting, the Kol have historically shaped their culture around these practices. Their traditional
jewellery is notable for its simplicity, craftsmanship, and symbolic value (Acharya et al.,
2024). The name “Kol” is interpreted variously, with scholars linking it either to the Mundari
word ko (“they”) or to koro/horo (“men”), a term the community uses for self-identification.

Jewellery

Traditional jewellery is an important aspect of Kol culture, admired for its simplicity,
craftsmanship, and symbolic value. Kol women typically wear silver earrings, necklaces,
and bangles, crafted by local artisans. These ornaments not only enhance personal adornment
but also reflect the community’s cultural identity and social belonging (Acharya et al., 2024).

4.2 Kutia Kandha Tribe

The broader Kandha population in Odisha is significantly large, numbering approximately
17.43 lakhs (1.74 million) according to the 2011 Census (Census, 2011). Within this
community, the Kutia Kandha constitute a distinct subgroup primarily residing in the
Kalahandi and Kandhamal districts (Khatua & Singh, 2025). Considered one of the most
traditional sections of the Kandha tribe, they have historically inhabited remote hilltops and
valleys. The Kandha are further differentiated by geography, with those living in highland
and stream-adjacent areas known as Dongria Kandha, while those settled in the plains are
referred to as Desia Kandha. The Kutia Kandha of Kandhamal are officially recognised as
a Particularly Vulnerable Tribal Group (PVTG). Their cultural life is deeply rooted in myths,
beliefs, and ritualistic practices, which in earlier times included hunting traditions and even
extreme customs like human sacrifice (Acharyaet al., 2024).

Jewellery

Kutia Kandha women traditionally wear an urumi, a cloth covering the upper body,
complemented by bangles, necklaces, and other ornaments. Hairstyles are styled and
decorated with large and small hairpins and a glass headband, reflecting both aesthetic
sensibilities and social identity within the community. These ornaments not only serve as
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personal adornment but also signify cultural belonging and tribal identity (Acharya et al.,
2024).

4.3 Juang Tribe

The Juang tribe, a Particularly Vulnerable Tribal Group (PVTG) of Odisha, had a
population ofabout 47,095 to 50,000 as per the 2011 Census, with major concentrations
in Keonjhar’s hilly regions and the plains of Dhenkanal (Census, 2011). Recognised for
their primitive subsistence methods, traditional technology, and low historical literacy, the
Juang speak their own language, belonging to the Northern Mundari group, while also
using local Odia in areas of frequent interaction. With growing access to education and
communication, many younger Juangs now speak Odia and English as well. Known for
their distinctive minimal attire and heavy jewellery, the Juang maintain a strong cultural
identity rooted in their Munda (Austric) linguistic and racial heritage (Pradhan &Sahu,
2022).

Jewellery

Juang women wear simple yet distinctive ornaments, often made fromsilver, gold,
brass, and beads. Common items include silver bangles, armlets, and necklaces, as well as
gold nose-rings and earrings. Brass bangles, toe-rings, anklets, and armlets are widely
worn, often in multiple layers. Their necks and chests are adorned with multi-coloured
bead necklaces, while hairpins with pendants and wildflowers decorate their hair buns.
Men do not traditionally wear jewellery, while children typically wear minimal clothing and
no ornaments. With increased contact with non-tribal populations and the influence of
modern education and lifestyle, traditional Juang dress and jewellery practices are slowly
being replaced by modern styles (Pradhan &Sahu, 2022).For Juang women, jewellery is
essential not just for adornment but as a form of cultural identity, especially during festivals
like Pusha Purnima.

4.4 Dongria Kondh Tribe

The Niyamgiri hill ranges span the Bissam Cuttack, Kalyansingpur and Muniguda
blocks of Rayagada district and are home to the Dongria Kondh, whose population is
about 8,848 (Odisha State Tribal Museum, 2025). A subgroup of the larger Kondh
community, the Dongria Kondh are officially recognised as a Primitive Tribal Group (PTG).
They inhabit around 120 villages across Bisam Cuttack, Muniguda, and Kalyansingpur
blocks ofthe Eastern Ghats. Their livelihood centres on shifting cultivation supported by
rich horticultural practices. Traditional ornaments play a key role in expressing ethnic identity,
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though younger and educated members increasingly adopt modern styles, while remote
settlements continue to preserve older adornment traditions. The Dongria Kondh'’s deep
cultural attachment to body ornaments remains evident in their elaborate and distinctive
jewellery (Orissa Review, 2006).

Table 1 Dongria Kondh Ornaments and Their Characteristics

SI. | Local Name English Materials Used Period of Use
No. Equivalent
1 Bala / Chapa Hair clip Imitation Regular
(Chipna)
2 | Aska (Small knife) | Hairpin Iron & brass Regular
3 Sipna Hairpin Aluminium Ceremonial
4 | Murma Nose ring Brass Daily
5 Murma Ear ring Brass Regular
6 | Nanguli Ear ring Brass Regular
7 | Kagudika Neck ring Brass, aluminium Regular (used by
both boys and girls)
8 | Taka Mekadika Coin necklace Aluminium & cotton | Ceremonial
thread
9 | Mekadika Bead necklace Beads Regular
10 | Khagla Neckband Iron Regular
11 | Pania Comb Wood/plastic Regular
12 | Ata Suta Waist chain Brass Regular
13 | Sana Pajan Bangle Mixed brass Regular
14 | BadaPajan Bangle Mixed brass Regular
15 | Puyumudi Finger ring Brass & copper Regular
16 | Kalumudi Toe ring Brass Regular
17 | Andu Anklet Brass Regular

Source: Government of Odisha (2006), Orissa Review, September—October issue.

4.5 Chuktia Bhunjia Tribe

The Chuktia Bhunjia tribe is classified as one of the Particularly Vulnerable Tribal
Groups (PVTGs) of Odisha. The name is derived from two words: “Chuktia”, from
“Chok”, meaning “pure,” and “Bhunjia”, meaning “caste” or “people”’; together, it signifies
“pure people.” The Chuktia Bhunjia have distinct cultural practices, beliefs, deities,
livelihoods, and house structures, which serve as markers of their unique identity. One
notable cultural practice is the sacred kitchen-shed, a small, isolated structure where food
is prepared. Outsiders, including married daughters, are forbidden from touching it. If the
shed is touched, it is traditionally destroyed and rebuilt, with cooking continuing in a
temporary kitchen until reconstruction (Acharya et al., 2024).
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Jewellery

Chuktia Bhunjia women traditionally wear necklaces made ofbeads and coins,
glass and brass bangles, anklets, and earrings crafted from aluminium or silver. These
ornaments are an important part of personal and social identity, reflecting both cultural
heritage and aesthetic values (Acharya et al., 2024).

4.6 Saora Tribe

According to the 2011 Census, the Saora population in Odisha is 534,751, making
them one of'the state’s four or five largest tribes (Census, 2011). The Hill Saora or Lanjia
Saora are considered one of Odisha’s most primitive groups, known for their distinct
cultural practices and resilient social organisation. Living in high hills, steep slopes, valleys,
and near streams, they derive their name from either the Scythian word Sagories (‘“axe”
or the Sanskrit SabaRoye (“carrying a dead body’), both linked to their traditional practices.
Also known as Savara, Sabara, Saur, or Sora, they belong to the Proto-Australoid group
and speak a Munda language of the Austro-Asiatic family. Concentrated mainly in the
northern parts ofthe former Koraput district, the Saora are believed to have inhabited the
region even before the arrival of the Gonds (Swain, 2018).

Jewellery

Saora men and women are traditionally fond of adornment, using both natural and
metal ornaments. Women pierce and gradually enlarge their earlobes from childhood,
eventually wearing multiple brass spiral earrings. They also decorate their hair with fiber or
cloth bands inlaid with glass pieces, along with brass chains, flowers, and the characteristic
long brass hairpin. Saora women wear necklaces of brass, silver, alloy, and beads, along
with nose rings, waist bracelets, finger rings, and bronze or aluminium anklets. Men also
wear simple earrings, nose rings, and bead necklaces. Although these ornaments remain
part of Saora culture, many have shifted to modern jewellery over time (Swain, 2018).

4.7 Bonda Tribe

According to the 2011 Census, the Bonda (Remo) population in Odisha was
12,231. Known for their distinct cultural identity, the Bonda of Malkangiri are especially
recognised for their unique jewellery traditions. Bonda women, who hold a respected
position in their matriarchal society, are noted for their elaborate bead and shell ornaments,
which form a core part of their identity (Sahoo, 2023). Their attire and semi-nude
appearance are closely linked to spiritual beliefs associated with Maha Prabhu, reflecting
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cultural continuity, resilience, and the community’s deep connection to nature (Ashok
Vardhan, 2020).

Jewellery

The ornamentation of Bonda women is distinctive and culturally significant,
consisting of numerous bead necklaces that often extend down to the navel or even the
waist. A typical Bonda woman may wear about 50 to 100 bead chains, although in some
cases this number increases to 200 or even 300, creating a vibrant display of multi-coloured
strands. The length and arrangement of these chains vary according to body height and
social status; single-coloured chains are usually of uniform length, whereas multi-coloured
chains are grouped by shade. These bead necklaces spread across the abdomen and
cover the chest, functioning as a cultural alternative to maintain modesty while symbolising
identity and tradition. Along with the bead chains, Bonda women wear aluminium neck
bands, headbands made of grass or beads, aluminium or brass bangles, nose rings, and
ear studs. Their head is further adorned with a palmyra fillet or a string decorated with
olive shells or scarlet seeds. The weight and layering of the ornaments not only enhance
aesthetic appeal but also keep the bead chains securely in place when sitting, leaning, or
bowing, ensuring coverage of private parts while reflecting deep-rooted cultural beliefs
and mythic traditions(Vardhan, 2020). Bonda women’s jewellery plays a major role in
defining their social identity. The heavy neck rings are worn throughout life and rarely
removed.

4.8 Gadaba Tribe

The Gadaba are a vibrant tribal community of central India, especially in Odisha,
known for their rich cultural traditions. Their religious life is closely linked with songs,
dances, rituals, and festivals that shape their social identity. Rooted in long-standing beliefs
and practices, Gadaba religious traditions guide everyday life and strengthen community
bonds. However, recent socio-cultural changes have begun to influence these traditional
practices, leading to notable shifts in their ritual and cultural expressions (Padhi, 2020).

Jewellery

Gadaba women are fond of wearing numerous ornaments during religious functions,
usually made of brass or aluminium. Traditional peasant jewellery, known for its eloquent
design, greatly attracts them, and even the poorest Gadaba women adorn themselves with
ornaments. Earlier, Gadaba women wore earrings made of long circular brass wires that
hung from a hole in the ear. They also wore metal rings around the neck and necklaces with
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coins attached as pendants. Gadaba men typically wear finger rings, wrist bracelets, and
earrings (guna). Women further use hairpins and wear earrings, nose rings, and finger rings
made with coins (Padhi, 2020).Gadaba jewellery is essential during Dhemsa dance
performances, where rhythmic movements highlight the metal ornaments.

4.9 Santal Tribe

The Santals of Mayurbhanj wear jewellery that reflects their agricultural lifestyle
and festive culture. The Santals are one of the major tribal groups of Odisha, especially
concentrated in Mayurbhanj district, where they significantly shape the region’s culture.
According to the 2011 Census, their population in Odisha is 894,764. Their cultural
practices, household objects, and artistic expressions reflect a rich heritage that continues
to play an important role in their social identity (Seth & Mohanty, 2018).

Jewellery

Santal women traditionally adorn themselves with a diverse range of ornaments
worn on the head, neck, ears, nose, arms, wrists, waist, ankles, and toes. On their hair
knot, they use pankatha, a triangular ornament with bead-like borders and hanging chains,
the leaf-shaped gojimala, the coin-strung takamala, and the metal hansuli. Ear ornaments
comprise jhinka, rajas, pagra, and the hook-shaped machipagra. Nose ornaments
include nuluk, bulak, dumpu-phuli, and karla-phuli. The arm ornament baju is made of
a decorative plate with several chains, while the circular wrist ornament, the peter sakam,
features enclosed beads and a locking mechanism. For the waist, Santal women wear
dandajhinjir; the traditional payeni is worn on the ankle, kharua on the legs, and batri
on the toes (Seth &Mohanty, 2018)

5. Symbolism and Social Meaning

Tribal jewellery is deeply connected to cultural meaning. Tribal jewellery in Odisha
is much more than mere adornment; it carries deep social, cultural, and symbolic
significance. Among various tribal communities, ornaments serve as markers of status,
age, and marital position, clearly communicating an individual’s place within the social
hierarchy. For instance, in the Bonda tribe, women wear multiple bead necklaces that not
only enhance their appearance but also signify social rank and maturity. Similarly, the Juang
women’s nose rings and necklaces indicate marital status and adulthood. Beyond social
markers, jewellery often has spiritual and protective functions, serving as amulets to ward
off evil spirits or to invoke blessings during rituals, as observed among the Saora, Gadaba,
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and DongriaKondh communities. The materials and designs used, ranging from beads,
shells, and locally sourced metals to brass and aluminum, reflect a close connection with
the natural environment and a commitment to traditional craft practices, preserving tribal
identity and cultural heritage. Jewellery also embodies notions of beauty and femininity, as
seen in the Bonda and Saora women, where elaborate necklaces, bangles, and earrings
complement traditional tattooing and other body decorations. Many ornaments are worn
specifically for ceremonial purposes, such as puberty rites, marriages, and religious festivals,
emphasising their ritual significance. In addition, ornaments function as a form of
communication, expressing lineage, community affiliation, and even family wealth, as in the
Chuktia Bhunjia bead and coin necklaces. In this way, tribal jewellery in Odisha is an
intricate symbol of identity, spirituality, and social structure, intertwining aesthetic expression
with the broader cultural and ecological context of each community.

6. Conclusion

The traditional jewellery of Odisha’s tribal communities represents a rich tapestry
of cultural expression, social identity, and symbolic meaning. Each ornament, whether made
of’beads, shells, metals, or natural materials, tells a story of the wearer’s social status,
marital position, or spiritual beliefs, while also reflecting the tribe’s connection with its
natural environment. Beyond mere decoration, these adornments serve as tools for cultural
continuity, linking generations through rituals, ceremonies, and everyday practices. Despite
the pressures of modernisation and changing lifestyles, tribal jewellery continues to preserve
the unique heritage, artistry, and values of Odisha’s diverse communities. By studying and
documenting these ornaments, we gain a deeper understanding of the intricate relationship
between material culture, social organisation, and symbolic communication within tribal
societies, highlighting the need to protect and celebrate these invaluable cultural treasures.
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Abstract

Odisha, home to sixty-four Scheduled Tribes, possesses a rich and diverse
tradition of tribal jewellery that functions as a significant marker of identity, social
structure, and belief systems. Far beyond decorative value, traditional ornaments
encode meanings related to age, gender, marital status, clan affiliation, ritual
protection, and ecological adaptation. This paper examines the traditional tribal
jewellery of Odisha—particularly among communities such as the Dongria Kandha,
Bonda, Saora, Gond, Santal, Juang, and others—from an anthropological perspective.
It analyses materials, craftsmanship, symbolism, and social functions of ornaments,
with special reference to metal jewellery and bangles. The study also explores the
impact of modernization, market forces, and synthetic materials on indigenous
ornament traditions. By situating jewellery as material culture and cultural text, the
paper highlights its role in preserving tribal identity and intangible heritage, while
addressing challenges of continuity and cultural change.

Keywords: Tribal Jewellery, Material Culture, Odisha, Indigenous Crafts, Cultural Identity,
Anthropology

1. Introduction:

Odisha, often described as the homeland of 64 Scheduled Tribes, is characterized
by a remarkable diversity of languages, belief systems, and artistic traditions. Within this
complex cultural landscape, tribal jewellery emerges not only as a form of personal
adornment but as a significant symbol of heritage, identity, and social meaning. Unlike
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mere decorative artifacts, tribal ornaments encode social information that indicating age,
marital status, social rank, and clan affiliation while simultaneously reflecting the aesthetic
sensibilities and ritual beliefs of their communities. Jewellery, therefore, serves as a visual
and material language through which tribal societies communicate values, norms, and identity.

Among Odisha’s prominent tribes such as Kandha, Bonda, Saora, Gond, and
Santal characteristic by styles, materials, and motifs have evolved in response to ecological,
social, and spiritual contexts. For example, Dongria Kandha women are recognized for
their elegant silver ornaments and intricately designed hairpins, which signify ritual purity,
beauty, and social identity. In contrast, Bonda women wear heavy aluminium neck rings
and multiple layers of colorful bead necklaces, serving as markers of gender identity, marital
status, and spiritual protection. These ornaments are believed to safeguard wearers from
malevolent forces, affirm social cohesion, and reinforce collective identity.

The production of tribal jewellery is equally revealing. Using locally sourced materials
like metals, beads, shells, bones, and seeds, artisans employ traditional techniques passed
down orally across generations. This process demonstrates the interconnection between
ecological knowledge, craftsmanship, and cultural continuity, highlighting how material culture
is both adaptive and symbolic. Anthropologically, jewellery functions as a mediating medium,
where the human body becomes a canvas for social and spiritual narratives, expressing
identity, memory, and belonging.

However, traditional jewellery practices face pressures from modernization, market
integration, and cultural assimilation. The introduction of mass-produced ornaments and
synthetic materials has transformed both the aesthetics and symbolic meanings of tribal
adornment, raising critical questions about cultural resilience, authenticity, and heritage
preservation. Despite these challenges, tribal jewellery remains a living repository of Odisha’s
intangible cultural heritage, reflecting the persistence and adaptability of indigenous
knowledge systems.

This study aims to explore tribal jewellery in Odisha from an anthropological
perspective, analyzing how ornaments mediate identity, social structure, and symbolic
meaning, while also examining the impacts of modernization and market influences. By
situating jewellery as both a material and cultural text, the research seeks to contribute to
broader discussions on heritage preservation, cultural continuity, and the role of material
culture in expressing tribal identity

The anthropological study of tribal jewellery provides valuable insight into the ways
in which culture is materialized and communicated through bodily adornment. Among most
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of'the tribal communities of Odisha; such as the Dongria Kandha, Bonda, Saora, Gond,
and Santal, each group has evolved distinctive styles, motifs, and materials in ornament
making. The Dongria Kandha women, for instance, are known for their elegant silver
ornaments and hairpins, while the Bonda women adorn themselves with heavy aluminium
neck rings and layers of colorful bead necklaces. These adornments are expressions of
aesthetic sensibility, gender identity, and spiritual protection, often believed to safeguard
the wearer from malevolent forces and to maintain social harmony.

The materials and techniques used in making these ornaments reveal much about
the community’s interaction with its natural environment. Traditional artisans utilize locally
available metals like brass, silver, and aluminum, along with beads, shells, bones, and
seeds, shaping them using indigenous tools and age-old craftsmanship. The process of
ornament making thus embodies both technical skill and cultural continuity, transmitted
orally across generations.

However, with increasing modemization, migration, and market influences, traditional
jewellery practices among tribal groups are gradually diminishing. The intrusions of synthetic
materials, changing lifestyles, and mass-produced ornaments have contributed to the erosion
of'indigenous craft traditions. Despite this, tribal jewellery remains a living testimony of
Odisha’s intangible cultural heritage, symbolizing the resilience and creativity of its tribal
communities.

This study, therefore, seeks to explore the symbolic, social, and cultural meanings
embedded in tribal jewellery of Odisha from an anthropological perspective. It aims to
document traditional ornament forms, understand their role in social life, and analyze how
modernization has influenced these practices. By doing so, the research contributes to the
broader understanding of material culture, identity formation, and cultural preservation
among the tribal societies of Odisha.

2. Review of Literature

Dwivedi (2016) stated that in early India, jewelry was handcrafted from naturally
available materials such as seeds, feathers, leaves, bones, and metals like gold, silver, and
copper. Tribal artisans continue this tradition, creating ornaments that are rustic, chunky,
and locally sourced, reflecting both aesthetic sensibility and deep cultural meaning. Sathpathy
(2017) emphasized that jewelry is a vital expression of human creativity and a reflection of
ethnic culture, serving as a medium of socio-cultural communication. It constitutes an
invaluable component of intangible cultural heritage, with its origins, history, designs, and
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functions providing insights into cross-cultural traditions and maintaining relevance in
contemporary society. Bhattacharya (2015) and Singh (2008) noted that Dongria women
wear elaborate necklaces and headgear, while Bonda women adorn themselves with layered
metal rings and beads, reflecting nature-inspired designs and tribal aesthetics. These
traditional ornaments continue to influence contemporary design, blending heritage with
modern fashion and showcasing Odisha’s cultural diversity. Pollio (2021) stated that the
imagery on medieval jewelry, including portable artwork and finger rings from the 5th to
15th centuries, originated from both ancient European traditions and Asiatic motifs, reflecting
a long history of cross-cultural exchange. Jewelry during this period was not merely
decorative but often imbued with spiritual, personal, and social significance. Finger rings,
in particular, expressed individual identity and marked life’s important rites of passage,
while all personal adornments reflected the artistic trends, social milieu, and cultural heritage
oftheir time.

According to Behera (2018) antique artifacts often raise questions about their
origin, production, and creators, which are addressed through anthropological study and
analysis. The paper highlights the traditional arts and crafts of Odisha, particularly in Ganjam
district, which are now endangered, and emphasizes the vital yet often invisible role of
curators in preserving these cultural expressions. It focuses on anthropological documentation
of the metal craft, and Chitrakar communities, illustrating how dying art forms are maintained
through careful collection and study.

3. Significance of the study

This study highlights the cultural and anthropological importance of tribal jewellery
in Odisha. Tribal ornaments are not only decorative but also serve as symbols of heritage,
social identity, and spiritual beliefs. By documenting the styles, materials, and motifs, the
research preserves traditional craftsmanship and provides insights into the social, ecological,
and ritual contexts of tribal communities. The findings can aid cultural preservation, inform
design and policy initiatives, and emphasize jewellery as a living expression of Odisha’s
rich tribal heritage.

Anthropological Relevance ofthe Material Culture of Traditional Tribal Jewellery of
Odisha

The material culture of traditional tribal jewellery in Odisha holds significant
anthropological importance as it reflects the social organization, belief systems, and cultural
identity of indigenous communities. Jewellery, as a tangible cultural object, serves as a key
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medium through which anthropologists interpret the lived experiences and worldview of
Odisha’s tribal societies.

The tribal jewellery in Odisha functions as a marker of social identity. Different
tribes such as the Dongria Kandha, Bonda, Saora, and Gadaba have distinct styles, materials,
and patterns of jewellery that help identify community affiliation. Ornaments also indicate
age, gender, marital status, and clan membership, allowing anthropologists to understand
social stratification and role differentiation within tribal groups. It also reflects symbolic and
spiritual beliefs deeply rooted in tribal cosmology. Many ornaments are believed to possess
protective powers, guarding the wearer against evil spirits, disease, or misfortune. The use
ofnatural materials like seeds, shells, bones, and silver signifies a close relationship with
nature and ancestral spirits, highlighting indigenous belief systems and ritual practices. It
also provides insights into economic life and subsistence patterns. The use of locally available
resources and handmade techniques reveals self-sufficient economic systems and traditional
craftsmanship. Jewellery also functions as a form of wealth and security, often exchanged
during marriages or inherited across generations. However, the tribal jewellery illustrates
cultural continuity and transmission. Designs, techniques, and symbolic meanings are passed
down orally and through practice, especially from elders to younger generations.
Anthropologists study these objects to trace historical continuity and the resilience of tribal
traditions despite external influences.

The study of traditional jewellery also helps in understanding gender roles and
aesthetics in tribal societies. While both men and women wear ornaments, women’s
jewellery often carries deeper social and ritual significance, especially in life-cycle ceremonies
such as puberty, marriage, and fertility rites.

From an anthropological perspective, the changing forms of tribal jewellery reveal
the impact of modernization and cultural change. The introduction of market-driven designs,
synthetic materials, and tourism influences shows how traditional material culture adapts
while marketing identity and heritage.

4. Tribal Communities of Odisha

Odisha is the homeland of 64 tribal communities, with a rich population of indigenous
peoples who have preserved their distinct identities, traditions, and ways of life over
centuries. According to the Census, Odisha is home to a significant number of Scheduled
Tribes, making it one ofthe major tribal belts of India. These communities primarily inhabit
hilly, forested, and interior regions of'the state, particularly in districts such as Koraput,
Rayagada, Kandhamal, Mayurbhanj, and Malkangiri.
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The tribal communities of Odisha, including groups such as the Kandha, Saora,
Bonda, Dongria Kandha, Santal, Gadaba, and Juang, are known for their unique languages,
social systems, rituals, art forms, and material culture. Their lifestyles are closely connected
to nature, relying on forest resources, agriculture, and traditional craftsmanship. Studying
these communities is anthropologically important as they represent living traditions that
offer valuable insights into indigenous knowledge systems, cultural continuity, and the dynamic
interaction between tradition and modern influences.

5. The Traditional Bangles of the tribes of Odisha

The tribal communities of Odisha have a rich tradition of wearing bangles that are
deeply embedded in their cultural identity, social structure, and rituals. These bangles,
known by different local names, are crafted from diverse materials like brass, silver, copper,
aluminum, white metal, alloys, and mixed metals, reflecting both natural resource availability
and traditional craftsmanship specific to each tribe.

a) Santal Tribe: The Santal tribe is the third
largest tribal community in India and is predominantly
distributed in the districts of Mayurbhanj, Balasore,
and Keonjhar in Odisha, accounting for about 9.32
percent of the tribal population. Santal women
traditionally wear distinctive bangles locally known as
Sankha Chudi (Wristlet), Jhanjara Sakam, Chur, Bala
Sakam, and Satul. Bangles (Armlet) primarily made
of brass and silver. These bangles are characteristically

Figure - 1 Satul

. ) . Rairangpur , Mayurbhanj
large and thick and are worn during festivals and

important ceremonial occasions. Beyond their decorative value, they signify social status,
while the use of silver in certain bangles underscores their importance in special rituals and
as symbols of wealth.

Among the Santals, bangles carry deep social, ritual,
and symbolic meanings and function as visible markers of
cultural identity, distinguishing Santal women from other tribal
and non-tribal communities. They play a crucial role in life-
cycle ceremonies such as birth rituals, initiation rites, marriage,
and festivals, symbolizing a woman’s transition into adulthood
and marital responsibility. Silver bangles are regarded as Figure - 2 Chur,

sacred and are commonly worn during religious observances ~ Rairangpur Mayurbhanj
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and ancestor worship to invoke blessings and protection. Economically, these ornaments
serve as movable wealth, while socially and aesthetically they reflect family status, enhance
traditional dance performances, and symbolize femininity, fertility, continuity of tradition,
and protection from misfortune within Santal society.

b) Juang Tribe: The Juang tribe is one of the Particularly Vulnerable Tribal Groups (PVTGs)
of Odisha and is predominantly concentrated in the districts of Keonjhar, Jajpur and
Dhenkanal. The Juang population constitutes approximately 0.491 percent of the state’s
tribal population. Juang women traditionally wear brass bangles locally known as Hatkhadu
and Khadubala, along with aluminium or blend bangles called Kacha and Agua. The use of
lighter materials makes these bangles suitable for everyday wear, while their intricate designs
convey cultural identity and social status. Brass bangles are commonly worn during rituals
and community gatherings, where they are believed to bring protection, prosperity, and
ancestral blessings.

v

Figure -3 Agua, Gonasika, Keonjhar

Socially, the number, material, and design of bangles
indicate marital status, age, and social standing among Juang women.
Economically, brass bangles function as movable assets that may
be exchanged or sold during times of financial need. Artistically,
bangles enhance traditional dances and communal performances,

contributing to rhythm and visual expression. Symbolically, they
represent femininity, continuity of tradition, and collective cultural ~ Figuer - 4 Kacha
identity, reinforcing the social and cultural fabric of the Juang Gonasika, Keonjhar
community.

¢) Dongria Kandha Tribe: The Dongria Kandha is a sub-tribe of the Kandha community,
primarily residing in the southern districts of Odisha, namely Rayagada and Kandhamal.
The Kandha population constitutes approximately 16.96 percent of the state’s tribal
population. The Dongria Kandha is renowned for their exquisite metalwork. Their bangles

_Gnr_



QR 9099

are Sana Pajan, BadaPajan, Badapaja, Paja, Milapaja,
Mudrapaja, and Kaja Tedua (Brass Bangle) are mostly
made from mixed brass, brass, and copper. These
bangles are thick and engraved with traditional motifs
representing nature and spiritual beliefs. They are an
important part of marital and ritual ceremonies, marking
the wearer’s social identity and tribal heritage. Figﬁ‘re _5: Milapaja, Kurli,
Rayagada

Figure - 6 : Paja, Kurli, Rayagada

Most probably the brass and copper bangles are believed to provide spiritual
protection, strength, and ancestral blessings. The number, size, and design of bangles indicate
age, social standing, and family prestige within the community. Bangles also function as
movable wealth that may be exchanged or sold during times of financial need. In performative
contexts, they enhance traditional dances and ceremonial events by contributing to thythm
and visual expression, while symbolically representing femininity, continuity of tradition,
and the rich cultural heritage ofthe Dongria Kandha community.

d) Bonda Tribe: The Bonda tribe is one of the Particularly
Vulnerable Tribal Groups (PVTGs) of Odisha, constituting
approximately 0.13 percent of'the state’s tribal population.
They are primarily concentrated in the Malkangiri district.
Bonda women traditionally wear brass or aluminium bangles
locally known as Sungurei and Chudi/Sumarai. These are

bangles worn especially by married women from wrist to

’ . Figure - 7: Sungurei,
elbow. These lightweight bangles are often decorated and Padeiguda, Malkangiri

are commonly worn during festivals, dances, and communal

celebrations. The use of aluminium reflects a shift towards more accessible materials while
maintaining cultural continuity and traditional identity within the Bonda community. The use
of’bangles represent fertility, perspority and community wellbeing. Bonda folklore tells,
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there harvests and fertility improved after women began wearing bangles which make
them deeply spiritual and culturally important.

Among the Bonda, bangles serve important social, ritual, and symbolic functions
beyond ornamentation. They signify femininity, cultural identity, and belonging to the
community. Their lightweight nature makes them suitable for everyday activities, while their
decorative designs retain ceremonial importance. Further, bangles enhance traditional dances
by contributing to rhythm and visual expression. Symbolically, they represent continuity of
tradition, adaptation to changing material availability, and the preservation of ancestral
customs within Bonda society.

¢) Kandha Gauda Tribe: The Kandha Gauda, also knownas Tanla = :
Gauda, derive their name from their traditional occupation of herding %=~

e |
o, T
o

z o~

cattle for the Kandha community. This tribe is predominantly found £
in the districts of Kandhamal, Nabarangapur, and Sundargarh in E
Odisha, constituting approximately 0.275 percent ofthe state’s tribal 3 e\
population. Kandha Gauda women traditionally wear brass bangles
locally known as Khadu, Pulkabani, and Dibu Chudi. These bangles F ou r _8: Bata
are generally thick and either plain or minimally engraved, reflecting  g.;; guda. Kandhamal
the community’s preference for simplicity and practicality. Despite

their modest design, the bangles serve as important social markers, symbolizing cultural
identity, occupation-based heritage, and social belonging within the Kandha Gauda
community.

Among the Kandha Gauda, bangles serve significant social, ritual, and symbolic
functions beyond ornamentation. They are worn during festivals, community gatherings,
and life-cycle ceremonies, where they signify cultural identity and social belonging. The
number, thickness, and design of bangles indicate marital status, age, and social standing,
while they can also function as movable assets during times of financial need. Artistically,
the bangles enhance traditional dances and ceremonial performances by contributing to
rhythm and visual expression. Symbolically, they represent simplicity, practicality, and the
continuity of cultural traditions, reinforcing both individual identity and the collective heritage
of'the Kandha Gauda.

f) Gond Tribe: The Gonds are one of the most dominant tribal communities in India. In
Odisha, they are the second largest tribal group after the Kandha, primarily concentrated
in the districts of Nabarangpur, Nuapada, Bolangir, Keonjhar and Kalahandi, constituting
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approximately 9.265 percent of the state’s tribal population. Gond women traditionally
wear both brass and silver bangles, locally known as Phula (Hallow Bangles), Katria and
Bandria (Salid Bangles made of Silver) Bahata and Ghantam Sakam. Silver bangles, in
particular, hold special significance in rituals and are sometimes passed down as family
heirlooms, symbolizing wealth, social status, and continuity of lineage within the community.

Figure -9 : Bangles of Gond Tribe

Among the Gond community, bangles serve important social, ritual, and symbolic
functions. Brass and silver bangles are worn during festivals, marriages, religious ceremonies,
and community gatherings, where they signify cultural identity, prosperity, and social
belonging. The number, material, and design of bangles often indicate marital status, age,
and social standing. In addition, bangles enhance traditional dances and cultural
performances, contributing to rhythm and visual expression. Symbolically, they represent
femininity, cultural identity, and the preservation of Gond traditions across generations.

g) Bhumia Tribe: The Bhumia tribe, whose name is derived from Bhumi, meaning land,
predominantly resides in separate hamlets within heterogeneous villages in Koraput,
Malkangiri, and Nabarangpur districts, constituting approximately 1.3135 percent of
Odisha’s tribal population. Bhumia women traditionally wear silver bangles locally known
as Kankana, Bahati, Chudi, Rupa Bala, which are worn during festivals, marriages, and
community ceremonies. These bangles signify cultural identity, social belonging, and
prosperity, while their number and design indicate marital status, age, and family standing.
Considered auspicious, silver bangles are sometimes passed down as heirlooms, reflecting
wealth and continuity of lineage. In addition, they enhance traditional dances and ceremonial
performances by contributing to rhythm and visual expression, symbolically representing
femininity, cultural heritage, and the preservation of Bhumia traditions.

h) Munda Tribe: The Munda is a major tribe of Odisha, largely concentrated in the
western districts of Sundargarh, Sambalpur, and Keonjhar, constituting approximately 5.82
percent of the total Scheduled Tribe population in the state as per the 2011 census. Munda
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women traditionally wear silver bangles, locally
known as Chudi. They also wear brass bracelets
(Sakom), Lac bracelet (Lathi) and glass armlets |
(Churia).The bangles are generally thin and
polished and are commonly worn during social
events and spiritual rituals, where they are

believed to invoke protection, prosperity, and

well-being. They also enhance traditional dances Figure-10: Chudi? Munda
and communal performances, contributing to Mayurbhanj

rhythm and visual appeal, while symbolically

representing femininity, cultural continuity, and the preservation of Munda traditions across

generations.

i) Oraon Tribe: The Oraon is an agrarian tribe of
Odisha, predominantly found in the districts of 5
Sundargarh, Sambalpur, Jharsuguda, Deogarh, and
Keonjhar, constituting approximately 3.73 percent
of'the state’s tribal population as per the 2011 census.

A A

s——

Oraon women traditionally wear aluminium bangles
locally known as Bandaria, which are lightweight and
colorful. These bangles form an integral part of
traditional attire during festivals, marriages, and community functions, reflecting cultural
identity and social belonging within the Oraon community.

Figure-11: Bandaria of
Oraon Tribe

Among the Oraon community, aluminium bangles such as Bandaria hold significant
social, ritual, and symbolic importance. They are worn during festivals, marriages, and
community gatherings, where they signify cultural identity, social belonging, and celebration.
Their lightweight and colorful nature makes them suitable for daily wear as well as special
occasions. The number, design, and color ofbangles often indicate age, marital status, and
social standing within the community. Additionally, these bangles enhance traditional dances
and communal performances by contributing to rhythm and visual appeal, symbolically
representing femininity, cultural

6. Materials, Craftsmanship, and Cultural Significance

Brass is widely used for its durability and accessibility, while silver holds sacred
status in rituals and celebrations. Tribes like Dongria Kandha and Chukutia Bhunjia

_89_



QRwl 9099

showcase exceptional skill in mixed metals and copper work. Aluminum and alloys represent
modern adaptations. Craft techniques include engraving, embossing, casting, and beadwork,
often featuring natural motifs such as leaves, animals, and geometric patterns of demonstrating
harmony with the environment.

Bangles mark social identity, marital status, and spiritual protection, playing crucial
roles in life-cycle ceremonies, festivals, and community events, thereby reinforcing social
bonds and cultural continuity. It also plays a key role in festivals, dances, and community
gatherings, reinforcing cultural bonds and continuity across generations.

7. Changes:

The oldest traditions of tribal jewellery of Odisha conform as anthropological
markers of gender, identity, and spirituality. Tribal jewellery, like bead necklaces, bangles,
earrings, waist chains, etc. carried both aesthetic and ritualistic values. Tribal jewellery has
always been an integral component of their culture, transcending its ornamental function to
signify social rank, spiritual belief, and communal affiliation. In India, the state of Odisha
boasts a unique tribal heritage enriched by communities such as the Santal, Bonda, Juang,
Dongria Kondh, Gonds, Oraon, Munda and Bhumij. These tribes have developed distinctive
jewellery styles over centuries, using natural and locally sourced materials such as silver,
brass, beads, shells, and threads. Impacts of globalization, modernization and urbanization
have drastically transformed traditional modes of jewellery production and consumption.
The slow disappearance of'these traditions thus represents not merely a loss of traditional
craft but also a gap in intergenerational cultural transmission The tribal artisans who once
crafted unique ornaments now face economic marginalization. Younger generations are
moving away from such ancestral jewellery making and using practices. This change not
only disrespects a tangible jewellery craft but also interrupts the intangible cultural narratives
implanted within it.

8. Conclusion

As many as sixty-four Scheduled Tribes of Odisha possess a rich and distinct
tradition of tribal jewellery which functions as a significant marker oftheir identity, social
structure, and belief systems. In addition to their decorative value, tribal traditional jewellery

set values related to age, gender, marital status, clan affiliation, ritual protection, and ecological
adaptation.
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Therefore, the traditional tribal jewellery of Odisha represents a vital expression of
indigenous identity, belief systems, and artistic heritage. As material culture, it embodies
social memory, ecological knowledge, and cultural continuity. Despite pressures of
modernization, tribal jewellery persists as a living tradition, underscoring the need for
documentation, preservation, and culturally sensitive policy interventions.
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Enliven Tradition of Bead Jewellery making among
Particularly Vulnerable Tribal Groups (PVTGs) of Odisha

Trilochan Sahoo'
Moushumi Nayak®

Abstract:

Since long the enlivening tradition of crafting and using jewellery has
established the aesthetics life of PVTGs. Inability to buy costly metals and materials
hasn t prevented these people, like Bonda, Chukti Bhunjia, Dongria Khond and Kutia
Kandha from crafting and wearing beautiful bead jewellery. Indeed, these PVTGs in
their areas are seen adorning their bodies with numerous pieces of bead jewellery.
All most all PVTGs adorn their bodies with bead jewelleries. Among them, the Bonda
in Bonda hills, Chuktia Bhunjia in Sonabeda Plateau, Dongria Khond in Niyamgiri
hills and Kutia Kandha in Belghara hilly area are the glaring examples of adorning
their bodies with bounty of bead jewlleries. Keen observations of the author among
these PVTGs in their respective regions along with information obtained from Tribal
Craft demonstration programmes hosted by Odisha State Tribal Museum, SCSTRTI,
Bhubaneswar in 2023 are the sources of data used in this paper. This paper discusses
the art of making and manipulating bead jwelleries for dressing, personal adornment,
observing festivals and rituals, protection from evil spirits as well as group identity.
Besides, it tells of challenges, changes, continuity and the promotional aspects of the
PVTGs’traditional bead jewellery.

Key Words: Bead Jewellery, Bonda, Chuktia Bhunjia, Dongria Khond, Kutia
Kandha, Personal Adornment, Group Identity.

1. Introduction :

Odisha is home to 64 Scheduled Tribes. Among them 13 are identified as Particularly
Vulnerable Tribal Groups (PVTGs). They are Bonda, Birhor, Chuktia Bhunjia, Didayi,
Dongria Khond, Hill-Kharia, Juang, Kuia Kandha, Lodha, Mankirdia, Paudi Bhuyan,
Saora, and Lannia Saora. Each of these groups has its identifiable cultural traditions,
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9438363207

2. Assistant Director (Research) at SCs & STs Research and Training Institute, Bhubaneswar.
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costumes and jewellery. Tribal jewellery can be said to be extensive, earthen, and rhythmic.
Since time immemorial most of the tribes in general, and PVTGs in particular, wore a
variety of traditional jewellery, like bead necklaces, armlets, bangles, and earrings, nose
rings, anklets, toe rings, etc.

Usually, raw materials used by tribes are sourced from locally available natural
objects. “Tribal jewellery includes popular natural materials such as leaves, berries, feathers,
fur, claws, flowers, and more into magnificent wearable works of art” (Periwal, 2021).
Tribes’unique cultural tradition manifests a varied jewellery which owes a distinct practical
fascination. Significantly, tribal jewellery reveals a lot about rich as well as poor tribals’
socio-economic status, family treasure, body decoration, moral values, and manifests group
identity.

Jungle beads are collected and thread are purchased for use in making jewellery
by the PVTGs. The neck jewellery of Bonda crafted of beads and their home-made
bracelets of grass are among the items they expertise and upkeep. Similarly, it is widely
seen that Dongria Khond and Kutia Kandha girls adorn their ears and hair-buns with
different colourful flowers-based jewellery. Also, Chuktia Bhunjia girls are expert in making
and using multi-coloured and fascinating bead jewellery.

Discussion in this paper source data obtained through interview and field observations
among Bondas of Mudulipada, Malkangiri district, Chuktia Bhunjia of Sunabeda Plateau,
Nuapada district, Dongria Khond of Niyamgiri hills, Rayagada district and Kutia Kandha
of Belghar hill areas of Kandhamal district, Tribal Craft Live Demonstration Programmes
at Odisha State Tribal Museum, SCSTRTI, Bhubaneswar and from secondary sources as
well. It lucidly presents the practice ofbead jewllery making by the PVTG people along
with their uses, persistence and functional significance. While highlighting the interventions
undertaken for promotion of the craft of Bead Making Jewellery, it also portrays the
challenges, change and continuity. The Conclusion provides a summary of bead-making
jewellery and suggests its promotional aspects.

(a) Bonda’s Bead Jwellery:

Bonda is one of'the 13 Particularly Vulnerable Tribal Groups of Odisha. Up in the
hill, the Bondas dwell in the most interior pocket, Mudulipada forest region in Khariput
block of Malkangiri district. The Bonda women make jewellery out of grass and beads. In
the past, they used to make beads, taking seeds and stones. Now the plastic and glass
beads are bought by them from the local markets. Unlike the past, now use of glass-based
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bead necklace is very popular among the Bonda women. Strings of
multicolored beads, locally called Mali, stretch down to their navel. §
Each line of the bunch ofnecklaces speaks of their clan and age iden- &
tity and retention of ancestral memory. From neck to naval their bare g
body is fully covered by bunches of many colourful bead jewellery.
These beads are strung together to make long necklaces which act as
a sort of clothing for chest and naval regions of the women’s body

N1 The Bonda women wear numerous ornaments, necklaces,
f% earrings, bangles and headbands. The beads are mostly small and
p strung on the long threads and each necklace is several round thicker
, and the girls often choose a single prominent colour like red, blue or
A% yellow so that they are identified as the one with “blue girl’ or the ‘red
: } girl’. Almost all Bonda women and girls are expert in the technique
v“ of crafting bead glass jewellery. While crafting ornaments in their
. leisure time, they use the cotton thread to join the glass beads.

According to Ashok Vardhan (2020) ornamentation of the neck
and bosom of Bondo women consists of a great mass of brass and bead work. Generally
wearing more than 50 chains around the neck which hangs up to waist is common tradition
by a Bondo woman. The other surprising observation is that all these chains are not of
same colour, but of various colours. The length of chains, irrespective of numbers and
colour vary according to a woman’s body height (sitting height) and her social class. Mostly
single-colored chains are of same length in proportion to sitting height. Ifthere are mul-
tiple-colored chains, each bunch of chains belong to one colour. Colourful bead chains
spread over the abdomen and cover the chest and lower part of the body, which cause no
obscenity. Adornment of bead chains by the Bondo women owe to their socio-cultural
practices. It is conspicuous that Bonda adolescence girls adorn their bodies with large
amount of bead chains than the mature women. With progress of age ofadulthood in the
age group of 21 - 40 years the Bonda women folk use of jewellery increased substantially.
Though, adornment of bead jewellery among Bonda women beyond 40 years of age or
more is reduced slowly, but it does not cease

“The Bonda woman doesn’t need a tiara to reign. She wears the turuba, a grass-
woven headband, to hold in place the lobeda—a cascade of vivid beads that circle her
shaved head like a halo of heritage. The lobeda isn’t just ornamentation; it’s an assertion of
identity in a world that often demands assimilation. Worn with quiet confidence, these twin
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crowns tell tales of resilience, rebellion, and rooted pride. Because in the Bonda hills,
tradition isn’t worn lightly—it’s worn loud” (Hota, 2024).

According to Bonda women bead makers usually
two ornaments, namely (Domor Lubeida, Bead Necklace)
and Rinang Lubeida (Bead Headband) are found very com-
mon among them. Beads bought from the local market are
strung together by Bonda women to make long bead neck-
laces or lubeida. Several such lubeida are used to cover

from the chest down to the naval region of the body; with | p

girls often choosing a single prominent colour like yellow or -

blue or evenred for their ornaments. Usually, all Bonda girls above the age of seven and
women will have shaved heads. The beads used to make necklaces are also used in the
preparation of beaded headbands, to cover the head. Now it is gaining demand in outside
market.

(b) Chuktia Bhunjia’s Bead Jewellery:

Chuktia Bhunjia, identified as a
PVTG, inhabits in Sunabeda plateau of
Nuapada district. The Chuktia Bhunjia
women wear few ornaments for their
adornments in comparison to other PVTGs.
The women are also fond of wearing bead

necklaces. The beads are made of glass and §
plastic and are put together in group. The '
women of the community irrespective of
marital status wear it on their neck. They generally prefer red and white colour beads for
necklace. Necklaces are multi-coloured and may be flat or multi-dimensional. Today, the
Chuktia Bhunjia women use either a mix of seeds and beads or exclusively beads to make
their necklaces. In the past, these necklaces were made exclusively from seeds collected
from the forest for preparation ofa simple bead necklace for which they take one to two
hours. But for complicated process, it takes 1 to 2 days for completion.

Now-a-days the Chuktia Bhunjia girls buy various beads from the weekly mar-
kets or brought them from Raipur district of Madhya Pradesh which is nearest to their
area. In their leisure time they nicely thread the beads in attractive design. In Chuktia
Bhunjia language it is called as ganthi. Previously, they were strictly making it for their
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personal use. From their very childhood, they learn this bead making process. They use
thread (cotton, plastic), needles, scissors, candles, varieties of colourful beads and hooks
for preparation of necklaces. These bead necklaces are simple and multi-coloured also
and may be flat or three-dimensional depending upon the skill of the woman who makes
them. Usually, they use single-coloured beads but prefer multi-coloured beads for prepa-
ration of necklace. The traditional skill of bead jewellery making is acquired by the
Chuktia Bhunjia girls from their mothers, grandmothers, or even elderly women rela-
tives. The tax of skill upgradation in the process of' bead jewelry making is being done
with support from OSTM, SCSTRTI, Bhubaneswar under the aegis of Ministry of Tribal
Affairs, Gol, New Delhi.

Ganthi, the traditional bead jewelry,
inherent cultural significance among the women of
Chuktia Bhunjia PVTG It is worn through different
socio-ritual purposes. The adornment of Ganthi
jewellery by women add to their beauty. Women
usually wear bead necklaces made of black and
blue beads, which symbolize their marital status and
social identity. Adornment of these bead jewelley
carries reputation when used to mark community
festivities (Nuakhai), birth (name giving ritual) and
marriage rites and rituals. On such occasions, bead
jewelry is exclusively worn by women. It is an .- -
injunction for widows not to wear black and blue
beads or the Sakpicha - a tightly bound necklace,
which are traditionally tied by a groom around a

bride’s neck during the marriage ceremony. At g
times, Children wear Kardhan, a typical bead belt
around their waist, which is believed to protect them from the evil eye. Beads jewelleries
also used as a ceremonial gifts and exchange.

Generally, in local weekly markets the Paharias and other non-tribal people purchase
necklaces from the Chuktia Bhunjia jewellry makers. In different Exhibitions and Live
Demonstration programmes organized by Government and NGOs, the Chukti Bhunjia
Women sales their jewellery crafts to outside customers including foreigners and get better
price for their bead necklaces. Images below reflect the bead jewellery making by Chuktia
Bhunjia women.
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Chuktia Bhunjia Girls making Bead Jewellery in Live Deonstration
Programme in OSTM, SCSTRTI, Bhubaneswar and their interacting with a
foreign visitor.

(©) Dongria Khond’s Bead Jwellery:

Another colorful and fascinating identified PVTG in
Odisha is Dongria Khond. Residing up in the Niyamgiri hills
of Rayagada district, they are famous for Meria Festival and
their practice in developing fruit orchards in difficult terrain.
Living close to hills and forests, they are mostly dependent on
forest and the natural resources to eke out their livelihood.
Prolonged tradition of making and using jewellry forms entirely i
the Dongria Khond’s art and aesthetics life.

“Atop the head down to the toe ofthe foot, everywhere the Dongria Kondhs use
ornaments and jewelleries. They have used material like iron, brass, aluminum, cotton
thread, beads, copper, gold, silver, wood, etc. They use materials and natural objects
derived from the forests. The use of flowers, on special occasions, like dancing or marriage
ceremony is also noticed. Dongria Khond girls wear flower-based jewellery in their ears,
with red and yellow blossoms being the most common” (Seth & Panda, 2018).

The Dongria Khondh uses materials like glass beads of different color to make
necklaces, locally known as Mekadika. This is a glass-bead necklace of different colours
such as red, yellow, blue and black. A Dongria Khond boy usually wears five to six such
necklace which reflects his financial position. But the Dongria Khond girls favour using
Kambiti, anecklace made of small glass beads. They also love to adorn their neck with
Kainchamali, which is tied around the neck. Under the influence of modernization, a
handful traditional bead jewellery of the Dongria Khonds slowly facing extinction as they
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are losing implication and value to the younger generatiion. Often use of quality jewellery
along with bead- necklace indicates economic status of the boys and girls, who wear
them. This also impresses them to proceed with love and then selection of marriage partners.
Bead jewellery is also given as a presentation by a girl to her lover.

d Bead Necklaces by Kutia Kandha:

Kutia Kandha people are one among 13 identified Primitive Tribal Groups in
Odisha. They dwell in the hilly areas of Belghar in Kandhamals district and forested areas
in Lanjigarh of Kalahandi district. They feel proud of their indigenous knowledge and
technique associated with herbal medicines, comb necklace and bead necklace. The Kutia
Kandha females from their early childhood adorn their body with many kinds of ornaments
starting from bead necklace to silver jewellary of different designs. “The females use
ornaments of different varieties all over the body from head to toe. The rings, hair clips,
bead necklace, comb necklace, a type of seed necklace and palm leaf knitted band are
worn for decoration and beautification of the body. Sometimes these are put on as a
symbol of status and social prestige” (Ota & Sahoo, 2010: Pp. 13-14).

Among the jewelleries of Kutia Kandha, the
bead, seed and comb necklaces hold special
attractions for their design, beauty and purpose of g
use. Traditionally, they were used to make bead and
seed necklaces. They collected beads and different
seeds from the local forest and dried these to string &
into necklace. With the introduction of different
variety of colour full glass beads, the use of bead

and seed for necklace lost its popularity, especially among the young generation.

Therefore, now the glass-bead necklaces are common jewellery prepared by Kutia
Kandha women. They use it in bunches in the neck. The skilled hands of Kutia Kandha
girls thread glass-beads to make necklaces of different colours, out of which necklaces

~made of glass-beads of dual clours, red and
yellow, are considered inspiring and eminent.
Kutia Kandha girls buy glass beads from the
weekly market. Then they thread the glass beads
with the help of needles. All the Kutia Kandha
| girls acquire the technique of joining the glass
" beads through the cotton thread. The use of the
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glass bead necklace by Kutia Kandha girls does not reveal any status symbol. Still, the
girls and young women prefer to wear bead necklaces for their beautification. The image
reproduced here shows the event of Kutia Kandha girl artists demonstrating their works of
bead jewellery on the campus of Odisha State Tribal Museum, SCSTRTI, Bhubaneswar in
the year 2023.

2. Challenge & Change:

Depletion of the forests, the treasure house of raw materials used in making tribal
art and crafts, is a cause of concern for tribal artists. This viewpoint needs to be considered
by the Government to help support ongoing bead jewellry craft work of'the tribal families
by providing the raw materials for the bead jewellery cottage industry. The indigenous
knowledge related to traditional art and crafts, including the tribal traditional jewellery, is
weakening in course of time for want of appreciation and documentation. There is a
pressing need for documenting such value loaded information to cause the promotion of
PVTG communities.

Traditionally, the art of bead-making jwellery was practiced by PVTGs exclusively
for personal adornments. Recently, the practice has undergone a marked decrease under
the influence of globalization, modernization, westernization and widespread innovation of
metallic jewellery. The influence of modernization is noticed more among the tribal young
mass resulting in a decreasing trend in use of the quantity of bead ornaments, especially by
the PVTG people. These influences have encouraged the younger generation to favour
modern metal ornaments over traditional bead jewellery. As such, the transmission of
tradition of bead-making skills over generations has declined, posing a significant challenge
for the preservation of this intangible cultural heritage. This mandates an urgent need for
documentation, and revitalization to ensure sustainability of PVTG bead jewellery traditions
in times to come.

3. Interventions for Promotion of Bead Jwellery:

PVTG people have conserved their traditional craft of bead jewellery making and
adornment of the ornaments ingeniously. Help-support should be extended to these
craftsmen so that their bead jewellery tradition will come to limelight and to facilitate wide
market opportunity. This may enable them to provide a better price for their product and
additional income. Currently Government and non-government organizations are extending
their technical and financial supports to PVTGs artisans for promotion of making and
marketing tribal ornaments for their employment and additional income generation. Each
PVTG has its beautiful traditional inherent skill in creating bead jewellery, which can be
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saved, if some valuable interventions are made by Government truly. Raw materials for
jewellery making should be provided to them at subsidized rate. This will help them to
concentrate more on their jewellery craft value addition and upgrade their skill with innovative
design and utilitarian articles, which will attract wide market avenue for their product.

Therefore, ST & SC Development Department, Government of Odisha with
support from Ministry of Tribal Affairs, have started adopting promotional strategies through
development initiatives at different levels to honour and nurture the traditional tribal talents
for their art and crafts. Organization of Live Demonstration programme of Tribal Art and
crafts is one of them. It is looking forward to an alternative for enhancing the socio- economic
pursuit of tribal artists and craft folks. Odisha State Tribal Museum has been privileged by
organizing nine Live Demo programmes of Tribal Art and Crafts including the programme
under Janajatiya Gourav Divas in 2023. As many as 15 participating tribal communities
have shown their expertise and ingenious creativity with 18 different crafts, including the
bead making of Bonda, Chuktia Bhunjia, Dongria Khond and Kutia Kandha PVTGs, and
their variety of items, decorative, utilitarian article and even essential for livelihood and
ritual obligations.

After organization of Live Demo of Tribal Art and

Bhunjia, Dongria Khond and Kutia Kandha artists, who were §
privileged with sale of their products and gained economically.

Further, organization of events provided opportunities to the visitors to feel the original
PVTGs art and crafts and Jewellery workshops in the Museum arena in the heart of capital
city of Odisha, Bhubaneswar. They have been acquainted with tribal ethnic touch in the art
of bead jewellery making and craft traditions and their learning process along with
contemporary arts. As such both the tribal Artists and the visitors were gainers from the
programmes. Besides, under the skill upgradation process, the artisans could be able to
prepare value added products, which were in great demand in the market. The ingenious
product of traditional bead jewelleries have now generating demand among the buyers
from within the country and outside.

“Several Odisha-based scholars and tribal welfare collectives are now working
on digitally archiving Bonda motifs, bead patterns, and jewellery styles. Besides, Cultural
festivals like Parab Utsav in Koraput are also offering platforms for Bonda artists to present
their traditions without being exoticized. Further, empowered by Odisha’s Mission Shakti
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and the Bonda Development Agency, the tribe thrives today in small pockets through eco-
friendly enterprises like Hill Broom Grass cultivation, bead jewelleries, Ringa Textiles,
attracting eco-tourism and preserving their unique identity” (Hota, 2024).

4, Conclusion:

The PVTG People make bead jewellery out of grass and bead. Natural materials
like peacock feathers, seeds of different fruits and wildflowers also influenced their making
of popular colourful jewelleries and artefacts. Beads collected from forest are used in
making jewellery. Bead necklaces and wild grass-based bracelets are two fascinating
jewelleries which act as symbol of identity for Bondas. Under the forces of modernization
and industrialization the younger generation is found dispirited by their traditional bead
jewellery. Instead ofuse of natural material, like wild beads and seeds for making jewelleries
the PVGTs are now cultivated the habit of using artificial beads made of colourfu threads,
plastic and copper and silver, etc. Previously the PVTG people made jewellery for their
self-use. Now this traditional skill of creating jewelery craft have been upgraded through
govt. development agencies and NGOs by organizing different Tribal Craft Live
Demonstration and Training programmes. Now they make bead jewellery for own use as
well as sale through Exhibition, TDCC and TRIFED Ltd. This effort has been providing
additional income to the PVTG jewellery makers.

Keeping the enthusiasm ofthe PVTG jewelers in view, there is necessity of market
demand survey for ethnic bead crafts. For production of traditional jewellery crafts and
their market linkages, the help of craft-based NGO entrepreneurs must be sought. Mr.
Narendra Modi, Prime Minister of India choose art works associated with tribal art and
craft as gifts for the leaders of various countries. It is a novel idea for promotion of marketing
tribal art and crafts. These Live Demos organized have successfully fulfilled the set objectives
of the programmes and such programmes need to be continued for times to come for the
betterment ofthe PVTG artisans.
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Feministic Approach through Perception rather than
Parochialism in wearing Jewellery by the Tribal Women

Laxmi Narayan Nayak*

Abstract

Perception of tribal women is generally acknowledged through the
amalgamation of traditional values and social egalitarian approach. The decision
making of women in wearing jewels often seems to be a common traditional norm
based on myths and legends. The social preferences in wearing the jewels are followed
through generation. This may be termed as a pessimistic parochial approach if
considered through the basis of tradition and culture. On the other hand it is also a
form of optimistic parochialism where the perception of tribal women is not taken to
consideration. The study thus makes an attempt to identify the feministic approach
of tribal women in wearing any type of jewels through their perception. The perception
is considered here in the realms of three social factors as social preferences, positive
prophecy and homophily. The study is based on qualitative description of views taken
from 60 tribal women chosen through purposive random sampling. The study finding
reveals that older women prefer social preference in wearing any jewellery items
whereas the choice of younger women is based on their self-attainment.

Keywords: Tribal women, Jewels, Parochialism, Perception, Choices and Social Factors
1. Statement of the Problem

Parochialism and optimism for integral development are stranded at opposite end.
In case of negative trend towards developmental approach for the vulnerable gender of
the society various factors of parochialism are responsible such as patriarchy, social
stereotyping ideology, restriction, lack of awareness and many a times the self-unwillingness
of'the said gender group. The piousness and devotion towards own tradition or extreme
ethno-centrism are also the reason for such atrocities. Parochialism, if unchecked or
unregulated (Storr and Romero, 2023) results in stubborn social outcomes and un-
standardised (Alexander, 2010) outcomes in the society. This impacts the society or the
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community at large. They speak about openness in the society to restrict the effects of
parochialism. Tomaney (2013) in a contrasting view defended parochialism in the context
ofiits attachments to cultural values and its solidarity. He explains that cultures are the locus
point of human ecology and history of mankind. He also advocated that with good
understanding of context one can determines that there is no relation between praising for
local identity and exclusion.

The awareness among women belonging to any segment or group is necessary for
their holistic development. Feminist theories argues women to have valuable perspective
towards the society they belongs, but are often over looked by the patriarchal mindset.
This negates the true meaning of gender development. Social change carries the process
builds through awareness and consciousness ofthe marginalised segment (e.g. women) in
the societies. The time bound perceptions of these segment of people depicts the social
realities and the knowledge system of the society or the community. The understanding of
which collectively laid the foundation for social change. Optimistic social division rather
than biological differences emphasizes particularly the role gender in any community or
society. The behaviours, roles and attributes given to the specific gender are constructed
socially which are entirely in the influence of culture, tradition and ethnicity of the community
or the group. Awareness of recognition and further challenging the norms of oppression
are the pavement of gender equity.

The theory of socialization (Lorber, 1994) speaks about specializing gender roles
to maintain the norm of society that is based on modulation, reinforcement and inclusive
behavioural pattern. These roles are defined and learned by the social institutions such as
family, religion, community, education and media. She speaks about the factors like behaviour
and identity of an individual determining gender development, which is shaped by the
dynamics of the society. This way of socialization determines the difference between
masculinity and feministic approach in cultural aspects, where the behaviours are adjusted
on the basis of gender in respect to the community or the society. These behaviours are
nurtured or trained from the tender age of the person. This fosters the psychological and
social construction of a person which impacts her or his personality as well as relationship
to the community. It determines the social term gender broadly than the biologically
identifying term sex.

Crenshaw theory of inter-sectionality (1991) highlights various spectres of
oppression based on sex, gender, class, race and even forms of disability. These oppressive
mindsets of the larger or dominant personnel have greater negative impact on the recipient.
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According to the theory understanding the concept of inter-sectionality allows the oppressed
gender to speak against the subordinating behaviour as not all women (according to the
theory) faced the pain of discrimination. It sparkles a sense of empowerment to the women
and to follow the path of effective change. This may be through forms of attire, speech,
writings, morphology or ideological change. Choice feminism (Thwaites, 2017) and concept
like rational choice (Driscoll and Krook, 2012) encourages women to embrace the various
circumstances provided to them and make efforts to justify the choices they had taken for
every situation. It sparks a debate of neo-feminism based on values of individuals and
counters the systematic inequalities in the society. The choice of a woman especially from
a marginalised community should be made in her choice for particular attire. The concept
of Homophily as introduced by Merton and Lazarsfeld (1954) is entirely based on the
social psychology of like-minded population. It is a network developed by breeding strong
connection between individuals who shares same interest, values, character and social
hierarchy. It may be stated as the process of socialisation where it transmit to generation
and the younger encultured it to stay within the society or the community. The bonding or
the behaviour among the units (i.e. individual of the society, community or the group) also
defines their status stratification in the society and also adds cultural values to the faction.
The concept of wearing any form of ornaments or jewellery by the tribal women may be
considered as the symbol of homophilia. The women wearing the ornaments enjoy a
particular strata in the society where they are respected, positioned and also symbolised
their aspect of self~empowerment. This sanguine abduction of proclaimed position by the
women in the tribal society is also respected by the members of the community. They
follow this as a norm of'their culture and denying this may invites harsh punishment or even
exclusion.

The bangles locally named as Kataria and Bandaria, worn by the women of Gond
community adjourn the fact that ornaments are only worn for beautification. These two
ornaments found to act as protective gear towards the chastity of the Gond women during
the colonial era. The British abducted these tribal women for various exploitations. The
bangles then proved to be a handy tool of protest for these women. The bangles are
strongly made of brass metal having thick and sharp edges. It helped the Gond women to
resist back from their exploiters. The decoration in the bangles also signifies the economic
pursuit of the family to which the women wearing it belongs to.

The above statement about the ornaments as worn by the women of Gond
community signifies that the behaviour ofthe community members could be shaped through
simple objects of beautification. The Gond women are now protected by legal laws and
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also have no fear of forceful abduction still the concept of the bangles as the protector of
chastity ofa woman still prevails and is equally honoured by the members ofthe community.
It is said that the beauty ofa concept lies within his or her beholder. The onset of urbanisation
and assimilation with other communities (such as non-tribal) the women of Gond community
are developing their taste towards other objects. This hand worn ornament is no longer
seems to be the only speaker of feminism.

2. Objectives of the Study
1. To explore social perception of tribal women towards the jewellery, they worn
2. Ranking their perception to find out existence of Parochialisation, if any

3. Methodology Adopted

The study is descriptive in nature based entirely on social listening and understanding
the behaviour of tribal women through opinionnaire method. 60 tribal women (across
tribal group or irrespective of any specific community) are surveyed through questionnaire.
The women are selected through purposive random sampling where 30 women are below
40 years of age and 30 women above 40 years of age with some level of education to
answer the questions sent to them through paper or e-medium. The perception of the
women towards the jewells they wear had been structured into factors which were measured
in 5 point likert scale as Strongly Agreed, Agreed, Neutral, Disagreed and Strongly
Disagreed. The perception had then been ranked through Relative Importance Index or
RII method to identify the social importance of the Jewells.

4. Background of the Study

Jewellery items worn by women reflect the cultural significance of the community
they belong. It often has a perceived value based on self-esteem, behaviour and status
versatility. The study identifies the perception of the tribal women through social factors
towards the jewellery they wear.

4.1. Factors determining through Perception

Socialization through Social Preference e.g. the broad neck band worn by the
Bonda women to protect them from the attack of wild animals may develop as a norm for
social responsibility which culminated into a cultural symbol for them. The bangles (Kataria
and Bandaria) worn by the Gond women had also been socialised and accepted by the
community, in order to protect the chastity of the women. These jewellery had got preference
of wearing from communal acceptance.
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The concept of development of tribal women through accomplishing any position
is considered in the study as Positive Social Prophecy. The affirmative transition marked
with acceptance by the community may be termed as the absolute growth of a tribal woman.
It has been possible by awareness, educational attainment and economical empowerment.
The prospects of decision making ability and choices are also reflected as the factor for
social prophecy. Wearing any jewel irrespective of any peer pressure or social consideration
rather on their will, also justified the same virtue. It may be judged by ritual followed in
wearing bangle by women of Bonda community.

The Bonda women wear bangles called as Sungurei. The rituals prior to its wearing
speaks about the intersectionality and viviparous opportunity for Bonda women (especially
for young women prior to their marriage) through raising voice and decision making ability.
The unmarried women before marriage used to spend night at promiscuous shelter or
youth dormitory called as Selani Dingo. Bonda boys from nearby villages used to visit the
dormitory every evening, each carrying the Sungurei. They visit the place to find a potential
mate for them. The boys usually are younger to their prospective bride. Holding the hand
of’chosen woman the boy introduced himself with providing details of his lineage and life-
style. He requested the woman to wear the Sungurei brought by him. Before wearing the
same, the woman asked several questions to the proposed boy, in order to test his tangible
assets along with his physical and intellectual prowess. The questions used to be on his
ability to grow rice in his land; can he be able to make a house of his own hand; had he ever
repaired roof of his own hut and made it rain proofed; is he a capable hunter; does the prey
which the boy is game hunting ever attacked back; etc. The boy has to answer all the
questions with the behest of the woman. The woman on the next day verified the answer of
the boy in the market or from the villagers of the said boy. If she found the answer to be
true and satisfactory, she wore the bangle of the boy. She may also reject the proposal on
her choice. The acceptance is celebrated with singing and joyful merry making. The
celebration is often carried on for months before the marriage is finalised.

The jewel, Sungurei, thus has a cultural and social meaning for Bonda women
more than just being an ornament.

In the study Homophily or the associative behaviour of one tribal woman with the
other women guided by affinity, inter-personal respect and associative likeness towards
the path of change and development in their cultural values and ethnicity. The women
belonging to a particular age-group basically have a common psychic unity, which then
culminates to a particular behavioural pattern. In case of wearing of jewels the older women
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of any community found to follow terms based on their social and cultural norms. On the
contrary the younger generation the outer beautification of the jewels outshines the cultural

affinity.
The study had tried to analyse these factors statistically to find out the social and
psychological prospect of women in wearing any form of jewels.

4.2. Tabulation and Analysis

Table 01: Perception of Older Tribal Women towards wearing Jewels (in %)

Factors Strongly Agreed Neutral Disagreed Strongly Total
Agreed Disagreed
Social 60 30 3.33 6.67 0 100
Preference
Positive 40 26.67 10 16.67 6.66 100
Prophecy
Homophily 33.33 33.33 16.67 1333 3.34 100

(Source: Compiled by the Author) {more than 40 years old}

It is found that the perception 0f90% (table 01) women concords positive response

to social preference in wearing any types of jewellery. Approximately 24% and 17% of
women negates factors such as positive prophecy and homophily respectively. Despite
negation more than 60% (approximately) oftribal women also have inclination for these
two factors.

It may be perceived as the older women are traditionally attached to the status and

behaviour they received from their community.

Table 02: Ranking Factors of Perception of the Older Tribal Women through
Relative Importance Index or RII

Factors |Strongly| Agreed [Neutral|Disagreed| Strongly | Total | N [ A*N [ RII |Ranks|
Agreed Disagreed
Secial |, 36 3 2 0 131 | 30| 150 {08733 | 1
Preference
Positive
60 32 9 10 2 113 30 | 150 [0.7533| 3
Prophecy
Homophily| 50 40 15 8 1 114 30 [ 150 | 0.76 2

(Source: Compiled by the Author)
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The older women rank social preference (1%, table 02) as the most liable factor to
wear any jewellery items. Based on their perception they kept homophily and any form of

positive prophecy in 2" and 3™ rank respectively.

This ranking may be defined as the older women are more attached to the traditions
and cultural values where they kept communal ethics prior to their self-esteem or position.
The statement by the author based on the perception of the respondent not totally negates
that the women are not empowered or are happy with the position (as all the women taken
are literate, reference to the methodology) they acquired in their respective communities. It
signifies that the age-old tribal women are specifically adhered to the socio-cultural norms

of'their community.

Table 03: Perception of Younger Tribal Women towards wearing

Jewellery items (in %)

Factors Strongly | Agreed | Neutral | Disagreed | Strongly | Total
Agreed Disagreed
Social 16.67 | 16.67 | 1333 30 23.33 100
Preference
Positive 66.67 30 3.33 0 0 100
Prophecy
Homophilly 53.33 30 10 6.67 0 100

(Source: Compiled by the Author) { less than 40 years old}

The perception of younger women is found to be inclined more towards self-
conscious factors (table 03) as positive prophecy (with approximately 97%) and homophily
(with approximately 84%). This attitude of self-consciousness may also be seen as little
more than 50% ofthe women disagreed with factor of social preference to be a reason for

wearing any jewels.

It may be perceived as the younger women are now in versed with education,
modernisation and new tradition which enable them to switch from communal pressure to

self~attainment.
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Table 04: Ranking Factors of Perception of the Younger Tribal Women through
Relative Importance Index or RII

Factors Strongly | Agreed | Neutral | Disagreed | Strongly | Total | N | A*N | RII |Ranks
Agreed Disagreed
Social 25 20 12 18 7 82 |30 150 | 05467 | 3
Preference
Positive 100 36 3 0 0 139 |30 | 150 | 09267 | 1
Prophecy
Homophily 80 36 9 4 0 129 |30 150 | 0.86 2

(Source: Compiled by the Author)

The table 04 ranks the perceptive factors of younger tribal women where they
rank positive prophecy prior to the other two factors. As discussed above the onset of
modernisation and initiation of development through education and employment, the younger
found wearing any type of jewellery irrespective of the traditional one based on their choices
and desire. They are now choosing fashionable and contemporary jewellery over their
traditional jewellery as according to them the former enhances their beauty more than the
later.

The perceived factor as homophily is in 2™ position due to the similar psychic unity
among the younger generation. For tribal women in this age —group wearing jewellery just
for traditional value seems less appealing.

5. Findings

The narrative of perception differs across age-group among the tribal women in
wearing jewelleries. The older tribal women found revering to their traditional trait while
the younger one acknowledges self-personifying elements in wearing any jewellery items.
It is also found that the women across the age groups are more or less motivated or follow
the behaviour of the herd ofthe group (based on age) they belong, which is further classified
above as homophilia. The older women found attached to the oral traditions through
folklores, songs or stories heard from their elders which had culminated their behaviour
more towards traditional aspect in wearing of jewellery items. In addition to the above, it
may be said that the non-availability or limited alternatives in jewellery products the women
in this age group had to stick to the traditional lustring object. On the contrary the tribal
women from younger age group had more available option due to marketibility and their

mobility to various places.
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Feministic Approach towards Holistic
Development

6. Conclusion

Choices and respecting the perception of women may be termed as the true meaning
oftheir development and empowerment, which could be possible through unrestricted
autonomy and strategic detachment. This can be provided through aspects of building
awareness and knowledge; providing opportunities by education, economic prowess and
ability to decision making. Wearing of jewelleries can be considered as a form for
representing both their choices and societal perception in similar dimension. The obligation
ofrights and self-worth may be represented in wearing of jewellery products especially by
the women belonging to a traditional community (i.e. tribal community). The optimistic
approach of parochialism often put predilection in wearing any form of jewellery items in
the virtue of social preference. Due to onset of assimilation and diffusion among the
community the choices and preferences of the tribal women had taken shape. This may be
regarded as challenging compel (feministic virtue) or a pessimist approach of parochialism.
A holistic mutation is thus required for both the culture ofthe community and choice of the
marginalised section to move together.
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The Traditional Jewelleries of Santal Tribe in Mayurbhanj
District of Odisha, India: An Analysis

Biswajit Parida*

Abstract

India s tribal people have a rich cultural heritage. Every tribe has traditional
jewellery that has been integrated into their everyday lives and represents their culture
and customs. The most ancient jewellery tradition is found in India. The Indus Valley
people used gold, beads, and other metals to create their necklaces and earrings
around 1,500 BC. The socio-cultural traditions of the Santal tribe in the Mayurbhanj
area of Odisha are reflected in their tribal jewellery. It represents the wearer s status
socially, financial situation, spirituality, practical habits, etc. Their rich jewellery
culture sets them apart. Everybody, both men and women, wears a lot of jewellery.
Many necklaces, bracelets, belts, headpieces, and nose rings are worn by them. The
jewellery's beads are gorgeous and quite valuable. Depending on its color and sheen,
each bead has a unique worth and significance. Every item of jewellery has a unique
name and set of specifications. The purpose of this essay is to provide a detailed
description of the Santal tribe’s exquisite and varied ornaments along with their
ethnic names in the Mayurbhanj area of Odisha.

Keywords: Traditional Ornaments, Tribe, Santal, Mayurbhanj
1. Introduction

For centuries, people have been fascinated with jewellery as an amazing form of
decoration. It includes a wide variety of accessories made from different precious and
non-precious materials, such as rings, bracelets, necklaces, earrings, and more.

As atool for self-expression, a representation of cultural identities, and an indicator
of wealth and rank, jewellery has enormous cultural, historical, and personal value. Jewellery
has been an important part of human civilization since antiquity. Intricate jewellery that
dates back thousands ofyears has been discovered during archaeological excavations,

* Dr. Biswajit Parida, Assistant Professor, P.G. Department of Anthropology
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demonstrating the artistry and craftsmanship of ancient cultures. Throughout history, jewellery
has been connected to strength, beauty, and luxury, from the sparkling riches of Egyptian
pharaohs to the elaborate decorations of Mughal rulers (Thippeswamy and Neeranjaneya,
2023). In the end, ornamentation served as a social value marker, giving objects status.
Examples of this include the decorating of sacred artifacts used in church rituals, such as
altarpieces, sceptres, and papal garments. According to Nelson (1993), “ornament’ is
defined as something meant to honour it, to give it an elevated status, and to make it
something special. Thus, ornaments are not so aesthetic, but an amoral concept that involves
the impregnation of'an object with not just physical beauty but virtue. An ornament was a
representation of good things, which are appropriate and valuable in a social sense”.

2. Objectives of the Study
The major objectives of the study are;
i To study the ornaments ofthe Santal people in the Mayurbhan; district of Odisha.
i.. To understand the importance of ornaments in Santal’s life.

3. Materials and Methods

For the present empirical study, various anthropological methods have been used
for a deep understanding of'tribal ornaments, with special reference to Santals of Mayurbhanj
district, Odisha. Both primary and secondary sources were used in order to obtain the
data required for my search. Secondary data gathered from various sources, including
websites, journals, and published papers. Various anthropological methodologies and
techniques such as participant observation, case studies, key informants, focused group
discussions, and interviews have been employed to gather empirical data on the different
ornaments used by the populations under study. The target community participated in the
extensive fieldwork.

4. The Study Area

The Santals of Bantali Rakhasahi village in the Bijatala block of the Mayurbhan;
district of Odisha, which is located at East Longitude 85°40' and North Latitude 21°16'
and 22°34', were the subjects of the present study. The village under study is located
approximately 80 kilometers from Baripada, the district headquarters town, and 8 kilometers
from Rairangpur town (www.mayurbhanjdistrict.nic.in).
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Map Showing the Study Area
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Fig.1 Map of the Study area, Mayurbhanj district

5. The People Under Study: The Santals

The district holds the second-highest proportion of Schedule tribes in Odisha,
with around 58 percent of its population belonging to ST communities (Census, 2011).
Santals are the third largest tribal community in India after the Bhills and Gonds. They
belong to the Austro-Asiatic group.

Santal is the largest tribe ofthe district. They are regarded as people ofthe forest,
and they refer to themselves as Hopan, which means “child” or “children of human beings,”
and thus are regarded as inhabitants of the forest. They are only referred to as Santal.
Other people also call them Santhal. For my research purpose, I have chosen Bantali
Rakhasahi village of Bijatala block, which is selected on the basis ofthe largest concentration
of'the Santal population, which constitutes about 77 percent ofits total population (Census,
2011). The people living in the village speak the regional language, Odia, as well as their
own dialect, Santali, and some Hindi. They have their own script, which was developed
by Pandit Raghunath Murmu. Their main occupation is agriculture and agricultural labour.
The Santal tribe is the most dominant in the village. The total population ofthe studied
village is 904, of which 475 (52.54%) were men and 429 (47.45%) were female. Out of
175 households, 131 were Santals, accounting up 75.99% of'the village’s total population.
Ofthem, 45.70 percent were women and 54.29 percent were men.
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6. Major Findings and Conclusions

Tribal jewellery is empirical as well as decorative. Every tribe continues to maintain
its own distinctive ornamentation style, and ethnic groups have taken great care to preserve
the original essence of ornament design. In addition to being visually pleasing, it frequently
conveys information about the wearer’s wealth, position, functional habits, and spiritual
beliefs. It also signifies individual access, group affiliation, and social festivities (Dwivedi,
2016). “Both men and women in most archaic forms of societies used to adorn different
parts of their bodies in definite proportions, of course, the man differing from a woman in
specific form. The six hexa-divisions of body composing the seats of adornment, beauty,
and love are the zones, such as, respectively, from head to toe: head and face, neck and
thoracic, arm, waist and pubis, ankle and foot” (Nayak, 2006: 33).

The Santal people generally use a few ornaments to decorate their bodies, made
up of gold, silver, and brass. Females are using glass bangles. The women wear earrings,
a nose ring, and a thread used as necklaces. The young girl wears a silver necklace.
Married women are required to wear iron as well as silver bangles on their hands. During
the marriage and any other ceremony, they wear traditional ornaments, including hairpins
and foot anklets, and finger rings, also made up of gold and silver. Such as...

a. Pankanta (Sutbasi):

Figure: 2-Pantanta/Sutbasi

The Pankanta, locally known as Sutbasi, is a distinctive traditional ornament of
the Santal tribe of Mayurbhanj district. It is primarily associated with Santal women and
holds both aesthetic and cultural significance. It is a hair ornament and is generally made of
silver or metal pieces. It is commonly worn during daily activities as well as on festive and
ritual occasions. The Pankanta is traditionally worn by married women, symbolizing
womanhood, marital status, and modesty. They mainly used to wear in different festivals
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like Sohrai bonga (Kali puja), Baha bonga (flower festival), and Karam bonga. This
ornament becomes part ofthe complete traditional attire and represents simplicity, discipline,
and cultural identity of Santal women.

b. Earrings (Paghra):

Pagra is a traditional Santal ear ornament worn g

by Santal women. It is part of a set of indigenous jewellery
pieces that the Santal tribal community uses for personal
adornment. The Santals have specific names for ornaments
worn on different parts of the body, and paghra refers
specifically to the ear jewellery. In traditional lists of Santal
ornaments, pagra is listed as the ear ornament, indicating =
it was a standard part of women’s traditional adornment. It ~ Figure 3: Ear Rings
could be made of metal such as silver, bronze, or gold. (Paghra)
Though the exact design and material could vary by region

and availability.

g

-

c. Nose pin (fuli):

Figure:4- Nose Pin (Fuli)

A fulli/Phuli, sometimes called a fulli, is a tiny, floral-shaped nose ornament worn
by women as a nasal piercing in several Indian customs. Fully literally translates to “little
flower,” and those studs are frequently delicate, understated, and ornamental. Fulli/Phuli
designs, which are typically worn on the left nostril (the preferred side in Indian Culture),
might be flowery, simple studded points, or slightly intricate. Tribal people in Odisha have
long made nose ornaments out of wirework, metal (such as silver, brass, or copper), and
occasionally beads or shells. Simple rings or studs can be used as regular jewellery or for
ceremonies and festivals.
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d. Gunusi:

A gunusi is anecklace that is usually made of coins, metal beads, silver fragments,
or even seeds. During rites, feasts, and social events, women and occasionally men wear
it. Because bigger and more intricate pieces signify prosperity, gunusi frequently symbolizes
economic standing. Even though contemporary influences are rapidly altering regular usage,
these ornaments continue to play a significant role in Santal material culture, particularly
during festival days like Sohrai bonga and Baha bonga.

e. Necklace (haar malla):

The words “haar” or “mala/malla’ generally mean necklace or garland among
the Santals and are worn around the neck. In wider Indian jewellery terminology, haar is
also a generic term for any necklace (e.g., gold haar in wedding sets). Puisa Mala /
Sikimala is a coin necklace worn around the neck, often made of metal (silver, bronze, or
later lighter materials). Silver has been especially common, though economic factors
influenced how much metal jewellery individuals could afford. In many Santal communities,
silver necklaces became part of festivals, weddings, and ceremonial ornaments, and were
sometimes worn by men on special occasions, depending on their financial condition. It is
a cultural significance that indicates festivity, and many rituals and ceremonies.

f. Silver Wristlet (Sankhachuli):

These silver wristlets used by the financially A
sound ‘Santal’ ladies are called ‘Sankhachuli’ in their /
language and for decoration. They used to buy the A\S
ornaments from near-by local haat /market, whichwas -
designed by the goldsmith as indicated by Santal ethnic Figure:5- Necklace

ornaments. Top of FormBottom of Form (Haar Malla)

g. Chur

“Chur” refers to heavy bangles, often made of
gold, silver, or platinum, worn in Indian traditions. Chur 4
ornaments are traditional Indian bangles crafted in gold or
silver, while Santal ornaments refer to the jewellery and
adornments worn by the Santal women of the Mayurbhanj

district of Odisha, which represent a rich cultural heritage
but differ in style and symbolism. They are worn during
weddings, festivals, and special ceremonies.

Figure:6- Chur
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h. Bichha

Among the Santals, ornaments are not merely decorative; they carry cultural,
aesthetic, and symbolic significance. Bichha, Danta, and Gunusi are traditional ornaments
commonly used by Santal men and women, which are usually made of silver or white

metal. It is a waist ornament mostly used by children.

i Armed Wrists (Wrist Ornaments)

Among the Santals, wrist adornments known
as “Armed” Wrist decorations are significant in terms
of culture, aesthetics, and symbolism. Both men and
women wear these ornaments, although the number,

=y

style, and material may change depending on social Figure 7- Khadd
occasion, gender, and age. Iron, brass, silver, or

bronze bangles, locally referred to by many names in Santal society, are the most popular
wrist jewellery. Traditionally worn by married women, iron bangles are especially important
because they represent protection, strength, and marital status. More ornamental bangles
made of brass and bronze are frequently worn at festivals, dances, and local traditions.
Particularly during dance styles like the Baha and Sohrai festivals, women typically wear
several bangles on both wrists to create a rhythmic sound while they move.

Men may choose to wear a single metal bangle or more basic wrist bands, which
convey masculinity and restraint rather than ostentation. In addition to metal bangles, younger
members and kids wear beaded wrist jewellery produced from seeds, glass beads, or
forest materials. In general, the Santals’ armed wrist decorations are more than just
decorative; they are an essential part of their material culture and social life, symbolizing

identity, tradition, marriage symbolism, and harmony with nature.

j Ring (Mudam):
In the context of Santal jewellery, ‘ oy
Mudam often just called Mudam refers to ' — EEZ

a typical Santal ornament worn as a ring
on the finger. It is one of the unique
decorations that Santal women have Figure:8- Ring (Mudam)
traditionally worn as a part of their ethnic

and cultural identity. A finger ring is referred to as a “Mudam” in traditional Santal jewellery.
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It is one of numerous Santal decorations that are unique to certain body parts. In the past,
Santal women decorated themselves with a variety of items, many of which were practical,
symbolic, or marked life stages.

k. Luha Chudi (Meher Sakam):

Luha Chudi literally means iron bangles
(“Luha’ = iron/metal, “Chudi” = bangle). They
are traditional metal bangles worn by Santal women,

especially on different festivals and ceremonies. Luha \

Chudi are sturdy metal ornaments and often part of — S
daily as well as ceremonial occasion which are typically Figure: 9-Meher Sakam
of iron or mixed metals.

Traditionally, locally forged by blacksmiths (Komar community) or by artisans
who supply tribal ornaments. These ornaments were used to wear after marriage. This
bangle is through in to the water if her husband has died. All married Santal women wear
metal bangles (like Luha Chudi) as part of their regular adornment.

L Bala (balah sakam):

The Santal women are used to wearing Bala Sakam. In the Santali
language, “bala” refers to a bracelet or bangle, and “sakam ” indicates a circular form
like aring, so "bala sakam” essentially means a bangle/bracelet. It is the traditional tribal
ornaments ofthe Santal community found in the Mayurbhanj district of Odisha. Traditionally
worn by Santal women on the wrist as part of their daily or ceremonial attire. These bangles
were traditionally made of indigenous materials like bronze, iron, silver, or terracotta, and
often had cultural symbolism in addition to decorative use.

m. Payel (Paijap/Paingan):

This is the women’s ornaments. The term paijap or
paijap-paingan — anklet with tiny bells (ghungroos) attached
specifically refers to the anklet ornament, traditionally worn .
around a woman’s ankle. These bells jingle as the wearer #*

moves—an aesthetic feature common in many festivals and .
ceremonial costumes. Traditionally, many of these ornaments

Figure:10-
were made from heavier metals like bronze and silver. Over the Payel (Paijap/Paigan)

years, with economic changes and modernization, lighter
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materials like silver, brass, glass, and even plastic have become common, though many
traditional designs remain valued for cultural occasions.

n. Toe Ring (katub gunsi):

It is a toe ring/foot traditional ornament

worn on the toes (toe rings), commonly in tribal @ @ -

jewellery contexts in parts of eastern India. It

appears as a foot ornament in classical and tribal

ornament lists (for example, in Odisha tribal ﬁ (%\
descriptions). In some tribal ethnographic v/ p/
contexts, toe rings like jhuntia are mentioned as Figure:11-

part of women’s adornment tradition, and are Toe Ring (Katub gunsi)

associated with married women’s jewellery.

0. Anklets (Janga Khadu):

In the region, the anklet is referred to as paini or
Khaddu for feet. Among these, “Khadu” describes a
particular kind of anklet that Santal women have
historically worn. Santal women wear solid-structured
anklets called Kaddhu. It is more robust in shape than
other kinds of anklets and is usually made of metal
(typically, heavier metals like bronze or silver). It is a |
unique component of the traditional outfit and is different
from other anklet varieties like Paini, which is lighter and
does not have ghunguroo or bells. Traditionally, local
resources like bronze, silver, or commercially accessible

Figure 12-Janga Khaddu

metals were used to create these decorations, depending
on status and availability.

In addition to being pleasing to the eyes, jewellery in its rich adornment history
also communicates cultural identity and social cues like marital status. Although these
ornaments were traditionally constructed of heavier metals and had a significant cultural
impact, younger generations are already replacing some ofthe classic parts with lighter
materials like glass, plastic, and light silver.
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7.

Conclusion

Based on the study, the Santals have made an effort to preserve their customs

through ornaments, but they have also evolved. Although they have occasionally altered
them, they have attempted to wear traditional ornaments. In the case of Santals, silver or
gold is a metal that is commonly accepted for any occasional needs because of their poor
financial situation in society. They occasionally used gold to make decorations, depending
on their financial situation.
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Santal Ornaments, Embodied Memory, and the Politics of
Survival in an Oral Society

Raimani Murmu*

Abstract

Within the Santal community of eastern India, jewellery is more than a
decoration or an adornment. It manifests as a way of remembering, recording and
intergenerational passing on knowledge in a society where history is not primarily
written down. Ornaments carry stories of ancestry, social roles, ritual life and survival,
and they do so through the body itself. Worn in daily life and in ceremonies, these
objects act as memory tools that link individuals to family, community and the sacred
world. This essay positions the Santal Jewellery as a form of cultural archive. It
argues that ornaments preserve historical experiences, communicate social identity
and economic purposes, especially in times of hardship. Drawing on ethnographic
studies, tribal histories, and records of material culture, the essay examines how
these objects have endured despite colonial disruption, changing markets and modern
pressures. Rather than treating Santal ornaments as relics of the past, the essay
elaborates on how they continue to function as living, embodied archives that support
cultural continuity and everyday survival.

Keywords: Santal tribes, Tribal history, Cultural Memory, Jewellery archive, Colonial
impact
1.  Introduction
The idea of archives has always been tied to writing; documents, manuscripts,
inscriptions and the institutions that preserve them. This understanding, though, does not

fully comprehend how knowledge is truly contained in verbal societies, where memory
and learning are carried through performance, storytelling and material practices rather

*Young Museum Professional (YMP) at the Odisha State Tribal Museum, SCSTRTI,
Bhubaneshwar, Odisha., Mobile No- 7064513594, Email-murmurail41@gmail.com
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than through text'. In the Santal community, one of the largest
Adivasi groups in India, history has traditionally relied on oral
traditions rather than written records. Instead, it has been §
upheld in the body and passed down through ritual and §
expressed through objects used on an everyday basis’.

Ornament terminology varies regionally; names follow §&8
commonly cited Santal ethnographic usage. Ornaments play B L, T :
a crucial role in the framework of memory. Santal jewellery, Figure 1: Sudbaha/
such as neckpiece(harmala), hairpin (sudbaha), armlet Pankatha(Hairpin)
(baju), bangle (sankhachuli), anklet (paini), earrings

(pagra), nose rings (phuli), is more than just an adornment.

They are the symbols that carry meanings tied to social identity, spiritual belief, lived history

and economic security.

These jewellery pieces have been passed down through the generations, worn
across time and function as embodied archives, preserving knowledge without depending
on written language. Santal ornaments thus offer a distinct way of thinking about historical
memory and archives. These ornaments remain fluid, shaped by the effects of colonial rule,
women’s labour, and the uncertainties of the present. Colonial governance treated written
documents as the most reliable and often the only source of history, which is why communities
like the Santals have frequently been described as lacking a history or being “ahistorical.”
This is because they did not have a written form. Therefore, this approach overlooks the
numerous ways in which historical knowledge has been contained through everyday practices
and material forms. Thus, placing Santal Jewellery within the idea of the archive calls for a
rethinking of what truly counts as historical evidence. In the Santal society, the ornaments
sit at a triad of memory, the body and the livelihood. Jewellery is made through locally
originated craft traditions and worn across different stages of life. These are also included
in the ritual use and are sought out during times of economic pressure, when they are
pawned or sold or exchanged to quell the urgent household needs. The ornaments are also
passed down as inheritance, deepening their meanings from being a security to a prized

! Indian scholars of history and anthropology have long argued that archives in South Asia extend
beyond written documents to include oral traditions, ritual practices, and material culture. See Romila
Thapar (2000) on alternative historical sources in early India; Shahid Amin (1995) on memory and
vernacular history.

?Ornament terminology varies regionally; names follow commonly cited Santal ethnographic usage.
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possession. As such, Santal jewellery is a testimonial of history. Treating these ornaments
as archives makes it possible to recognise processes such as mending, wearing and
circulation as forms of historical record, and the body as a site where history is carried.
This perspective becomes extremely important in the present, as the Santal ornaments are
reproduced as heritage pieces, museum objects or design commodities. When they are
separated from the world they are used in (social worlds), their archival function is weakened.
The history carried through use and bodily presence is then reduced to mere decorative
symbols.

2. Methodology

This study uses a qualitative and interpretive approach drawn from anthropology,
material culture studies, and oral history. Since Santal society does not rely on written
records, the paper moves beyond text-based methods to examine jewellery as a form of
embodied archive, through which memory, social knowledge, and survival practices are
carried. The analysis treats ornaments as social and material texts. Their form, material,
weight, placement on the body, and patterns of use are read as meaningful signs that
communicate age, gender, marital status, ritual roles, and economic conditions. Changes
such as repair, reduction, absence, or exchange ofjewellery are understood as historically
significant rather than as loss. The study draws on three main sources: Indian ethnographic
and anthropological writings on the Santals; recorded oral traditions such as songs, ritual
descriptions, and community narratives; and material culture records, including museum
descriptions and visual documentation of ornaments. Colonial-era sources are used critically,
with attention to their historical limits and biases.

3. Orality, Memory, and Material Culture

The Santal society has been dependent on oral transmission to carry spiritual ideas,
clan histories, traditions, ritual rules and moral knowledge. Instead ofrelying on written
formats, they have prioritised circulating the knowledge through songs, myths, seasonal
festivals and routine practices. These forms of transmission depend on adaptation and
fluidity rather than permanence (Ong, 1982). Material objects such as ornaments play a
particular role in sustaining memory. Jewellery, since it is durable and is worn on the body,
turns into a tangible medium through which knowledge is passed on. As opposed to verbal
transmission, which is fleeting and fickle, ornaments remain in use for a very long time.
They are passed down and circulated by the people who adorn them. Their meanings are
learnt through shared usage. As such, Santal ornaments define cultural memory: memory
preserved through symbolic forms and social practice rather than written history (Assmann,
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2011). Early colonial ethnologies state that before the nineteenth century, Santal women
popularly wore ornaments made from the locally harvested materials, including terracotta,
seeds, shells, and forest-sourced beads. An early twentieth-century ethnography, by S.C.
Roy;, a collection of field observations and interviews of the local people, highlights that the
earthen bangles (hasasakam) and clay or seed necklaces (hasa mala) were common
among the Santal women during the supposed pre-monetised phase of Santal society. This
jewellery was primarily worn during rituals and festivals, where its value was displayed
primarily through participation, rather than in its durability. Involvement of such objects in
important occasions reflects a view in which ornamentation was more closely related to
ecological cycles and seasonal life than permanence or accumulation. By the middle of the
nineteenth century, particularly after increased interaction with colonial markets and daily
wage labour, following the Santal Hul during 1855-56, Santal ornamentation started to
include metals like bronze, brass and bell metal. These ornaments have been described as
itilpaini, which were fitted once and worn permanently. These anklets carried a strong
aesthetic endurance and marked bodily endurance (Suvash, 2018). This shift towards the
metal was closely linked to the changes in the local economy, which included a reduction
towards access to forest resources and the growing use of cash wages. Metal ornaments,
thus, were easier to obtain through markets and could also be sold or pledged in times of
need. However, though the materials to make the jewellery changed, established patterns
of ornament use and meaning remained in place, showing how Santal practices blended
and adapted to the new conditions without forsaking the earlier forms of cultural expression.

4. Jewellery as Social Text

Santal jewelleries carry forms of social information which in many societies would
be preserved in a written format, documented or inscribed. However, the Santals carried
their body as a surface on which social knowledge is made visible, and ornaments operated
as a form of social text. The type of ornament worn, its weight, material, and position on
the body, communicate the details such as age, gender, marital status and social status.
Heavier neck ornaments, such as the hansuliand gojimala, along with nose ornaments
such as the bulak or nuluk, are typically worn by married Santal women (Soren & Jamir,
2020). However, the alterations in weight of the heavier pieces or removal of them,
substituting with lighter forms or the cessation of nose ornaments mark the transition in life,
such as widowhood or movement into elder-hood. Variations in ornaments are not just
limited to evolution in style or limited to a matter of choice. This form of communication is
closely linked with lived experience. Reduction in the weight of the metal used for neck
pieces can indicate economic strain on the household, especially if the ornaments are
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exchanged for lesser ones or sold permanently during periods of crisis. The absence of
jewellery can also indicate loss, displacement, or prolonged separation from home. Presence
or absence of the ornaments, the quality and quantity ofthe metals used, all contribute to
the social conditions, how they are read and used. Such practices hold a mirror to those of
registers, allowing information to circulate through shared visual cues rather than formal
records. The most vibrant explanations about Santal jewellery appear in the late nineteenth
and early twentieth centuries. These ethnographic records were predominantly a collection
of interviews, fieldwork and observations of everyday life rather than a secondary research
of existing manuscripts. These documents show a wide range of body-specific ornaments,
and pagra (JETIR, 2018). Each of these pieces carried a distinctive social meaning,
indicating age group, marital status or the eligibility to participate in certain rituals. Awareness
of this system was not written down or formally taught; rather, it was learnt through
observation, oral instruction and repeated bodily practice. This demonstrates the active
role of jewellery as a non-written social archive, maintained through everyday use and
mutual understanding, as these visual codes operate as a semiotic system, legible within the
community but largely opaque to outsiders.

Therefore, Santal ornaments perform a role far
more intriguing than signalling an identity. They carry the
traces of lived and shared history. Each piece develops
into an object biography, shaped by its circulation, use,
loss and return (Kopytoft, 1986). A sole necklace reflects
the work of an artisan, the landscape from which the
materials used were drawn, the ceremony or the ritual in
which it was first worn, or a later period where it had to
be sold or exchanged, during the economic crisis. These

layers, carved within the jewellery, become inscribed
narratives. Distinct from the written archives, where Figure 2:

events are described as fixed moments, ornaments hold Sankhachuli (Bangle)
different times together in a material form. Signs of wear,

tear, and repair are not treated as damages that reduce the worth of the piece; rather, they
point towards longevity and continued relevance. A repaired clasp marks endurance. This
stark difference between modern market ideas of novelty and flawlessness and the Santal
context of continuity, use and survival, giving their ornaments a lasting significance, solidly
highlights the perseverance of the Santal history.
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5. Sanctity, Protection, Sacred Body and the Impact of Colonial Rule

In the Santal community, metals such as silver and brass are believed to offer
protection, guarding the wearer against evil, illness and other harmful forces. Ornaments
worn during major festivals, such as Baha (the flower festival) and So/Arai (the harvest
festival), take on a particular ritual importance, which links the wearer to the ancestral
presences (Hapramko) and spirits (Bonga). These rituals often do not end with the festival;
instead, the sacred ornaments are usually worn in daily life, absorbing sweat, smoke and
other marks ofhard physical labour. Sanctity here is not defined by purity. With repeated
engagement with life, the ornament becomes sacred, not through preservation of ritual
seclusion (Hembram, 2022). For Santal women, jewellery also serves as an economic
security. In periods of crisis or uncertainty, ornaments perform as movable assets that can
be mortgaged during such hardships. Women usually retain control oftheir jewellery, which
provides them the financial agency and autonomy, while the land and fixed property are
often held by men. The decision whether or not to keep the ornaments is rarely dependent
on the monetary value; they hugely depend on memory, attachment and security. In such
scenarios, women act as the custodians of circulation, of maintaining the links to the past
while responding to urgent needs.

The later expansion of the Permanent
Settlement (1793) into zamindari expansion in Santal
regions, under colonial rule, converted communal land
use into taxable private property, pushing Santals into
debt and wage labour. In the decades following the
Santal Hul, traditional jewellery began carrying political
meaning as a very prominent assertion of Adivasi
individuality (Dutta, 2022). This significance was later
shaped by the colonial legislation and forest reservation
acts, which intensified restrictions on land and forest

Figure 3: Baju (Armlet)

use. British policies such as the Indian Forest Acts of

1865 and 1878 curtailed access to forest produce that was traditionally used in ornament
manufacture, including clay, seeds, shells, lac and small quantities of metal. These laws
brought large tracts of forest in the Santal Parganas under the state control. Forest reservation,
resulting in the displacement of the Santals, led to land loss, reduced access to subsistence
resources, and growing dependence on cash income. As such, many Santals were forced
into migratory labour in tea gardens, coal mines and factories (Soren & Jamir, 2020,).
Despite these pressures, jewellery did not lose its societal, cultural significance. Instead, it
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began to comprehend the effects of deprivation and displacement. Lighter neckpieces and
reduced bangle sets often reflected chronic food shortages, while simplified or incomplete
ornament ensembles pointed to interrupted ritual cycles. The absence of certain pieces could
signal seasonal migration for labour, permanent displacement, or the sale of ornaments to
meet immediate needs Majumdar et al., 2021). These accounts, however, often separated
ornaments from the social relations and histories that gave them meaning, reclassifying them as
fixed “tribal artefacts.” This mode of preservation, while stripping context, created an enduring
tension between recording Santal culture and erasing the lived conditions that shaped it.

From the commencement ofthe 1950s, there was a gradual shift in the aesthetic
sensibilities. In Natundih village, for instance, factory-made fabrics replaced the older forms
ofdress, such as panchi-parhan for women and simple dhotis for men, in everyday life
(Palit, 2022). Adornments, however, remained central and rooted, especially during the
ritual settings, festivals and marriage ceremonies. The jewellery continued to mark social
and personal identity, self-respect and status, even as the styles of clothing changed. The
prevalence of ornaments, in this context, suggests that jewellery provides a stable point of
reference, allowing the cultural meanings to be continued forward, especially during a
social and economic change (Baskey, 2019).

6. Expanding the Idea of the Archive

In contemporary times, Santal ornaments stand at a crossroads between
preservation and transformation. Classic adornments are still worn during celebrations,
weddings and ceremonies in rural regions. Yet mass-produced replicas and the reduction
in the number of artisan professions jeopardise the endurance ofthese customs (Ministry
of Tribal Affairs 2018). At the time, NGOs, museums, and designers have repositioned
Santal jewellery as either cultural heritage or fashion, calling them “tribal artefacts”. Although
these efforts may bring support and recognition, they also carry the danger of appropriating
visual appeal without involving the underlying cultural significance. The archive endures,
yet its guardianship is increasingly disputed. Santal jewellery urges a re-examination of
what defines an archive. It reveals that history can be maintained without written texts,
memory can exist without documentation, and identity can be upheld without records.
These adornments are not artefacts but dynamic agents in social existence, preserving,
conveying and evolving knowledge via embodied practice. Recognising Santal ornaments
as a cultural archive, questions prevalent models and affirms the authenticity of indigenous
knowledge systems. Preservation, therefore, must extend beyond objects to include the
social worlds, livelihoods, and oral traditions that give them meaning.
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7. Conclusion

Reframing Santal jewellery as an archive allows for a broader understanding of

how history is preserved and transmitted in oral societies. It demonstrates that historical
knowledge does not depend solely on written documentation but can be sustained through
embodied practices, material circulation, and everyday use. In Santal society, ornaments
are not passive objects or aesthetic accessories; they are active carriers of memory. Through
wear, repair, exchange, and inheritance, they record social relations, ritual obligations,
gendered labour, and experiences of survival. These processes challenge text-centred
models of history and reveal alternative archival forms that remain embedded in lived
social worlds. This study has shown that Santal ornaments operate simultaneously as cultural
memory, social communication, and economic resource. Their materials, weight, placement
on the body, and patterns of circulation convey information that written archives often
contain in registers or records: age, marital status, ritual eligibility, economic strain,
displacement, and continuity within kinship networks. Knowledge about these meanings is
not codified or formally taught but acquired through observation, participation, and repetition.
Memory, in this context, is not preserved through permanence but through use. History
remains dynamic, reshaped with each act of wearing, mending, or transfer.

Situating jewellery within the framework of the archive also requires questioning
dominant assumptions about historical authority. Colonial and modern historiography
privileged written sources as the primary markers of historical legitimacy, frequently
describing societies without writing as ahistorical. Such approaches overlooked the ways
in which oral transmission, ritual practice, and material culture preserve and communicate
knowledge over time. Recognising ornaments as archives does not diminish the value of
written records; rather, it exposes their limits and highlights the need for plural forms of
evidence when engaging with indigenous and subaltern histories. The endurance of Santal
jewellery must also be understood in relation to historical change. Colonial land settlements,
forest reservation, market integration, and labour migration altered access to materials and
reshaped patterns of ornament production and use. Locally sourced elements such as clay;,
seeds, and shells gradually gave way to metal ornaments that could be obtained through
markets and converted into cash during times of hardship. In the contemporary period,
further transformations have emerged through mass production, declining artisanal labour,
and the repositioning of Santal jewellery as heritage or fashion. These shifts reflect structural

pressures rather than cultural abandonment.
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Despite these changes, there is strong continuity in the role jewellery plays within
Santal society. Ornaments continue to mark life stages, ritual participation, and social
belonging. They remain closely tied to women’s labour and agency, functioning as both
emotional inheritance and economic security. Decisions to retain, reduce, sell, or replace
jewellery are shaped not only by monetary value but by memory, attachment, and survival
needs. Even absence carries meaning, pointing to migration, loss, or economic crisis. In
this way, continuity is maintained not through unchanging form, but through adaptive practice.
These ornaments are not remnants of an earlier time but continue to be made, worn,
exchanged, and repaired in everyday and ritual contexts within contemporary Santal life.
Their meanings are sustained through present use, even as forms and materials adapt to
changing social and economic conditions. Understanding Santal jewellery as a living archive
also raises important questions about preservation. When ornaments are removed from
their social contexts and displayed as museum artefacts or design commodities, their historical
function is weakened. Detached from use, circulation, and bodily presence, they risk being
reduced to decorative symbols. Preservation, therefore, cannot be limited to objects alone.
It must account for the social relations, livelihoods, and oral traditions that give these objects
meaning and allow them to function as archives. Santal jewellery demonstrates that history
can be carried without writing, memory sustained without documentation, and continuity
maintained without fixity. These ornaments hold multiple temporal layers at once, linking
past experiences with present realities. Recognising them as archives expands the scope of
historical inquiry and affirms the legitimacy of indigenous knowledge systems. It underscores
the need to move beyond narrow definitions of evidence and to acknowledge the many
ways in which societies remember, record, and endure.
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The Jewelleries of Dongaria Kandha Tribe of Odisha:
A Socio-Cultural Perspective
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Abstract:

The jewelleries of the different tribal communities of Odisha - such as the
Kondh, Saora, Bonda, and Santal — operate as a visual language through which
age, marital status, clan affiliation, and ceremonial roles are articulated. The diversity
of designs and techniques evident in tribal jewellery reveals a continuity of tradition
and collective action, while also indicating adaptive responses to fast-changing socio-
economic contexts. In recent decades, these inherited traditions have been
recontextualized within the framework of the cottage and handicrafts industry,
influenced by market forces, tourism, and global cultural exchange. Consequently,
indigenous tribal ornaments of Odisha have transcended their localized ritual and
social functions to gain wider recognition, positioning them at the intersection of
heritage preservation and sustainable livelihood for tribal artisans. This
transformation, however, raises critical questions regarding authenticity, cultural
ownership and the commodification of indigenous knowledge systems. The shift from
community-based usage to market-oriented production has altered materials, motifs
and modes of craftsmanship in subtle yet significant ways. At the same time, increased
visibility has opened avenues for economic empowerment and intergenerational
transmission of skills within tribal communities. This study examines the tensions
between preservation and adaptation highlighting both the vulnerabilities and
resilience of tribal jewellery traditions. By situating tribal jewellery within
contemporary discourses on sustainability and cultural heritage, this article highlights
its potential as a livelihood practice while advocating for adoption of sustainable
conservation strategies.

Keywords: Tribal jewellery, Recontextualized, Sustainability, Tribal Ornaments,
Commodification, Dongaria Kandha.
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1. Introduction

Since olden times, the making of ornaments and practices of bodily ornamentation have
formed an intrinsic dimension of the traditions and cultural life of tribal communities in
Odisha. Rooted in indigenous knowledge systems, tribal jewellery functions not merely as
an aesthetic elaboration but as a complex cultural text that encodes social identity, cosmology,
ritual practice, gender roles, and ecological relationships. Crafted from locally available
materials such as metal, beads, seeds, shells, bone, and semi-precious stones, these
ornaments reflect a deep symbiosis between tribal societies and their natural environment.
From an anthropological perspective, ornamentation among the tribes of Odisha-such as
the Kandha, Saora, Bonda and Santal-operates as a visual language through which age,
marital status, clan affiliation, and ceremonial roles are articulated. The diversity of designs
and techniques evident in tribal jewellery reveals a continuity of tradition and collective
action, while also indicating adaptive responses to fast changing socio-economic contexts.
Inrecent decades, these inherited traditions have been recontextualized within the framework
of'the cottage and handicrafts industry, influenced by market forces, tourism, and global
cultural exchange. Consequently, indigenous tribal ornaments of Odisha have transcended
their localized ritual and social functions to gain wider recognition, positioning them at the
intersection of heritage preservation, and sustainable livelihood for tribal artisans.

Odisha is one of the tribal populated State in India located in the eastern part,
consists of sixty-four (64) Scheduled Tribes (STs). Each tribe of Odisha has its unique
style of traditional jewellery which portray their culture, tradition and belief system. The
Dongaria Kandha is one of the Particularly Vulnerable Tribal Group (PVTG) of Odisha
and living in the Niyamgiri hill ranges of the State.

This paper gives understanding of different types of traditional jewelleries used by
Dongaria Kandha tribe of Odisha and also highlights the importance of jewellery in their
socio-cultural perspective exploring its design, patterns, made up of which material and
functional relevance.

2. Objective:

e To describe the socio-cultural understanding of the Jewelleries of Dongaria Kandha
Tribe of Odisha

3. Research Design:

The primary data is collected from the display unit of Odisha State Tribal Museum
(OSTM), which is specifically dedicated to the Dongaria Kandha tribe. The display includes
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artefacts (jewellery) and captions. The audiovisual Kiosk, museum handbook and museum
brochure are analysed as informative sources. 10 number of Dongaria Kandha females
were interviewed who have in-depth knowledge about their traditional jewellery to

crosscheck the information.

4, Discussion:

Jewelleries used by Dongaria Kandha tribal community on the Head-to-Toe sequence

SL| Odia Name | Local Name | English Name | V23l | poqv pare | User
no Used

1 |Munda kanta |[Sipna Hairpin Aluminium [Head Female
2 Munda kanta |Mila katri Hairpin E(r)arllss and Head Female
3 [Munda kanta |Chipna Hairpin Brass Head Both

4 |Munda kanta |Kilamodi Hairpin Aluminium [Head Female
5 |Munda kanta |Jhil puri Hairpin White metal |Head Female
6 [Singa Pania |Kama kakawa  |Comb Horn Head Male

7 |Naka phula |Manguli Murma |Nose ring Gold [Nose Both

8 |Kana phula | Kiyu Murma Earring Brass Ear Female
9 |[Kana phula |Kwte Earring Gold/brass |Ear Female
10 [Kana phula  |Nanguli Earring Brass Ear Female
11 Mali \Mekodika Bead necklace |Beads [Neck Both
12 Galabandha |(Kagudi Neck band [ron .. [Neck Both

/aluminium

13 |Tanka mala |7aka mekodika |Coin necklace |Coin [Neck Female
14 Baju bandha |Tedwa Armlet Brass Arm Female
15 |Chudi Paja Bangle Brass Hand Female
16 |[Hata khadu  |Mila paja Thin bangle Brass Hand Female
17 Hata khadu  |Kaja paja Thick bangle  |Brass Hand Female
18 |[Hata khadu  |Tedwa paja Bangle Brass Hand Female
19Hata mudi  |Dowra mudi Finger ring Brasss Hand Children
20 [Mudi \Kendukali mudi |Finger ring Brass Hand Female
21 Mudi Siring sappa Toering Brass Foot Female
22 |Anta suta \Ata suta Waist chain silver 'Waist Female
23 |Jhuntia \Kada mudi Toe ring Brass Foot Female
24 |Jhuntia Jhatasi Mudi Toe ring Brass Foot Female
25|Goda Khadu |4ndu Anklet Brass Foot Female

(Source: Display Unit, Odisha State Tribal Museum, Bhubaneswar)
4.1. Head Ornaments of the Dongaria Kandha Tribes

aluminium and purchased from local non-tribal artisans.
Generally, the female folk of the community wear this Sipna
during the marriage ceremonies and on festive occasions.

“Sipna” is the Hairpin worn by the Dongaria Kandha
female in their hair bun. This scissor-like hairpin is made of
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Besides this, the Sipna has utilitarian value, like digging roots and tubers fromthe forest
and for self-protection. It is also used as a courtship gift. The local Ghasi community
prepare this hairpin by hitting and biting technique.

“Mila Katri”, the ethnic name of the hairpin used by
the Dongaria Kandha female. This sickle-shaped hairpin is
made of brass by the local Ghasi community. Dongaria Kandha
women put this hairpin on both sides of their hair on the head.
The Milakatri is not only a hairpin but also a multipurpose
knife. The Dongaria Kandha women used this for self-
protection, for cutting and peeling fruits and vegetables, and
for cutting loose threads while embroidering shawls.

“Kilamodi” is the ‘U’ shaped hairpin made ofa single piece of metal wire. It is
inserted in the hairlock along with the scissor-like hairpin to secure the hair bun.

“Jhilpuri”is the ethnic betel leaf-shaped hairpin worn by the 4
female folk ofthe Dongaria Kandha community. This is a decorative :
hairpin used in their hair bun on ritual occasions. It signifies their cultural
identity.

“Kama Kakawa” is the traditional comb prepared by the tribe itself. This comb
is prepared with buffalo horn. The Dongaria Kandha male are fond ofusing a comb, which
they use as an item of decoration.

“Chipna” is the hairpin used by the Dongaria Kandha
tribe. Both the boys and girls are used to this clip. These hairpins
are made of Brass and aluminium, or silver. This daily grooming
object is used to secure the hairstyle in place.

4.2 Rings

“Manguli Murma” is a traditional nose ring worn
by both male and female members of the Dongaria Kandha
community. Usually, the Manguli Murma is made of gold.
The local Ghasi artisan, a scheduled caste community, designs
the nose ring. The styles differ between boys and girls, with
boys wearing two nose rings and girls three. It serves as an
important symbol of their identity and pride.
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4.3. Ear Ornaments

“Kiyu Murma” is the ethnic ornament made of gold or

brass. They wear numerous earrings in each ear. Approximately
15/16 holes have been made in their ear to put these earrings for
their decoration.

“Kwte” is the brass/gold Earpin worn by the female folk
of'the community. One part of this earpin has a small hole, and
the other has a small knob fixed to it.

“Nanguli”is the earring that looks like a snake. The
Dongaria Kandha people believe that wearing nanguli keeps
away a snake from entering into the ears while they sleep.

“Kwte” is worn in the upper part of the ear;
“Nanguli” in the lower and “kiyu Murma” is worn in the
middle section ofthe ear.

4.4. Neck Ornament

“Mekodika” is the ethnic neck ornament worn by both
the Dongaria Kandha male and female. Usually, small colourful
glass beads are used by the tribe to make Mekodika. Difterent
kinds of Mekodikas are worn by the tribe, like pita,
Murmanga, Teba, kala, and pitda, which are named based
on the colour and design ofthe bead. They wear 5 to 6 or even
more than that of' bead necklaces around their necks in multiple layers. It enhances the
artistic and aesthetic taste of'the tribe.

“Kagudi” is made of aluminium, silver and iron. This
ornament is made by the local Ghasi artisan. An iron or
aluminium strong, more or less circular wire fitted with hooks
at its two ends is worn by both male and female members of
the community. Male members of the community wear 2 to 3
neckbands, whereas females used to wear 8 to 10 at a time. It

is considered cultural identity and beauty of the Dongaria
Kandha tribe.
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“Taka Mekodika” is the coin necklace used by the
Dongaria Kandha females. This necklace is a set of coins having
holes strung together. It shows the financial status of the tribe.

4.5. Hand and arm Ornaments

The “Tedwa”is an arm ornament used by the female folk ofthe | — ]
community. Usually designed by the local Ghasi artisan from brass. It is
especially worn by the newly married woman who brings it from her '
parents’ house during her marriage. When the armlet does not fit on the |
arm, it is worn on their wrist. '

Hand ornaments are very special among the Dongaria
Kandha culture. They love to wear several bangles, which they
call “Paja”, and are worn by female folk of the community.
Various types of bangles are worn by the tribe such as Mila
paja (Thin bangle), kaja paja (Thick bangle about 1 inch),
Tedwa paja(a very thick bangle about 2-3 inch). The Dongaria
Kandha people, with the help of local artisans, carve these bangles with flower and

geometrical shape motifs.
4.5.1. Finger Rings

Kendukali mudi is a type of finger ring made by the local
Ghasi artisan. It is made of brass. This flower-shaped ring is worn
by the Dongaria Kandha female. During courtship, this ring is

presented as a token of affection.

Dowra mudi is the ethnic name of'the finger ring worn
by the Dongaria Kandha children. This brass finger ring has a
small cavity that contains a small piece of'sacrificial meat (buffalo
meat) within it, which they collect from the Meriah festival. It
also contains medicinal substances prepared from the roots of 7
the wild plant by their magico-religious healer. It is worn by the
children as a talisman against the evil spirits. Except on Monday
and Thursday, other days are regarded as auspicious to wear.

They also wore different kinds of rings on different fingers, like Puyu mudi onthe
thumb and on the forefinger, Tamba mudi on the middle finger, Baras on the ring finger,
and Muya on the little finger.
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4.6. Waist Ornaments

Ata suta is the traditional ornament worn by
the Dongaria Kandha female, which is made from
silver. Many women are found wearing four to five
waist bands around the waist. Besides beautification,
the main purpose of this waist chain is to prevent the
clothes from slipping away and create a pocket near

the waist area so that they can carry things.
4.7. Foot Ornaments
4.7.1 Anklet

“Andu” is the ethnic anklet of the Dongaria Kandha = ¥
women made of Brass. It is elliptical in shape and has raised both %

in front and back edges with various decorative motifs.
4.7.2. Toe Rings

The Dongaria Kandha women worn many types of
Toe rings like Amta Mudi or Kada Mudi, and Jhatasi Mudi.
These toe rings are made of Brass. The girls 10 yrs or older
begin wearing the toe rings which is a part of their customary
practices. “Siringi Sappa” is a kind of toe ring worn by the
female folk of the community. This long flat ring is made of
brass with linear motifs.

5. Conclusion:

The jewelleries of the Dongaria Kandha tribal community of Odisha signifies the
community’s socio-cultural beliefs, their identity and everyday life practices. Each jewellery
piece, worn on the head, hair, ear, neck, arms, waist, feet echo the Dongaria Kandha tribal
community’s close relationship with nature, spirituality and social structure. Each of these
jewellery pieces is crafted using the locally accessible materials such as — beads, brass,
aluminium and silver. More importantly, these jewelleries express indigenous knowledge,
craftsmanship and aesthetic values passed down through generations. Some of the
jewelleries are also used by the female folks for self-defence purpose and used during
marriage ceremonies and other festive occasions which symbolises their marital status,
community belongingness and strong social bond among the community members.
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In the contemporary time of cultural change, the Dongaria Kandha tribal community
members continue to practice the preparation of their jewelleries and thereby preserve
their traditional ornaments. The Dongaria Kandha tribal community’s head-to-toe jewelleries
highlights the distinctiveness of the community’s socio-cultural life and deeply deep-rooted
belief system. The provisioning ofa supportive eco-systems through capacity building of
the Dongaria Kandha tribal community members traditional jewellery making skills could
further scope for a sustainable livelihood practice for the youths ofthe community. The
States existing institutional arrangement i.e. the Scheduled Castes & Scheduled Tribes
Research and Training Institute need to play a vital role in organising training-cum-capacity
building workshops on jewellery making and value addition for the Dongaria Kandha
tribal community members. Similarly, the Tribal Development Co-operative Corporation
of Odisha Ltd, under the ST & SC Development, M & BCW Department, Govt. of
Odisha which is operating since 1967 can be roped in to facilitate the marketing and
branding of the Dongaria Kandha tribal community’s jewelleries and thereby enhancing
livelihood opportunities for the tribal youths.

References:

Ota, A. B., & Mohanty, S. C. (2007). Dongria Kandha: Photo handbook. Bhubaneswar:
Scheduled Castes & Scheduled Tribes Research and Training Institute.

Patnaik, N., & Patnaik, P. S. (1982). The Kondh of Orissa: Their Socio-Cultural Life
and Development. Bhubaneswar: Tribal and Harijan Research cum Training
Institute, Bhubaneswar, Orissa.

Patnaik, N., & Patnaik, P. S. (2006). The Kandha of Orissa: Their Socio-Cultural Life
and Development (Second (Revised and Enlarged) Edition ed.). Bhubaneswar:
Scheduled Castes & Scheduled Tribes Research and Training Institute (SCSTRTI),
Bhubaneswar, Orissa.

Satpathy, C. (2017, January 31). Jewelry: AMedium of Symbolic Communication. SSRN.
doi:http://dx.doi.org/10.2139/ssrn.2909408

SCSTRTI. (2019). Odisha State Tribal Museum. Bhubaneswar: Scheduled Castes and
Scheduled Tribes Research and Training Institute. Retrieved from https://
repository.tribal.gov.in/bitstream/123456789/73781/1/
SCST 2019 book 0022.pdf

O o% o
0‘0 0‘0 0‘0

_QX_


http://dx.doi.org/10.2139/ssrn.2909408
https://

QRwl 9099

Symbols of Identity: Traditional Jewellery of the Koya
Community of Malkangiri district of Odisha

Madhusmita Sahoo*

Abstract

The Koya community is one of the principal tribal groups of Malkangiri district
in southern Odisha. Traditional jewellery among the Koya community forms an
essential component of their cultural heritage, embodying both aesthetic expression
and deep social meaning. Rooted in their close interaction with the forests and natural
resources of the Malkangiri region, Koya ornaments are crafted primarily from locally
available materials such as brass, beads, forest seeds, shells, and occasionally silver
or iron. These ornaments are not merely decorative; they signify identity, age, marital
status, and social belonging within the tribe. Women typically adorn themselves with
bright bead necklaces, heavy brass bangles, ear rings, and waist ornaments, while
men wear bead strings and armlets that echo their historical association with hunting
and warrior traditions. Over time, regional influences—particularly from Telugu-
speaking populations in southern Malkangiri—have brought subtle variations in
design and styling, making Koya jewellery a blend of traditional craftsmanship and
adaptive cultural exchange. Despite the pressures of displacement, economic hardship
and cultural change, traditional jewellery remains a vital marker of Koya identity,
linking the community to its ancestral past and sustaining its distinctiveness in a
rapidly transforming social landscape. This article examines the cultural meanings,
typologies, and regional variations of Koya traditional jewellery, by documenting
and analyzing these adornment traditions within the broader socio-historical context
of the tribe.

Keywords: Koya, ornaments, traditional Jewellery, identity, adornment
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1. Introduction:

Koyas are one of the 64 Scheduled Tribes of Orissa living mostly in Malkangiri.
They are also spread in South Bastar of Chhatishgarh and East Godavari and Khamam
districts of Andhra Pradesh (Ray, 2010). In Malkangiri, they are the largest tribal group.
Their population grew from 58,730 in 1971 to about 1,22,535 in 2001, and reached
1,47,137 as per 2011 Census. Historically, the Koyas were known as a warrior tribe.
Bangaru Devi, the last queen of Malkangiri, ruled from 1855 to 1872 and famously defeated
King Ramachandra Deva III of Jeypore with the help ofher strong and large Koya army.
During the British period, the Koyas often resisted colonial control. The most well-known
instance of this resistance is the Koya Revolution of 1880, led by a young Koya leader
named Tama Dora (Ota & Sahoo, 2015).

In Malkangiri Koya constitutes the Principal Tribe and widely found in Kalimela,
Mottu, Podia, Mathili, Korkonda and Malkangiri Blocks (Ota & Sahoo, 2015). They
refer to themselves as Koya or Koitor, which means “people”. It is interesting to note that
the members of the same tribe inhabiting the adjacent regions of Madhya Pradesh and
East Godavari district call themselves as ‘Madias’ and ‘Dorlas’ respectively. The Koyas
of Malkangiri are more connected with the Bison-Horn-Marias as suggested by Wilfrid
Grigson.

The Koyas are known as Madias in the Sukuma and Bastar region of Chhatisgarh.
This is evident from the discussions made by Shri Wilfrid Grigson in his book ‘The Maria
Gonds of Bastar’. (Encyclopedia of Tribes in Odisha Volume-III, P-952)

The head of the Koya village is known as the “Peda,” and this position is passed
down through the family. They live in low, thatched houses and grow crops like tobacco,
mandia, maize, and paddy. Mahula and Salapa are their traditional drinks. They also keep
animals such as pigs, goats, cows, and hens. For illnesses, they rely on magic and local
herbal treatments. Their main festival is “Bijapandu,” celebrated in the month of Chaitra.
They speak Koya language, which is a form ofthe Gondi dialect and belongs to the Dravidian
language family. Dance and music play an important role in their festivals and rituals, reflecting
their rich cultural heritage. The jewelleries and ornaments used by the koya people are
unique, which gives their traditional attire a distinctive charm rooted in ancestral traditions.

2. Traditional Jewellery of the Koya :

Traditional jewellery among the Koya community is a significant expression of
their cultural identity, social organisation, and historical continuity. As the largest tribal group

_(49_



QRwl 9099

of Malkangiri district in Odisha, the Koyas have developed a distinctive material culture
shaped by their close relationship with the natural environment and long-standing interaction
with neighboring communities (Ray, 2010). Their ornaments—crafted from brass, beads,
forest seeds, shells, and metal—reflect a heritage rooted in indigenous craftsmanship. Over
time, cultural exchanges with Telugu-speaking populations in southern Malkangiri and with
related groups such as the Madias and Dorlas have introduced stylistic variations (Ota &
Sahoo, 2015). Despite the pressures of displacement, migration, and economic change
since the 1970s (Kornel & Das, 2006), traditional jewellery continues to function as a vital
symbol ofidentity and cultural resilience among the Koyas.

The cultural significance of jewellery among the Koyas must be understood within
their broader socio-historical background. Historically identified as a warrior tribe, the
Koyas developed adornments that were closely linked to social hierarchy, martial traditions,
and ritual practices (Ota & Sahoo, 2015). Their ornaments also reflect centuries of
interaction with neighboring tribal groups ofthe Bastar and East Godavari regions, including
the Bison-horn Marias and Madias, with whom they share cultural similarities (Grigson,
1938). While such exchanges influenced ornamentation techniques and forms, the core
aesthetic values of Koya jewellery—simplicity, durability, and ecological sensitivity—have
remained intact. Jewellery, therefore, functions as both a personal adornment and a cultural
statement, connecting themto the symbols ofclan identity, traditional ritual roles, and the
community’s collective memory.

Like other tribe the Koya people are fond of jewellery and ornaments and they use
different types of jewellery which can be discussed as:

a) Padiya: “Padiya” is one of their traditional Hairpins used by Koya Women. It is made
of aluminum. It is made by the local blacksmith through heat and hammer process. They
purchase it from the local black smith or from the local market. The Padiya used by Koya
is of 7 cm in length, 1.8 cm in thickness and 5 gm in weight. The Koya women wear the
padiya on their buns after hair dressing. It is used to decorate their bun. The well to do
Koya women put on more number of Padiya throughout the year. During dance and festive
occasion, marriage ceremony, while going to the relative’s house they use more numbers
of hairpins. The hair pin can be transferred from mother to daughter. Hairpins are of different
shapes and sizes. It is seen the Koya women made use of more than one hair pins on their
head. Hair pin is used to bind the bun in the back side oftheir head. The pin is a pointed
one to be used for piercing the bun. It gives the nice look as well as gives them the ethnic
characteristic of being Koya people. There are also other different types ofhair pin used
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by koya women of different size and design locally known as ‘Itad’. it is shaped like a little
knife curved inwards. Besides clipping the hair, they use it for different purposes.

Source: Odisha State Tribal Museum, Bhubaneswar

b) Kaudimala: Kaudimala is one of the bead necklaces used by the Koya women. It is
their ethnic bead necklace. Koya women are very fond of wearing different kinds of beautiful
ethnic ornaments. The Cowerie necklace is one among the vast array of bead necklaces
usually use. The cowerie necklace has significance for them as the cowerie used as legal
tender money in the days past. The cowerie having different colour motifs are outsourced
for the purpose of beading into a necklace. They use the cowerie necklace in all ethnic
occasions especially. Both married and unmarried women are found of using it. The Koya
women string the coweries into the necklace by threading it with the help of cotton thread.
The shape and sizes varies. Presently they use it.

Source: Odisha State Tribal Museum, Bhubaneswar

¢) Tiya: The neckband used by the Koya tribe is locally known as “7Tiya’. It is made up
of Brass. The local community artisan crafted it by lost wax process. They adorn it around
their neck throughout the year. In festive occasion, married women and girls put on more
nos. of Tiya. It serves as status symbol for the tribe in the Koya society. The artisans design
it with simple motifs. It signifies their cultural identity. Some neckbands are also made of
iron which are used for daily wearing.
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Source: Odisha State Tribal Museum, Bhubaneswar

d) Pairi: Pairi’is the ethnic name of the anklet used by the married women of Koya
tribe. It is plain and oval shaped. There is a taboo associated with wearing Pairi. Only
married women use it. It is simple forbidden for spinsters ofthe tribe. They put on this
Anklet around the ear. It is an indicator to know whether a Koya woman is married or not.
The anklet used by Koya community is of different pattern and size. It is also locally called
as ‘Kalpati’.

Source: Odisha State Tribal Museum, Bhubaneswar

e) Khadam: ‘Khadam’ is the ethnic name ofanklet used by the Koya women. It is one of
their ethnic ornaments. Anklet is a pedal jewellery used by the Koya women irrespective
ofages. It is made up of aluminum by the local goldsmith through heat and hammer process.
It is oval shaped and plain and sometimes designed. The artisans make intricate design.
Sometimes it is fitted with jingling bells. They use it during wedding and ethnic festive
occasions. There is no taboo attached onit. It is passed from mother to her daughter. It is
their symbol of status. The design is quite peculiar that distinguishes it from other anklet
used by other tribes. It is elliptical in size with the front and back edge raised. Embellishments
in the shapes of various designs are embossed on the anklet. The anklet is so designed,
which fits the feet of the user, with the back touching the toe and the front pat stay put on
the leg part of the user. Now-a-days the Koya women prefer costly silver metal instead of
white metal for the preparation of anklet. It adds beauty to the user.
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Source: Odisha State Tribal Museum, Bhubaneswar

f) Katta: ‘Katta’is the ethnic name of horn crown used by Koya community. It is shaped
like a cap wound by different colored cloths with a pair of bison horns for the crown. The
crown is decorated with the feathers of peacock, cock and hen. More than five coweri
necklaces are hung on the crown in such a way that it hides the face of the user. They use at
the time of dance. They put it on the head and as mark of vanity of their ethnicity. Koya is the
only tribe who uses this headgear for dancing purposes. It adds beauty to the dancing partner.

Source: Odisha State Tribal Museum, Bhubaneswar & Photo Hnadbook on Koya
Tribe

g) Head Gear: Traditionally, the Koya women use head gear during dance festival and
special occasion. It is designed by the local artisan. It is made up of brass. It is crafted
strictly adhering to the ethnic specifications in marriage, festival dance wherein they put on
this head gear. The head gear symbolizes their exclusive ethnicity. One can distinguish the
Koya from others by identifying the head gear. Whenever communitarian occasion comes,
it is simple mandatory for all Koya men to use the head gear. Presently they use the gear on
their ethnic events and occasions. Present generation Koya people are not enthusiastic for
the head gear to wear on.
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Source: Odisha State Tribal Museum, Bhubaneswar & Photo Hnadbook on Koya
Tribe

h) Aanimala & Puste : The coin necklace used by Koya women is locally known as
‘Aanimala’. Tt is made up of aluminum coins. And the coin necklace made up of'silver is
called “Puste’. The artisan makes the replica ofthe coin. He strings the aluminum coin
together by the help ofa string or thread. Both married and unmarried women adorn them
with the necklace coin. They make daily use of it. Theyuse to clean the jewellery items by
indigenous method in order to ensure luster and shining qualities lest the coin necklace
becomes blackened. It is their status symbol. The well to do Koya women do possess
more numbers of aluminum coin necklaces. The use of the necklace now is in vogue in the
tribal belts. However, the introduction of modern imitation ornaments is fast replacing the
indigenous coin necklace. During marriage occasions people prefer to present the necklace
to their daughters.

Source: Odisha State Tribal Museum, Bhubaneswar && Photo
Hnadbook on Koya Tribe

i) Mantad: The waist chain used by the Koya women locally called as
‘Mantad’. Tt is one of their traditional ornaments. It is made of brass.
The waist chain symbolizes the reproductive potentiality of the women.
They purchase it from the local market. During marriage, dance, and
festive occasion they use it. It is their status symbol.
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j) Bada: The armlet worn by the Koya women is
locally called as ‘Bada’. It is made up of aluminum.
This coiled armlet is designed in a specific pattern,
having beautiful dot lines at its border. The local
goldsmith prepares it through heat and hammer
technique. The user may purchase it directly from

the weekly market on payment of money or materials.
It is a symbol of pride and privilege. At the time of ~ Source: Odisha State Tribal
death this is thrown into the pyre of the deceased. Museum, Bhubaneswar
Some of these ornaments are inherited by new

generations and they use it with sincerity and devotion considering it as a gift of their
forefathers. Under the impact of modernity and change many of them have abandoned the
use of'the specific ornament. It is used for decoration and self-protection. After marriage
the female wears it.

k) Nedem: The bead necklace used by the Koya women locally is called ‘Nedem . It is
made up ofbeads (Pohola). The Beads are purchased from the local market and then the
Koya girls and women fasten it for their use. The necklace in clusture serves the purpose
ofbeing ethnic ornament. They put on the bead necklace around the neck. The beads are
of different color. The girls use Bead necklace with multiple beads. The Koya women
always use it whether they are inside their house or outside. The bead necklace is usually
accompanied with other necklaces having different names like ‘Nedaki’, Lalkha Mali’,Mali
etc.. Presently the old timers, and the ladies inhabiting in their matrix are seen using it.
However, the younger generation is not very interested in wearing them anymore.

I) Muda/Mudi: The Koya people wear
a traditional finger ring called ‘Muda’. It is
an ethnic ornament made from mixed
metals, crafted by local goldsmiths using
heat and hammering. People usually buy it
from the weekly market. Both girls and
women wear these rings throughout the

Source: Odisha State Tribal
Museum, Bhubaneswar

year, and during dances they often wear
several at once. The rings are round,
decorated, and fit snugly on the finger.
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Muda/Mudi are also exchanged as gifts among friends and relatives during special events
and festivals. Wearing them enhances appearance and represents cultural identity. Young
men often buy these rings to give to their girlfriends, especially when the relationship becomes
serious and may lead to marriage. Wealthier families use rings with more elaborate designs
and patterns. The rings are sometimes passed down from mother to daughter.

00l

Source: Odisha State Tribal Museum, Bhubaneswar

m) Bangle: Bangles are common ornaments worn by Koya women, and women of all
ages use them for decoration. Married Koya women usually wear aluminum bangles made
by local goldsmiths using heat and hammering. They often wear several bangles at once on
their wrists. Sometimes, when the owner dies, the bangles are burned, or they may be
passed on to close family members. During ethnic festivals and marriage, they are found it
wearing in good numbers. Nowadays, bangles made from more expensive metals are also
becoming popular. The bangles are usually round with an opening in the front. The front
part is thicker and decorated with fine designs, while the middle part becomes slimmer. To
wear it, the user gently pushes it onto the wrist. These bangles are an important traditional
ornament ofthe Koya community.

n) Ear rings: Koya women adorn their body with different varieties of beautiful ornaments.
They use earring, which are made up of mixed metal like brass, aluminum, silver etc. The
local goldsmith designs the earring through heat and hammer technique. They procure it
from the local market or from the goldsmith. It is rounded in shape and to some extent it is
designed. It adds beauty to the ear of the koya women. During dance, specific occasion,
and marriage ceremony or while going to relatives house they put on earring. It signifies
their cultural identity. Women from well-off families usually wear them throughout the year.
The earring also reveals the economic status of the family. Sometimes it is inherited from
mother to her daughter. It is given as presentation to the bride during marriage ceremony.
Even today, wearing earrings continues to be an important tradition in Koya society.

Source: Odisha State Tribal Museum, Bhubaneswar
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Jewellery in Koya society serves a range of symbolic and social functions. It acts
as an indicator of life stages—childhood, puberty, marriage, and elderhood—and
communicates clan/elderhood/affiliations and social roles. Ornaments worn by married
women, for example, symbolize fertility, household responsibilities and participation in ritual
activities. During festivals, jewellery becomes a visual expression of collective identity,
enhancing the performative aspects of dance, music and ritual exchange. Thus, adornment
is not merely personal but deeply embedded in the social fabric of Koya life.

3. Recent Changes:

The Koyas of Malkangiri Subdivision, though culturally a homogenous group, can
be divided into two groups according to their proximity to the local population of the
subdivision with whom they come in contact and by whom they have been profoundly
influenced in many respects. The Southern Koyas are greatly influenced by Telugu people
who come from adjacent area of Andhra Pradesh. While the northerners have retained
their primitiveness to a great extent (Ota & Sahoo, 2015), the southerners have been
much influenced in dress, ornaments and hair style by the Telugus. In line with their distinct
cultural identity, the traditional jewellery of the Koyas reflects both their historical roots
and the regional influences that shaped them. While the northern Koyas of Malkangiri have
preserved many of their old customs, the southern groups—who came into closer contact
with Telugu-speaking populations—adopted certain elements of Telugu ornamentation.
Traditionally, Koya men and women adorned themselves with simple yet striking ornaments
made from brass, beads, and cowries. Women commonly wore heavy bead necklaces,
metal bangles, and ear ornaments, while men often used bead strings and Peacock feathers
and bison horn decorated with cowries that complemented their warrior reputation in
earlier times. Just like their clothing and hairstyles, which changed through contact with
nearby communities, their jewellery also shows a mix of their own traditional craftsmanship
and outside influences.

Since 1970s, the Koya community in Malkangiri has experienced significant
changes. Their traditional lifestyle has been affected by the arrival of Bangladeshi refugees
resettled under the Dandakaranya Project, as well as refugees from Burma and Sri Lankan
Tamils passing through the area. Large development projects—such as the Duduma,
Balimela, Upper Kolab and Indravati hydroelectric projects, bauxite mining, and the
Hindustan Aeronautics project—have displaced many Koya families (Kornel & Das, 2006).

The growing presence of outsiders with stronger economic and political advantages has
also put pressure on them, affecting thereby their ancient and traditional socio-cultural
matrix to a visible degree. Today, the Koyas continue to struggle for survival in the face of

these rapid changes. This has also affected the adornment fashion among koya people.
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Younger generations, influenced by modern fashion and economic necessity, increasingly
adopt commercially available jewellery. As a result, traditional forms are gradually declining,
although older women continue to preserve and use them, maintaining a tangible link to

ancestral heritage.
4. Conclusion:

Jewellery transcends mere adornment; it serves as a manifestation of social identity,
economic status, and cultural heritage among different communities. Koya traditional
jewellery represents a unique intersection of ecology, identity, craftsmanship and history.
While influenced by regional interactions and challenged by socio-economic changes, these
adornments continue to embody the resilience and cultural pride ofthe community. Despite
the social and economic disruptions brought by displacement and large development projects
since the 1970s, many Koya families continue to treasure these ornaments as markers of
identity, linking themto their ancestral heritage and the larger cultural landscape of Malkangiri.
Preserving this heritage is crucial not only for maintaining Koya identity but also for enriching
our understanding of India’s diverse tribal cultures. Through sustained documentation,
community engagement and cultural revival efforts, Koya jewellery can continue to flourish

as a living tradition connecting past and present.
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Retelling Bead Work Traditions Among Chuktia
Bhunjia of Odisha

Sonali Panda'

Sonali Nayak®
Abstract

Traditional jewellery is a symbolic tangible expression of India’s cultural
heritage. Among this, the jewellery of the Chuktia Bhunjia tribe of Odisha stands
out for its artistic distinctiveness. For the Chuktia Bhunjia community, ornamentation
embodies identity, social belonging, and cultural memory. Their jewellery, crafted
primarily from beads, brass, and natural materials, reflects an intimate relationship
with the environment and an enduring connection to ancestral traditions. This paper
explores the cultural significance, techniques, materials, and narrative traditions
embedded in Chuktia Bhunjia jewellery, highlighting how these adornments function
as living cultural markers while also play a significant role in sustaining tribal identity
in contemporary times.

Keywords: Bead Making, Chuktia Bhunjia, Traditional Jewellery, Tangible Culture, PVTG
1. Introduction

Traditional jewellery constitutes one of the richest visual, non-verbal and material expressions
ofIndia’s cultural heritage. If broadly defined, jewellery encompasses a range of elements
adorn by people or species to enhance appearance and convey cultural identity. These
adornments include personal ornaments, body decorations, and even forms of body
modification such as tattooing. Among these traditions, beadwork occupies a distinctive
position due to its multifunctional role as ornamentation, ritual symbolism, and a marker of
social status across diverse tribal communities. Anthropological and ethnographic studies
across India have documented bead traditions among tribal groups such as the Gond,
Santhal, Toda, Bhil, and Naga communities, highlighting their aesthetic value as well as
their cultural and cosmological significance (Elwin, 1955; Haimendorf, 1987; Roy, 2004).
However, such studies remain unevenly distributed across regions, with eastern India
particularly Odisha remaining comparatively underrepresented in scholarly discourse.

Odisha is home to one of the largest concentrations of Scheduled Tribes in India,
accounting for nearly 23 percent of the state’s population (Census of India, 2011). The
state’s tribal communities possess rich artistic traditions expressed through metalwork,
wall paintings, wood carving, and personal adornment practices. Despite this cultural wealth,
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academic engagement with Odisha’s tribal material culture has largely prioritized architecture,
sculpture, and ritual performances, leaving everyday craft traditions such as beadwork
marginally explored (Nayak, 2019). This lacuna is particularly evident in the case of the
Chuktia Bhunjia, a Particularly Vulnerable Tribal Group (PVTG) primarily inhabiting the
plateau surrounded by hill .

The Chuktia Bhunjia community is historically recognized for its distinct cultural
practices, subsistence patterns, and strong attachment to forest ecology. Beadwork among
the Chuktia Bhunjia is not merely decorative; it functions as a visual language encoding
age, gender, marital status, ritual affiliation, and collective memory. Yet, scholarly references
to tribe adornment practices are often fragmentary, appearing only as incidental observations
within broader ethnographic accounts of Odisha’s tribes (Vidyarthi & Rai, 1985; Banerjee,
2010). Dedicated studies focusing specifically on beadwork traditions—its materials,
techniques, symbolic meanings, and transformations—are conspicuously absent.

Against this background, the present paper seeks to retell and re-examine beadwork
traditions among the Chuktia Bhunjia of Odisha, situating them within wider Indian tribal art
studies while foregrounding their localized meanings and contemporary transformations. By
doing so, the study contributes to the growing discourse on indigenous material culture, heritage
preservation, and the need for region-specific ethnographic documentation in Odisha.

2. Methodology adopted in the study

This study adopts an empirical and qualitative research methodology grounded in
primary data collected through systematic field visits conducted by the author among the
Chuktia Bhunjia community of Odisha. The fieldwork involved direct observation of
beadwork practices, interaction with community members, and informal interviews with
artisans and elders to document materials, techniques, symbolic meanings, and contexts of
use. Visual documentation and descriptive recording were employed to capture variations
in design and usage. The empirical nature of the data allows the study to move beyond
secondary literature and provides an authentic, community-centered understanding of
Chuktia Bhunjia beadwork traditions.

3. Chuktia Bhunjia: A Traditional Bead Makers

The Chuktia Bhunjia community is widely recognized for its distinctive cultural
institution known as the Lal Bangla (sacred kitchen). They primarily inhabit the Sunabeda
Plateau in the Komna Block of Nuapada district, situated near the Odisha - Chhattisgarh
border. The tribe is broadly divided into two groups: the Chuktia Bhunjia and the Chinda
Bhunjia. The former represents the original, relatively less acculturated section, while the
latter has undergone varying degrees of cultural assimilation. According to Russel and
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Hiralal in The Tribes and Castes of the Central Provinces of India, the Bhunjias are
believed to have originated from unions between the Gond and Halva communities. (Pattnaik
etal., 1984 pp.1-6)

The Bhunjias residing on the Sunabeda Plateau - often considered the cultural
heartland ofthe tribe, that have preserved several traditional practices that reinforce
their identity. These include rituals associated with the deity Sunadei, taboos concerning
the use of agricultural produce in roofing materials and bedding, the avoidance of blouses
by women, and the maintenance of a sacred kitchen space. Commensal restrictions and
food taboos continue to be carefully observed by both men and women, reflecting deep-
rooted cultural norms.

The traditional attire of Chuktia Bhunjia men consists mainly of'a simple cloth,
undergarments, and shirts. Women typically wear sarees without blouses or additional
undergarments. While men rarely use ornaments, women adorn themselves with various
traditional pieces, most notably necklaces made from coiled metal and beads. Bead-making
has been an integral part of Chuktia Bhunjia women’s cultural life since time immemorial.
This craft is primarily undertaken by the women of the community, who procure beads
from nearby village markets. Young women skilfully string beads of various colours to
create ornaments used for different ceremonial and social occasions. These bead ornaments
serve aesthetic, symbolic, and ritual purposes, reflecting the community’s deep connection
to its material heritage.

(a) Bead making

The craft of bead-based jewellery among the Chuktia Bhunjia is traditionally
transmitted through matrilineal learning, with mothers and grandmothers serving as primary
instructors. In contemporary times, this indigenous skill is also reinforced through formal
training provided by institutions such as the SCSTRTI (Scheduled Castes and Scheduled
Tribes Research and Training Institute), enabling broader dissemination and preservation
of'the craft.

The time required to produce bead jewellery varies according to its complexity. A
simple single-line ornament can be completed within an hour, while more elaborate pieces
depend on size, pattern, and intricacy that requires a significantly longer duration. The
beads, locally referred to as ganthi, form the core material of this traditional art.
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Members of the community create several distinct types of bead ornaments, each
serving specific cultural functions. Common examples include payal or payedi (anklets),
chudi (bangles), kardhan (waist ornaments worn by children), and sakpicha (neck
ornaments). These items not only enhance personal adornment but also carry ritual and
symbolic significance within the community.

(b) Types of beads- i. Beads with no such knot between two beads known as Guleth
Ganthi.
ii. A knot between two beads known as Supari Ganthi.
iii. Beads that are in straight position known as Chara Ganthi.

(©) Significance of Ganthi

The traditional bead jewellery known as Ganthi holds deep cultural significance
among the Chuktia Bhunjia community and is worn for various social and ritualistic purposes.
Women adorn these ornaments not only to enhance personal beauty but also as an
expression of reverence to their community deity i.e., Mother Sunadei. The customary
attire of Chuktia Bhunjia women is typically a white saree with a red border and no additional
undergarments is complemented by bead ornaments made of vibrant colors. Married
women commonly wear bead necklaces composed of black and blue beads, which
symbolize marital status and social identity.

These ornaments are especially significant during important communal events such
as marriage ceremonies, the child-naming ritual, Nuakhai, and Bada Jatra observed in
the month of Kartika. On such occasions, bead jewelry is exclusively worn by women.
However, certain restrictions apply to widows. They are prohibited from wearing black
and blue beads or the sakpicha - atightly bound necklace since these items are traditionally
tied around a woman’s neck by her husband during the marriage ceremony. Upon the
husband’s death, these ornaments are removed as a mark of respect and in adherence to
cultural norms.

Bead ornaments also serve a protective function. Children often wear a distinctive
bead belt around the waist, known as kardhan, believed to protect them from the evil eye.
Similar bead ornaments are also tied around the wrists of young children for the same
purpose.

Historically, bead - making was practiced solely for personal adornment rather
than commercial gain. Beads functioned as tokens of affection and were commonly
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exchanged during marriage ceremonies or child-naming rituals. However, the practice has
undergone a marked decline in recent years due to globalization, modernization, and
widespread availability of metallic jewellery. These influences have led manytribal individuals
especially the younger generation to prefer modern metal ornaments over traditional bead
jewellery. As a result, the intergenerational transmission of bead-making skills has weakened,
posing a significant concern for the preservation of this intangible cultural heritage. The
declining practice highlights the urgent need for documentation, and revitalization to ensure

the continuity of tribal jewellery traditions in the future.
4. Conclusion

Traditional bead-making among the Chuktia Bhunjia of Odisha represents far more
than an artisanal practice; it embodies a living archive of cultural memory, ecological
knowledge, social identity, and indigenous aesthetics. In the absence of written records,

such material traditions serve as crucial cultural texts that warrant careful scholarly attention.

The study demonstrates that despite its cultural significance, Chuktia Bhunjia
beadwork remains largely undocumented and vulnerable to erosion under the pressures of
socio-economic change, market-driven aesthetics, and diminishing intergenerational

transmission

The gradual replacement of traditional materials and the declining everyday use of
bead ornaments signal not merely a loss of craft but a weakening of the cultural narratives
embedded within them. This situation is further exacerbated in Odisha by the limited number
of focused studies on tribal adornment practices, resulting in the marginalization of such

traditions within mainstream heritage discourse.

Preservation and documentation, therefore, emerge as urgent and necessary
interventions. Systematic ethnographic recording, visual documentation, and community-
centered archival practices can play a pivotal role in safeguarding bead-making traditions
for future generations. Such efforts should not aim at fossilizing the craft but at recognizing
it as a dynamic and evolving cultural expression. Integrating traditional beadwork into
broader frameworks ofintangible cultural heritage, museum narratives, and educational

initiatives can contribute to both cultural sustainability and indigenous empowerment.
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Fig 1 Decorative Jewellery Ornaments ~ Fig 2 A Chuktia Bhunjia lady selling beads
(Source — Field Work 2025) jewellery (Source — Field Work 2025)

Fig 3 A Chuktia Bhunjia Child wearing beads in her neck
(Source — Field Work 2025)
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6OR 6OM B AP 6T QLN | RS 6UT0 @ 629 I&° 671G 62RAS PR
QUCIR 915 620 69N TR RS P ATAT TEQ UR Y6Q OF CARAN ¢ AR
S0l6 QeI Gl dRIeR AN QRN | QAR Y2l QY de | §g 9l g6en
(Q69R) 6291 Tasal QB8 | @3 ‘CIee AIFEa PRI J60e 621R8 |

0R6E86Q RAURTICR 69 RVFIRTA O 6238 (IR YS° cAITIR (4a1Q)
QRIER LIPS Q7R TR FR8 69 ANY Ger FIFa 601G 661N dRIQ |

QuIRI :

1. Ansari, M.A. 1957, Islamic culture, Dress of the great muguls, Mayurbhanj,
Gazeteers, January, P- 255

9. Gf g 6uIR, v Jore, ddn deq, FERICe, enE
M. Qe LY - RIS, v F669Q, YR, Fonee, RIER

¥, @ - Qi g6Trda Z6sie @ele, 98N 6 dReg, AR SYRMIRe,
cMNBRLIR, GRl - 99T 0 ¢, 9]l - MBS — MBS

8.  CIR6Q0, 9qR 68991, (900() ANCIRA @ EARLYG, B QIS 6
QYG IRIELN, QUERR, IVl — 9¢

9. 66k 608, g, Tal 60150 oR - g1l - 09
9. 09 9e - 60IR, R, Jdin d9q, FERNR, AR — VU -9 ¢

r. AR CRIRIAG - TS, AVIQ - YOI TN, - 2l YRR FRIF,
dRlde- Qen SR - 99l — 99

O o% o%
0‘0 0‘0 0‘0

- 980_
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JoR RO JIOHAR ARSI

QEe guIe*

qdl°sl

@ G6QIGIRR JRRGER 6EEIER @Y @92l doR FRRIG 18RI 8 JRSIFIeR
e2ia K9fiAl JIRFRR JRsIa AR ARl RAIKIRE | RIS 6 U 6R96R
MRPe 6QHY ATIQ AWRER Y F6YNd FAIAIRE | 20, Je, AR, AR, FAUR,
QE2ER, JGRR, TR, 2°C AT AR FEQ e IR GQEQ ARTIQ MR
RALRAN | NAQ ZAFIQ TR AR Y, FFARIG M, TR, TR, RFIQ VS
083, AT 390! diel QAR LCARIA G AHRER YHIQIS AR FAUARS |
JERICIER USRD 6RIRIIS BR G 2T LR FRRIE FRER AL KRB |
QAUMQ 6716 JAR FARER ¢ ¢ JOde JaRl 6Q9R YR8 6RRIYS (6RIRIgS,
QEREYR, AAGR! ¢ AIRFIRER) FRER QTG FRG | 9§ 1@ gesd gee FaQl ai
2e0s 6RIRIgE @RIE 690 AR R 9UR FAUURE |

Qee

BESIER QAL PR ZLGAANIRGE MG JRRIFIER 62288 U@ Jgd a0
66181 BG4I PERIGET FRIEQ SRS ¥ JOIE 62988 JoR @RI 60IF1 | JaRIIEe
ARG BESIQ FEQ UBREQ CQHURER 6Q6R D 61 FRER IAIKSR QLR QIR
QAR QB | 8 LHIER FRIPE SRR & 6adR TRd| 6ESl Jowl PRI
JoaQl ¢ ¢ Jodo 200 6RIRIJE AR 608RIg FRG | 260 62IRIY6R JeRIINER
QR QRIAIREIN | 698 602 9 25RQ JeRle Yo 6AIR a2 |

R ¢ 90 fdel FRCEIRI RETIE PRIY, ATG BFHIER 608 FRRIG SRS QeI
¥9,9M,989 JQ6a6n 0Quliq JeRle el ©,8¢,r99 dall 2die 6Gda 67le
FAFOR QG MO Yode JaR PRRIE | 69299R QIFIR 6FIC Ja! FERIGR ¢ @

* 00) ARER 6 RARIP C6eER, AR FITIRS, 68QUR, TRV,
BRl: *OFIR-999008 ETIQ: CYNO 9 NI 8Y

- R8R -
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Joso 6207 2008 6RRIgE GRER AR @a8| 699R ool (del ARSI
Q6TIE TRQER, BFHIER TR FRRITR ARSI M, € 9,Mo ¢ 6a 9eBTnl | 1@ G6aeq
YUMR FER IOl PRI 9F 6202 JANTE 6218 |

JRRIFIER 6RAUYS FRIR ERIAYS AR @, 6ATRYR!, ISR, FAYR, RABIYS,
QI2R, AR, PLIR, 6QAGEl, TG, QA R AP FARTYR TR
QEREYR A9q R, @eeld, 60eRY S, doged, @IQdl, cRIRIggel, «Ad 9,
ARAIEGR SR ARRIGTR, ARYFI Ie° QISP AR QISP 8 AR QPR
QA RQE |

JoRl 908 ‘gRl’ daq 2dE 69N 6acon 0de 28| Y2ia B¢ aRle §Ide
QIR F68 ARIRS FRG! QA AFER; CARTEL AR 6 AT RNFEQ SR |
JRRIFIER 9AG 64D | €. 9@ 9@l 8 9. AR Jaw!|

QP JARIFIER 2eIFIRe A0 8 A | AR JARIFIER AQQE Ie° J8l 6836Q
Q2 982| 6RIAIYS @R 696RCUR (2RINY 69R, ¢ ¥ ]) AQRUIY, MG I Il
JOR! AP0 AR 2R ERIAIYE ZPenEa AR @& | 67X 626M- TIEaE
Jewl, JEQE FIQl Jawl, 99 Jowl, U6 Jawl, 6€I6Y Jewl, QT W,
6ARIAT dawl, @€l dewll 69996 Al AN AL O JIR ‘9 Nl
RAYR’ (0 ¥ 9)6Q JoGIg 9T 6J4I6R SR @R8S8 | 6AICR 62088~ 626Q UG,
6Q6QUR Jowl, 666 JoRl, AR 68152 Jwl, dEast dowl, 6ART Jaw! |

6QI6TIRD QFERIEIQ FOIR AR JRRIFINEG JHNE8 R VITKR GRS FAULIRAIER |
62FNI6R 62983~ . PIaR IR 6 9. CIPUdR JORI| 698 JRRIFIES AR &I
J6Q9 B FOLRY PTREQ FAVYA FAE 6ATER 62228 PTAN AR IF° 6UAER
QA0 6 AR UERER QAIA FAE AR FIGHE Jew! |

6918 9E6RIKIQ JaRIFing G8G 60INKe 2398 AAURE | 6AFIER 626R-
6owRR dewl (69Ig- QlR), Al Jawl (691e- QK), @82 Jawl (69Ig-TR),
dRG dewl (6919-91K), JaIcdEll dewl (63Ig-Qle), QeRdl dowl (69Ig-219),
Rl geel (69Ig-QIe), QIFRl dawl (691e-62R), RIgRel Jeel (69Ie-9a8),
Il 9e@! (69Ig-QURA/), QI JaR! (6912-299), 621Q Jow! (69I-6201R1R),
QAR JeRl (691R-2¢Ie8), 9@l Jdawl (691e-AIR) |

‘AP’ 6208 JRFKIER eLR 9QlQl QIS AMNUEE ‘COse’ QIS 6208
CT6EN @l 98 JRAFIRER QIS N8 9RF 2reRe ISl QIfe QIS 6aITIR YRS |

- R89 -
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C8G8 G2l 6 IR JERITIRER F8Y FIM | YLIIPI0 JARIFIER 6] FFRRIe
Y, @4 2R, d9, AR, R, 95, PR, I, ALIRR, Y FeF, 99, ],
6qind, FIe, 999!, 687, FYQ, Q5 g8l ZIF ¢y Q¢ Q@RRIZ | YRR YRS
PTREQ AARN 20, QIDl, AR, IR A SRR |

deRIE A°YER 6 AR R

JRIFINER ACIFR 6 A°YFR PR UNS ARINIQ | 6A7IER oINS 62N
Q@QIg dde QACIZ| 60IF1 @IRR ARG FIOR TR YA |

g5 0@l Gica QEes QR gRRYd ge 2| glRE 6288 ‘6RRdgEl’ e°
Qo6 6208 ‘A’ | JIf AWIYRR LRSS QLRI 6RER FIFl 6RREAT
Adeg SN QeI |

MISQEEe JeR! Sl ANY 60R6eN gl dRAIB| 9RNIFINE gIf 690!
62928 28 6990l | dORIFIEe He8 9RPR QIR | 6QCIER dIRIg, AR, SQ6l, dg
qe° Qelie 9g Qal- gd, gllet, oR 2IRE IRl @RI | JeRIFlEe ARG AIel (gBieT),
QIFl 69901 (QdIQ 69961), QNNEAR 0PI, IR AP, SFACR, SIGFIFl,
QAREER0!, QFlaR!, QIdQel, 9rQd, AIE6ed! (8F), ARIgeal (Uea 691 aIF
QaQ 0RR, ORIdIE el @GeIE |

JRRIFIER QIR FIYER 60Q U9 dRe QRG] JaRIFIeE J9gee FMes |
QIR 08 AR | . §FEEe a9, 9. deHEe a9, M. ANFR 9, ¥.
JR0EEe 09, 8. 6aI9 FRIRad e, 9. gifg aQ 2IKeq 400 QFel Fr6s AlRe
g | IRRIIER IRURR, YRITR 9RQ, RGUT CeR, AU GBI 9eR, g8 T,
0RG JaQ, Qe Qg (69409), G2UR Jee, LR AW IO, YRG! (AR Ue9),
QRId, @Il gel, GAYRE digl (SR8 deQ), G2l JRQ, 651RFRl JoQ, QT
gel, a2k gee, M8q degel 2R S6g 9adl dRe aGalIs |

201060 2GR0 JeR Yo, JOOKIER Jfa Y@ FEY ARIRS 2QTIRER
Qliem| @ 9o 299Ieq UEgl A (Yeadiew G768 aad) I° ‘eeed’
(geories G06e afd) QIKIRdall A1, Qarle Jewl dica el e YRFR!
Qe @G |

JORFIRER e gaIIRe Q1egl 2e4e 8eIRe 8 aeriea | 6 gielg ‘IR’
Q ‘QeR’ QEIKRIEaER gRIadd oRRIg ‘IR’ QRIAN | YRIRiee digiel e
Q100 FRQ! JR AeRIRe (6 Qdels Aesais), oaie (o gEtis Aecais), GAR
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(6RMGR), g8k, dal (@IFQ), JRAIR (AR Jee)ma g gaildfde Qiegiea e
9eead efiel el |

doeiaw 6dIdie gi)a @ @@I@G‘I

g6 QT FINER JRIFER JEQ @R, 98 AT dRIe *Qfem | dea I
RIPIR QIPLIR FEM | Y| YQVFIER 6RFE ¢68 TG YG° ARl AR H6d 20Q ¥@
QRN | g6Q TRl gRINIER 64l 6926a Qeden | FIg 6@ 67IEe QE, 63,
Ag, aure 2R dNend |

deRl FRRIAIEE @l oI dIgT C6Eg RINER 6 Z°CIER JEen TR | dos!
QOGN FIR1R IR QIFQ GF QP 2°CIER YELRAVCRER ALFE @I6T JIPlR IGER
9699 JRde QN6 F J6RR2IE | QEFIR JRRINBRIFIER 2GS J2 AR, JRRA
g1 dadieleese Sariee Ue, AR, QI Jad |

Jew! QO JU6Q QK7 60, FFIEON B EFINCON MNILIQ FRE | AIg Y6
JoRl JROKIER Fa0q LRI FRdicl dIg! YOIRE 60R, S0Q JRIR gARIAT AN
@8 MNP RERE |

S0 daw AR gl Fee Rl g6 Jowl QIdl 6920 Y YIRER G0l
QR | 1R IS, Y, IR, JIR XA G0 YECRAIE | IO FINANER FAQG.
PR IR ARFIQ MO 50IREIR AR YRIFY 60RZER | FCITRE JOR| FBRIAIER
Q26R G0 dRIa IR, dgaia 0@ AFTe QIR AUIFGE S Uwe @RAB| Sl
60 JF AUTER ‘ARl 60IeR’ @28 | ARG 2GRS CRIRYS PR FIRG
PR FERIKI o ol QR JaEl AKIKIAES IR S0l YEERAIE |

dwl@ NI

PRI GF! AT PINFCAR AHAER SRR RES 2RYAI 6N F69629 |
QQ0E, 9LR, F6LIRRER Q2 6ide ARG AR INRER G KR APTIR
ARIIP AR JOFI QNG QFRER QAN QR @ AdeR AR 2ol 24| Jow! YRSIFIeR
RN 6R60R GRS RRIQ AL @ReIB |

JoRl 90l 6 gRIfEe S0Q JRla JRHER AT dRIR 98 | UPFINR
Qo 690 P68 TaE QAR 6T Q4RI HAdR AR 6R 629 | ORI FRRIFR 6AIER
AR Q98 20Y, AIe eI O’ A% 9] YRFIR 6RRER 627! K8 QAN |

gee! FRAIFIES IRl OF JRILIE IRER GFI6 ARFIR 26aRI 2 98I g &6
2o JRIe @5CE | 2fe 2eee YRR 9O QRd | JeR! FRRIE 69181 §6H8Ra

- R8Y -
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Qdl, ARFRAT, NG, 600IR, Jar, 6%l A UY e 8 UeeIa AWe 8g gRIR
AR, IR 6 TR 6 Jeaia JRCIR 00 AGCB | 6RINIgER JRR YeoIAIEe IQ
PR TR ‘CIRTR'Q 20q JNe AP INAUT| JIRTR 6298 IR R TR | 1RIg
S0e! ISER YR HRIER YRRl 6 M2l I0ER 97 JINE g8 PRI | 8Q 26
IR QLY G0 F60 62IRAN| 6R6R 6TR6R JRIAIER RARAN Fal ol
dRQea 70 9aR 2a MM SR *GeB |

U6 @C6Q dowl AiFPITY UFPIR FRPER AR AR IR cHIdeaR
JIREM 6961 A8 U6Q | 6RAUYS' Z'ORER QAR KR! Yo1el @&l 6 QT2 AL
66D JRRFIRE JIR IRJEINR ARRIQ 97 6QRAIZ | I6Q JRID 2'ORNER 6REOR
YRR PYFIee 2RI AR dawia G 9Qad |

QRMIR YR JRRINIFEA UIQHER ARTIQ UILIRER AR RIS
6Q6I6QRIE | SRl FRRIFIES 2R B QU AT0 2RFIR RS FERS|

QERFTIR FRER WG QRS Gl 088, 699060 6R9R 2T ARFIR GIUR
FATIRAN | FeRege ARe dRel 8 aRId da AERRIMIEe AERR Seaia A8
@6 6296a66Q U6eD I8 QENd | 6ARIRE IR HE] 6gRIEAN T°Y 6TTde YIS
ol @Qela |

Jewl FERICIER CHIes JRIER, 2APER, 691PER, dINER, TR, FINER,
AREQ, AUFR, LUGATH 6 QIR AT TS |

R QAR Sl ARGIQ (Neck Ornaments)

Jeg! ERIFIER JRER R JRIR Qe 8 60Q (FIR) & Jedl dRaIZ | Qe
666 QIFER ‘@R’ QAURTANEIEH 690 (FIR)] ‘9’ K28 | Jaw AN IRER
Sl gedl IRQIQ 098 @ReIN | 62016e 216 adie RAZR! aIdiell TRQIQ OI° @R
223 | Jaw! QOIS IRIER IRRIG KRR M SR8l CRINER O FIR, TRAIR, AR,
ARAIR, QIQ, ARG, SIOLF, YRl 2D UGS |

@FlIe (Necklace): 4@ 9n! JRFIOG 623 Y@ RASIQ QUIE @F | 2eY ARIKE
Qda FERIREE eRR AQfial SUIRIR AF 2l 6LdeIR| IRl QVEIR JRIER @
2106 60 62IR 64IRl TIRENIQ ¥2IQ SUAIR QLIAN | FgAIR Jeies Jar 2gsa Fhe
6QIR2IN | 6960 69068 IR 6 QUIER M W@ ARwIR Gl PR | 661N
SArIFER AISITIE ¥ 0Q 8 0 &g (Bead) goI6a Qg DIREIN | 666N SCEQ ¥G 6MEIN
AR 2RINQ JOR YR 6ANG° @R HEIYRAN | JIRIER gl Kdll 6oa g6 F98.
2068 GRIIRAIN| Y@l QIER 661N G FIRR 69R QIFER 66N 6RUN ARdsie
MERS EMAN | RERSY 66 VR ‘D9’ @e8 |
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SRR (Necklace): 90@I QASIFIER 4 UQER FIRG F0R AER MNLLIR RIS | Q|
608QIg AR AR @fF | 6216 6816 8aga GF 6 FIR (Bead)q 271Q06Q I616Q Qg
AIREIN | FaEe! 691G GG 6 QI'U6Q Qa6 6N AIR, 6’ d6q 98l 691N GG 6 QaG
IR JRIdIREIN | 69N AIRER diet ¥oQ 806 Gh QElREeER Mog eood AR
QPR FAULRAN | I FIRER @ RERE QI ‘DR’ NMALIQ FAULRNAN | 4 ARG AR
JoR goe 8 YeoIee atIe @aaId | ques dan, 6%l 6 Qe @ AR a8
FAULIRAIN |

6Q1Q2US (Necklace): @ CIRG ARIRE 690 @& | ¥Ea 2eaa 691a2I (Bead)q
20I6Q gl JIReN| 661N FIRER QReIeq 67 de caIRel IR | Y2IQ 6%
QUFER RN IR AERT (Jea!) gl JeN| A9 Jewl Jas 8 FRRIRke 4 AR
dReId | da 6 0%l IR I IR 90 FAIKIREIN | 69 6L A1 dRIFiEe IRIER
ofe 6ot CIR ULl QERE |

AURAR (Necklace): AR sl Fea Gl 6 g1 dan 6 IRka 2l G2Q
621R2IN | Z6Q JRRQ 661RRI 986 diR(Bead)a IY RIQ@IY 62102 | JRRER AR
ARG 6816 6216 YRS IY0 FAUUR 60IRY A2 (ANG® AR IR ILE SN |
641G AURAIRER € 80Q 900 2R YOIER YRIYIRNAN | 4 FIRG R IS 6 AERIRIES
e KIS |

gR@aa(Necklace): @l 20 SR GR ARFIR | YAIRAER 691G 691G 6IRR
(Bead) 2ia @& (Coin)q 0168 QIR 210 96 @RI | gR&FaQ Apficac @al
0R AR BT 62IREIN | 60BN YRFARER € oQ € 8G AP 6 e oQ ¢ 8E 6aIRR
IR0 gl dReN |

6QMAR1 Clle (Necklace): @ ORI JRFIG 2YFR Jow! AAREQ 6 I6Q Joro
62IRE | Y6Q 629P6QE6Q ZIRAI ARTIQ VIEL 6QNUY! AIRR 6RIRTNS! 2da Q&8 |
Janea 69nde URIRR YFAQ IR QAR 9PI6a QRIAIRRIN | QI 6adelg iR
2RSS | 60161 FRIYBIER IAQ 69RTER IR |

= oL o

@12 (Necklace): @ JRIQI0G 60GQIR 2001 Tol @F | doR! 0leg J6en Jeen
Tl R FAULIRAIN| @ ZAFIRG JREQ IF of od 62 Q62| JoRl AFRIAIER
2R dneln dReIg 2de dae @ReIB| B R RERS (Jewl) MM |

@AIe°1 (Necklace): I8 97l ARFIE 6adRIq ¢e 2REdH | I8 FRRIRER I0ER
IRl YAG (RERY)gEn 6QdRIR 651N 601G @AQ IRFR 62IRAN | 1AQ
QA0gRe ARIRG! QRIAN | 6918N FRIRIRER TISITIF € 90Q ¢80T ARIR°GI IBKR
JRIReN | eRle°el daR, 0fl 6 IRl QR G760 62IRAIN |
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QI9QR(Necklace): 12! @ Y@ Rl SRIQIR 8 6QFRIR 2RATIQ Tl @F | YR 966
956 (1099)q QIdLR @28 QIKLRYgEe ZYCARRIR 8 6adelg IRl G OF |
601G ZINCIRIR dan 648 QU6R dan G0 ¢6na FALRNAN | 96 FIIARER 0!
g6aaRl disl 8 2N | 691N 2IR6R gi € 90TQ €80 A8 QITRR ggl ARAN |
@ 2106 IR 63 621R QBN | da, ol A9l ZRIEa 1@ aRIRIa Gkl RAIKIREIN |

HSIRI (Necklace): @I & 9@ SRIPIR | QUIRQ 66161 GIRER 21 HA0 621RAIN | 2!
6201 dIQ @Rl Q2R ANl AR | 69R6R SId 62IR Q22N | IO AERIFIER REREIEH
AreQ, Q4G SOl Y Aefeq 6QRER dRelIB |

dowl Q6 @le AR (Ear Ornaments)

JoRl QI8N AR IRIG KRR LRFING ‘ge’ @28 | dow! ERITY JIeR
204 609 AFER 926l I @ @ 9], RIP 9e° ARER Faa 78 @ A8 Ll TRl A% |
JORl Yool ARG 6869 § Gl JR¢IEa AFNIg 920 F608 | Ul ARRIFIER RIF AR
6 IRINQ ARSI IRLIR FRRIE | 6299 A4 ARSI 626R- QRR, FIGR, FRTA,
IR, <al, AR, @i, ¢ g |

QIS2l(Earring): 909! FERIFI6R Qie2ia @afiel Y@ gad @d JRwia cead ekl |
2l 6039 ARING Qe Qe @R | QAF dar @Al 9ol Cleg 6715 64lin A JLe
QAN | IR JRSAIER Al QG ML RIS |

Qlg@(Earring): @ @d 2RsI06 603919 QoI 87 | dae G grka eI
ARSI | FIPATR FRIER LRGN AITEIN | @ 2@ AQAACKR Jew! FRPIG FIRER
gRe | Bae 9eel AERIR gaq @I 6T6eRdel @Qai |

QIRGR(Earring): 9g @IQRII4 @ @d 2RFI0E 603RIq 26 2IRd4ie | 19! 6adalg.
PEIR QP 12 Y@ JeIn RIPgR N8 LI ged digelea daa 9Qlél 6Q1RelN |
g0l 6 Jar QR 1@ €I A FaKIRAN| R 26 Y9 Qe AR | JR06Ee
@ 6009 RIGEIN |

QIFIGR (Earring): 42 @ AQRJIRE KI9IR b 26 99 @IQ@Idigd | 99 691RRIR 646,
QUEQ QAR JGY FlMNER 6816 62816 GF| HBIKIR FIRIR FMER UG 6816 6816 O
dal QAN | 696 QU6 Q| 8 NEATYER LERNR AR FINITR 9Le FRULN |
\F6Q IR Q19 AT IS° JRU6T 60re GRIKIRAIN | Y2 2RaIa JIR 90l 8 TRRIER
2edia dZaN| RO Jowl Joa 8 gROIIEe RIReR FKign aSaIg |

IR(Earring): 21 § 4@ gRIQ QIRIR | N2IQ 5716 6@KIR 26 229 | 2P0 AU6a 9@
Jden 9o aF dosasm @ ZI9oa QIRdR J9e 62IdN | IR 698Ig So0gm of
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e° GB6Q I 6 69°0 RGN |

2QI(Earring): 90@! F8RIRI60 9980l ad 2RaIa FRIEA Eal 60891 IRl 2RSS |
AR IR 8 TR FF6Q 1@ G4l 694 FIRIER MRLIR FRUYIRIR 6aFIg Fem |
@l 655RIR ¢Ql R | 2R AINER JEen TRIKRAN | Y2 FRY ZIRiR QG | 63N
JoRl 8 RAl JaR It RUER Areg 2I0G I QIR | 99 IREQ DR QAKIRAIN |
g6 IR YRR 69N 6ndl ‘QIR’ QRN 69N FRER dFeG QIR QeI |

@R(Earring): <2l QG2 @@ 9@ Q9 A, g QIO RRER 6816 | G
JRIAIER RIREQ M TFAE | 1LIQ 6a9n 631N dar @2l 9al 10 Je6 KAILIREIN |

¢&il(Earring): 421 9@ 9Rla @19 Q| 92 Q2 @F| FIg 2RRER 9| Jew!
LRoKIEe QR6Q gl dRAIQ e Jde KRRIZ| PR ZRIQ 9@ 62IRZAIQ AINER
EREIRIERER ¢Q 8RR GaaN | Jar Gal IRl JIgsR W2Ig Sl eaIaIRelN |

doal Q781 Qe Al (Nose Ornaments)

dewl QIR FRER MR ARl Leieg ‘gal’ 988 Qlf R FRq
GRAIKAY FRRIR JaE FRIFIEE 6a6Q QIR AR | JoR! FRIFIEE AR A6 9RR
SR8l IRCIIG | 69gER 626M- 694QR, AEIRE!, ¢&, J4ll, IS, 668RdeRR @&, K|

6QQG(Nose Ring): 2! @ QIadn RI018 Aewia | 663IR Y@ IR @ | d6a 9@
QIR 6 69°0 ATRIN | ORI FERIFIEE QYR MR RIS | Tor 8 IRI UPER 69AR
adisl auIReN |

RQerR@1(Nose Ring): 921 & 9@ Q¥ ZAFIQ | AOFRER Jow! JeoIw0Iq 20 @)
QRICIER IR @& | Y@l 6dAIQ AITIR R | e QIg 8 62° Qs | daw
6 gRl 2Igsa Y@l 870 621RaN |

¢&(Nose Ring): 2 608 QI96dd @@ | FIg Y@l ¥@ FIRgm | 65IRl 86! ARG
@ QRS R FIRYLIR RN QIFER YARR AEL | Jowl FRRIFIEE 1 MRS RIRTRD.
Q2R RIES LR RG] gRI 6 TaR QR Y ARTR FAIS FAARAIN |

géI(Nose Ring): W2l 698QlQ 6098 @ | AIg QIR f QIGEQ Ia 2°d QJeN |
2°d0Q PIAREQ 6210 6210 OIS IR (QAUR) HIAIRAN |

AIQIQE(Nose Ring): dow! QIRICIER FIREQ MR @2l URTIR FRIQ AIRIGESE
694 TSI AITEIN| FIRQ YRYRIQ N AITER Y2 A a8l | 98 694 6960
QR ZAFIOLQ 9N AR FR6Q §RA Q62| 2R 2RI 69FIR 2R PLIREa | YaIR
Jg6R 6918, URRQ 68IF6RIT QIR IR |
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6024 96062 @8(Nose Ring): 2 628QIq QA8 @& | AIg Y26 66080 ARG
6216 6816 QIS I RN | IS LAV 1@ 69TRIY UG IRERIRI 92 QR
PIRYPIR IE6Q ERAA Q6L |

@¢(Nose Ring): 9@l RN 9@ @8 2016 96l FRFIQ | CIg 19IR @R FIRIEIR FIE6R
el PR QIR dIgen ARITN| WEa U9 Q9 8 62°0 RGN |

dawl @11 8 JITR 219 Ar@I (Hand Ornaments)

QR JeR IR 8 YRSKIER 2APER FEOY IRIR Jewia IR YR KRS
QR0 6 YRIFIER PR TNRER ARY 9RIR 97, QRIGI (Q2F), o, de, LIPEoR
2Q ARIL RIS |

§1@(Bracelet): 209 @l QIR 8 RSFIER 210 TN ¢e die @Rl | daw
P9 2R 6APIRER Y ARFIQ HT0 621R2N | N2 6TINIPER Y° IR g 9F o
284 90 @ 621R 661G UER 2R I9° ZRY JE6R 2R JIR R IR JQ 9URT AN |

Q@ (Bangles): 2FRIR oG ARRIFILS RIS 576 T6Q IRIQ 9F IR FERS | 1AQ
QG 990g 2169RIR6R TN 2R8I FeITRR 9edld, C69R, Ta, RIS
QAQQ, OAG JeQ AR JaR RIS I QIS Q6 (AKLE) @&Id |

QIIGI(Armlets): QIEliel (Q128) 6981 6AINIGFR Y° URINER 2O 9F 6 671! |
2I0 QR g8 90 aN| eig Jasl FlRidEe Qlgsa dFaIG |

PIP60R: QPELR QR JAVNER PR FIEIeNER TRIB |
dawl @191 8 deITQ dIQ AR (Leg Ornaments)

JeRl QRIS g SR APFINER WY A @RAIE | Jow! AR
Qm JRIMER TR JINER 660 JRIR ZRFIQ JAIIR K98 | Jew FRIKIES 9§ 9@
COIRRE JIRen! JIRe dRE| YRINGTe 6019 AFPER 02 MR @e3 | dos!
QRFIEE AR ARG Ie° e (oNG) J08 | CIRRq 606 AT ‘AR’ 9e°
dedeq ‘a6’ @ed|

aIesig (948) (Anklets): aloeg (¥6) 6298 QUI @7l YRS 67CIRNER FF6 JRYQ |
2R 2RI 920 9@ 8 67191 Y2Ia ZIRIR 691N I° AR 9@ QRN | 92! 9LE
6RR2 62IR20IR e 2da dIQ NeLIQ 62RAIN| 267 NG R AR 2k
F6Rl ais 62IRAN |

AGQ(Anklets): o PRI CINER QTR JRE NRLIR VAT | 2| 69IRIGS
699 0 | 1219 IN6a INIKIRAN | el FIRIFIES S6Y KPR JIRe MR FRIE |
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SQ@I(Hair Pin): QE&°0IR 6066 QFI6Q G990 @28 | 4o 624 68 9211 QIS QFIEa
Sgel ARINe 62IRAN| Y2 9wl fRRIFe Y@ dIRdie ue°ell Sdel 6adel
6HINIRG! 2GR | 2R 6REER TR 695y 80a°C! O |

216 8 AIQ e J&@(Finger and Toe Rings): do@l JIOIFIER 216 6 I ZFHER
GRQ gRIee QO dRAIB | 6U6el AITIER 210 PR ‘6’ QRIIIREEIER @ Joq
‘@R’ @281 Qg 9al, Qdl, e @Rl Rl Igse AN AIaIRaIN |

2°S19I(Waist Band): do@! ARRIFIER 2°0160 diestaa 2°c! 9ol dRig ade @t |
2rQIgeI] 6T6EN AR ‘6AFERIR] e8| g 2°¢! g0l QU @Al YRG! 6F1TIRER
@00 621RAN | 2l 6231 @ T6 0R | QUIR JER! FRRER N2Ie 996 FRIAIRAN |
N2IQ 6010 E6Q 2@ 2N NQ° IRy JEeR dll eI 2ag THIER JEam 2°PIER
RN | eR! FRAIFIEE ZPSIEQ 66IGN 2rgl gl TRE | 6Q6RERER Jo@l RINAIR
G160 alde 2P61 9ol aRIR @RRlI8 | Q&2 @Al AIkRItEs deRl Siting QR KIS

o G PRFINN PR 690 A0e J6Q 6I6TIRAIS |
QRULIQ
60191 R1IRR 6208 JRRIKIRE ATR FIOE °CR ZRIA | JARIAIER CAINIGE

JoR Jas 6 ARRIAIES YRG0 6oln Y Q8¢ QrFRIR | ISURd 2Iden JeR! QAN
GRS G2 ROl IR $I010g FRY URFIRER WEIRIER MG 98 | TR ZYFROIR
JRIRER 622 @Al YUYER JRIPER JRRIFIRE 60IF FIRR FRARR BIEY IR
62108 | 216 JePIFIER 6 APYLER 19° ANIFE AIKIRAER IRI0 62917 2Ige gRId
Q. 220l 699le R | doRl ANKIER 6 URGIIER IR ARFINg JRSIRIR2
@%@ 69999 JRIL ARRIR 4l el AQdRR Ry JTRnIE | JIgl TRER deae
dosee 2RI dewia 2IF 60 dAUR 8 JFQ egly 26del) A& |
RN IOF QIRIIER ALER I@° 60lIgea RIGI, dady, AT 9ol IRAIg oQe
AQRIRIZ | JRIER dINEte 4ed 20 622 & QR &f, 69AR dRQIR Qgle geld
QQRIRIE | Y2 FREQ RN JIRFRR LAY YRwIa Y6Q RAELIY CLINTINIS | Q]
AR 2GR PRFINR JRARIA 20 I2IQ o8 JORe KAl 6Q AL IR @
2RIR ANGE | ANVEE LGRIFA I RN 2PFIRR FR6! JR 20Y! eI Q&
Q09 AFTY Y2 Q2R JoI, 9AIR B8 ARIUR A FQAT 266 | LAlE detae
URTIND. a8 6AIRTY RNl GFER ARY AR G° 69N IRER UL
2Tl 2% |

_990_



QRwl 9099

4199 Qg 4o

RUIL WL, (9009): ‘JOR R 6 Q°‘<};@’ , IRIER: 9K, LI

RIS G2, (9009): ‘FATYR AR 1°YE 6 AMIER’, IRI9R: IRIVGTG!, 6RRIG!
Ulaka Rama Chandra, (1976): “The Social Life of Paraja, ADIBASI”

BellR.C.S, (1945) : “Orissa District Gazetteers, Koraput”

Senapati N. and Sahu N.K, (1966) : “Orissa District Gazetteers, Koraput™

Sahu Lakshmi Narayan, (1942) : “Hill Tribes of Jeypore”, Orissa Mission Press, Cuttack
Census of India (1961)

Ota Dr. A.B. and Mohanty B.N., (2010) : “Population Profile of Scheduled Tribes in
Orissa”, SCSTRTI, Govt of Odisha, Bhubaneswar

690 ALI9R/ARIR

0. 49 AR, U9R9 SR, opdl A, AARIR R
gif: QRIAIF, aBIae: 9AMl, 9R: JIURIRE, ARl PR

9.  gRel IR, AR @R, 9 SIF
gifl: 2Egel, JEING: AgiHl, 9f: 603RgE, AR FERTIR

N SRR LR, 190 R, *9d° e, din 9IF, 2R Jom
Jiet: Q@E6ARIGE!, JBING: QURYS, R FIYR, @R RIS

¥, QIQ 9P, 20 Jon, Q0N LR, Iael Jon, AR Jon
Jicl: APRRRIR, TBING: QI 9R: 6QRYRI, Fq: 6RNUYS

8. 2961 LR, Tl 916, oan A6, 98 PFLR, AR IR, I FIF
Jdict: AIRge, QBING: d9dR, 9 6RIRIge AR, HR: 6RYS

O o% o
0‘0 0‘0 0‘0

- 9 -



Banaja 2026

A8 Q4 @AFICE QYIS SR
@ A°LER 6 WINSIRP QSRR

QSRR QT

qd°sl

RIS 2eys 6Jedy JaIY 6 FRIPRE ASY | IAIER UAQD Qe
QBTG QR FRIEQ PARIY AF! 2IYAIRY J9FR 6998 AUCRIT K08 6T ged
2RIFE A% 625QH,99 dIFd 8 ARIAR 2HQE A2 98 8 91e ged FeRe 6 Y906
PRe FR2E |

PRI YER 1@ 9PY T 6208 WWIew a7 RS | IR 1R
202 6 gRA @6 2TeRI @ AR AUER g AR, RIEAITT AR, JRIRIIR BRI 6 Y
@R 90ea gald 6{1PR0I 8 ARIYRSIGI G99 | 8@ @Rl FIRCIRER 66IGN YR
60IV1Q gRIGIe 9@e@ (Ethnic Identity) SQUAIQ | 6ESIQ 9% JRIRQ ZIGQIA YIRS
RIEQ 69Q eM 66IT 2GR 6AINIE 20 2GF Qo F6aY RRe CAIFIR FRRIG
(PVTG) QU6Q AaRio FIYel JRg, 6Q0Iee FRIEQ INRIRER PRQ JRAJs Y@6R
QY QAR 2R 9l FARIP AMNET | YIRE 6GRRe PRI 9, AR,
6993l 2Ia YA APl o 8 6R5YAEE | IAIRE O JRRIIR 6 URFIR TRINER
26 AQUOIR 6U6R ERE MR FEAA QB W AQR AFIRR, T 8 A'YER
QUELAG! | 9LE JRR6Q (@ 2IGN @€l eReIoE SR UIRTS *RIQ I Sae- 694
QEl 8 ZRFIQ AWHER IR YR 6 AIPRR ALPRR U FAURS |

AIRRIRER PR YRQYS YRR AR VLR AUER 8 Q@ QIR NN &
JIfER QY FQARI 2PN REAIER G XN FRRC WU JRGEE | YR 6%
QYR 'Qal’ @6 64, 69 6 RAFR | §g, 98 FARIG 48 99 68 IR
AQARIR WIeg ‘@4’ QKR QIfe FALIRYS! 2QAE | QLR IR Faq

* ZIGQIQ G6QE ¢18, AEdl- YRR, QN —RLYR, PR~ 6RAUYS -99¥ 009 (6&4)

-R99 -
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‘661 (F6IF) 691N K221 | IIeE K20 AUVl “6asu’ AR, 2ed —Nd2e
JGQIQ 22e | 1@ AR Yo? A @ deIq Ydes a1e, QRIS fd, e8 eI
deo 641¢e dRdQIER FGSIR 8 LRITG | 90 € ¢ QAR QU 6EAIER IR
P € 9,9NERR AR 6R9R USRS 6RAUYS FRER WIRE A
e, 9N @4l | TR AP °RY €l ALIR ATER QLY 4l AR RASFNER ATR
Qg 6 CIRIe 96 QK AQUAQY OR QEI WEY TRGE | dIPe RWER YINTG! 6
AYIPR A°VNCER Y QAR R4l CAIRE A6 JILIe FER AR FREQ QLR
QYRR T°OAER A FQAR R 9| CRAIRAIEE AR CAIRE LITER ALY
AR QIR ORE 68 699QTI 9g6 QeI 96 Jeeee el ahnde oI ol | @
G @eees geiGae 9aea (Ethenic Identity) Qell: ARG 6Q4Qal Q0U6NS,
g, 661¢a Jastal JeG 2R ARG RIS 8 TR 699 FIRIER JRRRR coin
QIREG, 012l REYIEER 69T PP FARIGE IR IR JACY AT QR Q9
60RAIR ANR ARF 6N FIEM 2RYB 629 QL |

Qdll A°dRIY ZoYe QAR 8 QP8R ARG | % AIF 6 A&dE IAIeR
dIded an dR2IZ | Feq 296 RQY A6 IAIER F9 U°ong A9Q Qe g
QIEQ 768 @R2IE | “NAIRE QQAYL, 6dIFIR JRRR, 690Re Qiege QY
QIRQE QERER QY 9RIQ 4R J6Yld IRE @nl RdR0la Jaed A&
N | (QIQT -9 08 .9,9-N") 69698l 8 PINOREER G ANIGIQ °6RE FQUAIR |
AIREQ dRIG00 409 69998l 620 IAIER UG Qdl FRRI6 QU6 A2FER
QA 62In 9GS | NAIER debea ARlded AdS 8 @Rl 8 RI9R AUGIA A8
Q20 818 910 9& AR | “9F 6193 FeA AT AWYAAFATR A°YE AU
@192 Q@ dIg, 6069 Q9] 6208 (ANPTR ARY ARIEIRI 8 QoY, AFTIe, 6@
QLY , YURY ¢ QIR YRR NARIR B ARTIAG QY AIER 6FFY QARYe I”
(QURBAIL- T e, d-¢99) Qg AAINEQ 2 QY 8 FERIF FRIYLES!
Q28 | €IflEe 2eeia da 626a 62 YAlee AZRIKIee e cdledisoria
ARgRIg G763 YR URFIER AFE 621028 | 68 IAIeTa 49 ARTIR 8 gIe
0o @F:¢l Q ¢8 @:9l adis e2IRAN | AAG el of @F A 9-n &:ql 6@
d2°CRId | MAIee 2IREd ARIQ QR A AR 6208 : dIRdie 94 8 URFIQ G
JIRIF, 9IeEQ JeI000 dAed | MIRE 699 BI0 6RHREQ 6709 JRGE6R
QI AIRgQl 6815 CIedte Q@9 ‘A’ Q@FaIE | Yol d2q 03 6 @dl JolEa
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JIRMRR RIQ 6RlHINER Y 08 8 620 ANERR QIR |

Qetl (@9l adee @9) : Yles 9 Q8! 8 JFQI AHAER 69607 RIS @2l §
del gefe |

gelel 6RIRR2IG 627 28 JIO1R RIRER QIFIER AN 621R QLR | 6IARIRER
PI6R 99 AAFEQR TURIE 26 | F6R QG QASIT AR FITIER MY 2T 696R FRINRS
9 AeQ 2 G2l AIFER | FRIeE G 69¢ Qdl I (ARG AR TR 8 A LIGER
oF YUY 62RIR PIRIN QIR G2l 6anl | 99l 69Y OIRAISIE ARER Q@A 62/l 8 6<
6w dReQI JIRig S6dl QI Gl dRQIR 6R6M | 6AFGR0IQ, A8 ERIRAIER e 681G
Q4 JRIL AR AR FARE FER |

Q019 6RIR Rll6a Q46 ZE 69 2RI QI NS FRIEA AT 90 QIR | F6Q
A QIR 69°0 AR PTRG JIRUER | 6A6RERER Q¢ ARG ‘G QeIR’
(fendela A0l @€ )q A 28R JIRUER | 1Bl OIRAIST 6A0IER FICURER |
6Q IRl Ina G Y FRSER 9@, 9@, AQURN | FICURSI 696R AT 6F AR
QITQ U goist QIRleg FF Ggaml | 92l 60d Qdl YerRrice 2d6asm | ol
0IgaléN 23R RIRd JRIRER | ARl IR SIRIG 60166 QLS AR IR QUG
6QIR AAQ 6Q6M | AR ORI J& 62IQ UNID 6Qen 64 AROIQY 6T AR
Q2R | Q¢ Q9 AIE 62IR IR | ARIF AN @ AQY V4l U ROl 6 QIR CAGIRI|
64 AIRER 99Q UILIRER RS QG | Y64 FRIQ AR AURNER WY 6T 6QYER
69 @€l QAN QA6 FIR | R AR 6HIF 6917 FFLEIR, AIY JAIRER 2°94 Ang G
gl 62IR RO AIQ YR | Y21 FIQS TR QEEM | 12 YOI IR AFES IR
ARIges JIFel Q6R | F12IgY Ol Ja9d 62IQ A 03 FN0 09I Y6S 696 e°
RP6A 2IF0IQ 9@ YLI0IQ) AR QY UL Al JEUEQ QR QHE, 6062 Q& @°8 °
6210409 | QIRAIER 98 QURIQ Q48 QNG 6A6R | 6ALGR0IQ @4l AFIER diT TeR
Q@ @ QU6Q 6249 QI8 Q@ | (AlRK- 900y, g-9¢ )

A @ Qdl QIRIENER Gl JoRI 99 dRUL AR Fl6AIR ARl 6QER €l
dIFIER QPER OIRRISHT ARG 621R S AR QIS IREIA FRIUCR | 2R JB 621
Al Gl @@6M Q6 QIR 621 2R P68 ARG AR 69¢ RULIY AL | 62 QY
d1 6RIRFIRG AFRI 8 Al 6291 IR AGND QAR | AR T6Q 1B OlRRISNE.
gigol RARIQ 62 OIF B dIF1 RIFG 68 UG G 69AER | G YCARANES 62T
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QR0 Y@ 6816 @9 98 21988 | ( Das K.B. and Mahapatra LK., € ¢©¢ Page-8)
IR Q¢ QUER Al R IRGE | Y&l AWANER AR JOIRE 92 IR |
62600 f2q R4ILIN 69 @4l 6 FIeQ] QR AR 26R | SRR AL g 62IR
ARad | 1@ 9Q YR A gasa 92a 939 ALl 98 JRER | o8l AgAIST Ga
Q9 U0 JIRAAINE 6Ras 9] JIRHAR QU6 AL QERIE | QE O 6Xae
QYR A7 8 6LAR AYR | NAIES GRTE 036Q F8Q 09 90! A0 FRIAR AAl 98! FFIR
2l6Q g5 Qe 69R Ol Q&3 | 12 QIR 2IYE it 90-To QF | ¥2I0g AR
okl | 691 69Q 2RI RREQ BF-CIA YAY MR 6R60@ IRl AEQ I8 QG A@
6QgRIq IRg |

Qg PUIT QU QIR AL N TS 6 6AR 9@ TG | 921 SR JeIR
ABRIRIER ATQEQ TRAIB 6 YFIER 6920 AR RFG oY JAER ale fipT T8
29R @0 QUs | eUINEe AT 99 9l IR Y67 FINAIR, YY JeR JER PFRG AR
eel, NgR, 690 8 YL @RRIE | @ J8Q QAR 8ein 98 QLR KRS | @
029 210, 8T 6 9gQl (6! den KA GaR )6 dike !R2IB | IAew Faq AR
R0l Q4 98 (60RITel @@ FC) AULLER Gel 9UQ 6997 FACRINIES @ Q&I |
OIRE AHRIACQ RIS Qefl @Al FeB @8 | AEFIR KR, AR, 692 986 S8Q
QFQ 6RLIFIe QIS oa 6 2RTIE 621RAIN | 98l ABRIFIEE G TSI 62Q @°CIRG!
JRIPURE FRIEQ ALRER QR I ARAIZ | ANB 6 2 UAAINQY 6ANER A LT
Q6 AV, Jasl 1@ QEfl AR JHRe 6RlR GId 8 Jelboe JdRdE de
30690 QI6Q K60 | U AYFFPIR JRIFER Al QERER ACRRIRER FRAS! Qe
6R0EQ dIRe, ARG, dgl, L, Qe Jed JFcnRd | cRen QY dIe 8 G6
YAR6R Qe ¢ A2 FEQ Upwia AQ dRQl QEEIR 6QIRAIN |

Q€| JRIFIER RRY GRS FAE8 ¥ IF AR 8 9R I 2R 6614 (@ 62152 REl)
OReIB | 2Ig Qe 2QQd @l ABRIKER Gag 036 QFRIE | ine el Qe
6ARIEQ 2R BIQ AR 520 | UGN G YRV FI6S R, 67, AUFe, dIF Yed
avend |

ARFIQ 1 YOI 6 98 99l IOIT ATl A2 UMY 92 ARFIa IF Ae cdedisaria
000 6902 | 2R 2RI T8 9 JIGEE 0IR F1ee AR ARTe KRN | AR
Ao AQ ARG REl, @, JaR, A9, Jax 8 e JRGER GUR 62IRAIN | Ao
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AR 6 Qe 570 6600 ARSIAG CIY 26 9FIRg SRS | 2a 6aea &l G
RAIQIER GUR ARG | IAIER FEY J8Q U, IR, FI0Q PFIR AR 6w B2UR
@Q dReIE | YRIER AR, AR, 699,912, 691@, 20, Z°CI 8 ER FE] APTIRER UG
200 RI6e ARIR 2B | IR G8Q YAFIQ Aaea °RY 9o Ggea RIURE:

60R1AQ QARG (JEQ AIRT) gL Q¥ 6RIR AR AR AI'e RSITER
QAGIFIER E6Q 604 Qa8 QIR 6QIR 26 | g 2R 2R FIRSFIR 62R- JRga 9|
J1 6RAIRFIER 6RER Y 699 UIEE AL 8 CRIER 6OR NAIRNIY I AAG AR @ 2G|
2O A6 OF 99 NGl AR 26Ra gRIA FAIREAR ARG | IAIER IF6 AUPER AG
QEQ AT 69 622 Adol AR I8 AR ARS 6L | ARIRY FEIR! Apl, A%,
enGel, AR, AN dOG QFQ (IR AQ] oKa YRR A6 JF Q8 FIRdIsg JeeR
6023 | 6J00R Ea 66 2°F 608 €Y @ JUIRE 6 IR A9q S YRl dir ARy
R FAIR6Q §8 APER QIR 6ARAIE | M2l QUBTE IFIER SFFR! QIAER GRIR IeIg Q.
RIRER Q& 96 IRAIB | 2R QR0 QRIKUN | IAER gl Jg6a GeIR ‘aasl’
QR Q8 90l I GRAB | AIES Eea IR AIRIAQ 6610 0F 6AIEeR 26 ARSI
62IR2IN |

QR IR : WIET Q0 IR ARG 0 8 JoRea G2IR FAUURIN | QAR FUR
PR IR ANAQ 6208 - IR 67101 A YEQ 9R YR 69961 A8 9@ 6996 AISG
2ol 6Qm RAIZ | 2R YR QIR IR ‘QFRER’ JIPR Y@ Qg 6JRR @G LI
AR 6219 6216 609 Ml ARAN | AR AP AR VGER TRAIB | PEFRTFRR.
AR 59 QIoea SRS | QI 6eR @ Il IR 1e] g8 AR A@ e FRAIE | g6
Qdll YERRCIER FREQ 6@16d FIRTR T2 @ 26N | 6L ARG 6QY YROIAIER
Qe M IR 2el 6QHIIN | YAIER RRTRg ‘IRl @gaId |

QIer/ oAl (6990 AR): Jar ARl 8 e Rl 12 9R JRIRR 9RIR S QAEIFIES
aRalIB | NAleR Jane 9Rl 92 QAR SEQ IR ARIged dRAIE | 6dinl 0 Q8]
60I6RR FQ ARG J9Q 6UIERI JIR 6226 AR 6 2Tl 2IgE s ARAN | Jae SR
QRIR 2IAPE YRR QO I ERIRFIEH TRG! 6T | el 9 0 L6 QYR FIR
eI @2 ARAIN | ¥2IQ KR G2 AR &N | ZIFRIR ¢ IRIRER 1k IAQ AUND
62NIE | 9648 Q€ QAN il T Q €0 @9l 6QREQR 6960 LHIR ALURS 626015 R
JRelIB | @ onl 600R Hea 6deM 9F dIR MPYR FAILIR @ &I, YR AR
ANIFR, AR 6 2R FRFQ YETRR 6NN | MISLER 98Q QYR 6INER
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Qe (9nl) JReIQ P68 94l 91 6AING 672 FES CORER G0 FRl 2 g6 /] IR
ARER PR | ARG I8 QYR 12IQ YFEAR AR 8 G108 PR UILIPER IR 69l
60 JOIRIAQl 696R 2l Qag QI 6 Jo @8 a6d | (AIRIS-9 00, d-MNoY) elq 1@
QRRQ ANIFR, AR 8 JRIE RUCLIGF ALRER AR AAARIER |

QAARQ! : (FIF) Q€ QANAIES YOPe FAA81 8 JRIGH0 Jestal QU 26l ORQ
2l OY8 6R9R IR 6816 91 ‘A’ I 29IQ AR FNIRR AUA 2°ER CAIRIR QYS!
GOER 26 9900 AR AL IR JRAIB | LR TIRR ‘Reae’ @226 | AIRgeR 699
0l FIE IdI8 AAIRAIB 6 AIER A1 ¢ YRIA AR, AR, AR, 2nael, AR, ged
QFIR AIRAeR 2FRRIRY. @8 28 AIRAR IBIER 69aQ A6 adis FIY 69 gRaIs |
AIER C1 9l QIR (QIQ REAG!), @28 AR (6@ AR 6 dar ARG JeadlE
8 QOUSIE ZQARsa IREIE | IFIKY SFRQ LIEe @8 I Kl 69 iR, e
6910 8 S6Q JRP TRe JHIRS! J6Q Y2IQ 9 AR AR IR ARY AN | AIRRR Y.
ARl M@ O geacq AdMIE g8l ki QRN | GEQ R IR QA Y&l AAEIAIES
JRIRQ ROR AT IR QISR AR FEE 64, AR 691 0Ig AR A8 61 et
QRIRR 69¢ JIR @ 2N | ¥2Q 4l VERRNT 9900, ARARI 8 R CaKIRA JRSY
aReiNg |

qerard (Q6): Q4ll YERARFIER 0 8 TaRER GUR 68U61 8 AQ URINR 9 Q&
dRelI3 | GQlde AAlER a e @° IF Al 6QUIAN | YAIEe 9nl Jd Ol @24
AS QR 2166 IS Yo Q 8o Alie Q6 TReIQ TUe QReIS | AR 1B QF IR
QRN | 66 gl QF TR IRea e AIRER Fel o | 86 Je1e aInea
Qg ERRAIER Q& @Al ¢1Q TR @ 26 | 6AARE &6l (YERIDE) 6966 IRITIO FER
Rl 69969 AR 626A QR | LIRS AT 62Q 6FIA U FRAGT 626R QR |
I 2R QF ARl | eAIFlIER Fd FRIges JLIR RSIR JER! R6R | F9IgR 99! YERIRS,
2RIa FRGY IRl A6 A6 69 69RG UN 94l YCARAIER de @ IFed, 698aR
adia 62FIER TR QY 6 AR AP @ AR TAR R 629 QR | 664 Q@I
CRIRFIEE 6ADIR0IR ZRIF AR Q& 6 g TTERA | 6271 IR 6267 | IR AR
Rl 626@ | (FIQISI-900%, G- MoB)

Qg AHQILER HEQ ACIFR 6 A°YER FAQ : AR 2R ¢Q Q¢ YIsIFIE KR
A 996 AFIFR 8 LYGR QK 998 RN | Q€ YRATN GI'Q (IR AIY YRe1Ty.
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o P10 A LIES NS JIN 920 TREN KR LO1T] ALIRRIR TP | FR FINER
Je°9Q EAIER QAR YORTR N 9°da €2 6¢IRl i 9Iq aGaN | ead 2R
JIR ‘6ARRGEH (RIFSIRA Sl 98l YOOI QIF AR 6 Jeda FERINR
690)q JREIER AUTER QAN QAR 8 @l Q& | IIINg TS QAR LABIFIER
I RIS 69R 2Bl gale KGeE | pfle Qb adie gee gedl fd Qoudie
Jeeq 59RIa YEUIS JIRAIB | YRRAIER F6 SR Q01 AALKRER IR IR Alereq
IRIRRIR 60N AR | 64 OI'Q dARR YIOIa 2I06R A HRER dNIRGY 9 e Aek
QIPER O ¢eR TS JIEg JOIRAIN | 92 MUEE R0 8 K6R, 6662 Gla FAlQ
din QR0 221 Yo RN | 92! T6Q ARG I9R 9 6RIER ZIETIY AERPR 86 Sl
dR 990 6QRald | 98 Yoot Aok PRl diR AR, 606Q 64 R0R 6TAIR
6QRAIN | Y@ JQ @69 Q¢ Rat 92 QI AT dip JIR Jevls ¢e 60n §F 910Q
Q) ARSI JIR JY KR SIER | PP QI AHANT AP FIERER A YT @
9RQ0d QiR ded @RAN | IERRYSTE AIFFE AR QB4 T ANUER AeR Q&G
dQ QINYRR RN FREIN | Q€I AAGIFIEE 964 FIER 8% A2 IR 69R Q6 / ¢g dReR!
P09 AR 2AIN M YAQ AR P I8 FRAIB | 98 A AAEINIRE L0 dg 9
8 2ARRY YRFIQ IFIRT AR, UMD 8 A'YFR FIORER F6EF YRIEIR 229 @6
2dYE | QRQ U QY G ANACR MRLE IR 6dITIR JARGER GRY
61RR01 68 ARIYRSIR AR | AW A JeSE 694 6dISia 8 64 SR IS
QeIEE | 2RI QAdIFIEe GRY Jexia e el adie ade e2IRald | (AP
90€9,9-r)

a9 RERG! (AL O1) : Qg YERARAER 26 26! Iol QRAG | QI 6RaEr @Al
deIE 090 QB6a GUR KGRIB | 1@ 26l 9elea Yelse TReQl 62162 @2 AaNg QR
QEelIB | AHE AR YOIER Gl AIRAQ! ARG 2GS B! QIR ULl REME | M@ 2ra!
JoI6R QEll U1 ERAIRCIEE Q1 6 QI PRI S 6N |

G (9L ): €l U 6RIRIER 6297 26a AFoea 0d, dar 8 PRI /6y @
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